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- Strictly Nebraska Now. 


-to hear Tokyo Rose are still avid 


“the “Later Tonight” disk program, 


sport, etc., features are going on 
that evening in the Tokyo-Yoko- 
hama area. 


- KFAB, Lincoln, Neb., before signing 


- Manila, and took a civilian job with 
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HWOOD SUGARS GLOBAL BITT 





Bway Playing Musical Chairs Game 
As Booking Jam Presents Problems 


Booking into Broadway theatres is % 


still a problem and that of moving 
a show from one house to another 
seems almost as difficult of solu- 
tion. It’s inecredsingly evident that 
new plays must click at the start | 
in order to stick. That was evidenced | 
last week when “Lovely Me” was 
withdrawn after it had climbed to 
$12,000 at the Coronet, which had 
previously booked in “All My Sons”, 
opening tonight (29), Play which 
was originally tried out by Viuton | 
Freedley under the title of “The 
Temporary Mrs. Smith,” was shown | 





ander the management of David | 
Lowe. 
- “Lovely” opened at the Adelphi, | 
it being a stop-gap because that | 


theatre was booked for the musical | 
“Street Scene,” and after two weeks 
switched to the Coronei, that book- 
ing. being an accommodation to} 
Freedley, who retained an interest. 





An idéa of moving “Lovely” again, | 
to the Playhouse this time, failed | 
to materialize, reportedly because | 


(Continued on page 50) - 





Tokyo Rose’s Accent 


As Ex-WAC Wows Troops 


Tokyo, Jan. 28. 
GI's who once dialed in religiously 


listeners of Radio Tokyo, but it’s 
now an ex-WAC who affords the 
attraction. 

Gal is Elsie Robinson, who handles 


which tells GI Joe what theatrical, 


Her “Hello, whai are your plans 
for later tonight” opener now gaining 
Japan-wide recognition, Miss Robin- 
son received her radio basic at 


for the WAC. , 

She received her discharge in 
WVTR, Armed Forces Station in 
Tokyo, in Jan., 1946. In addition to 
her feature show, she also handles 
chief clerk duties for the station, 
and does an English translation 
Show for JOAK, Jap station also 
in Radio Tokyo. 


OLIVIER’S ‘HAMLET’ DUE 
FOR LENSING IN MARCH 


London, Jan. 28. 

Laurence Olivier's filming of 
“Hamlet,” which he is producing and 
directing for Two-Cities Films, is 
likely to take the floor at Denham 
Studios some time in March. 

Rumored that this is the last pic | 
in which Olivier will appear, as he| 
prefers in future to concentrate on 
producing and directing. As soon as 
he returns from big summer tour in 
Australia, he intends to produce and 
direct film based on Thomas Hardy's | 
classic, “Far From the Madding'! 
Crowd,” in which Vivien Leigh will | 
be starred, 








lw hen the brokerage house of Mer- 
rill, 
sponsors 
change 
WCBS-TYV, at 8:30 p.m. 


|H: Smith, 
{on the program. 





Wall St. Buys Tele Time 


Wall street moves into the com- 
‘mercial television picture for the 
first time tomorrow © (Thursday) 


Lynch, Pierce, Fenner & Beane 





a New York Stock Ex- 
film, “Money At Work”, 


On behalf of the 
company biggie, 


client, Winthrop 





Duel Drops In 


Oscar Derby Book’ 


Hollywood, Jan, 28. 

Shift in odds in the future book 
on the Oscar Derby dropped ‘Duel 
in the Sun” to fourth place, a 5-1 
shot. Picture was formerly a co- 
favorite with “The Best Years of 
Our Lives” and “The Jolson Story” 
at 3 to 1, but slipped back after the 
publication of protests by religious 
organizations. In third place, 4-1, is 
“It's a Wonderful Life.” 

Toppers in the best-actress divi- 
sion are Jennifer Jones and OliVia 
de Havilland, 9-5, and Rosalind Rus- 
sell, 3-1. In the male sector Jimmy 
Stewart (Life’) and Larry Parks 
(Jolson Story’) are Jeading at 2-1, 

These odds were laid by the orig- 
inal booker, who declared he would 
take no more bets between Jan. 28, 
the date when nomination ballots 
are mailed, and Feb. 10, when the 
nominees are announced. Bookie ex- 
plains that he doesn’t want to be 
caught “in the middle” by sharp- 
shooters with feedbox information. 





Missouri Cows Prefer 
Pop Tunes, Survey Shows 


St. Louis, Jan, 28. 


Hillbilly music, via radio, has be- | non-existent, except at the Copa and; For Xmas a newsreel cameraman 
would naturally get | 


come passe with Missouri farmers, 


on lare 


will talk | Centre. 


NFO GROUP AS 


ENVOY ABROAD 


By HERB GOLDEN 


Terrific lashing on the interna- 
tional front that Hollywood films 
have been absorbing during the past 
few months is sending the Johnston 
office into high gear this week in 
efforts to counteract and ailay the 
cause of the criticism. Firstly, execs 
meeting on the Coast under 
Motion Picture Assn. auspices to set 
up ané International Information 
Principal function of the 
group will be to keep out of films, 
as far as possible, disproportionate 
emphasis on those aspects of Ameri- 
can life which lead foreign critics to 
call the U. S. “uncultured” and which 
may lead to further restrictions on 
importing of Hollywood-made prod- 
uct. ‘ 

Secondary, but no less important 
function of «the IIC from a long- 
range viewpoint will be to feed pro- 
ducers information that can be in- 
troduced into their scripts to add 
positive values in the present world 
battle for international film markets. 
IIC will be a definite effort to woo 
the good will of the nations of the 

(Continued on page 20) 


Kaye Overflow 
Ups Fla. Bistros 


Miami Beach, Jan, 28. 
Miami Beach spots have picked 
up considerably with the opening of 
Danny Kaye at the Copacabana, 
Miami Beach, Tuesday (21). Dinner 





side, with the Copa getting the 
heaviest play. 
Some believe that the overflow 


seeping into the neighboring spots, 
A cafe like the Copa’s neighbor, the 
Beachcomber, would naturally get 
a big slice of the business with 
Sophie Tucker headlining, but bene- 
fits of the Kaye engagement are re- 
ported reaching most every spot on 
the Beach. 





Operators are still bemoaning the 
fact that the late business is virtually | 


Beachcomber, 


according to a one-day poll made by |still go to adjacent Broward county, 
|which permits gambling, 


Charles Stookey, farm editor of 
KXOK.° For years Stookey 
maintained that mountain tunes are | 
rapidly losing popularity, and last | 
week he decided to conduct his own | 
test. During his 6-7:30 a.m. program, | 
Stookey used a gob of hillbilly | 
transcriptions and asked the dialers 


has | 





Prepares Visual Aid 


For China Education| 


Hollywood, Jan, 28. 
cameraman James 
chief advisor to the | 


Holly wood 
|; Wong Howe, 


business in most spots is on the SRO | 


from the Danny Kaye business is | 











Bounce Close As 
White Stirs ‘Scandals’ 


Hollywood, Jan. a 

George White, expecting to 
paroled from prison road gang in 
April, is currently checking costume 
and scenery sketches for his new 
“Scandals.” 

Producer, serving a term for the} 
hit-and-run killi of a couple, will} 
begin work on the show shortly after 
his release. Backing reportedly is | 
coming from a group of his friends. | 


Rap ‘Greed In 








Mexice City, Jan. 28. 
Slump in Uy, 8. and other foreig n | 
tourist trade this winter, usually the 
lush time for visitors, is worrying 
local hotelmen and the press, though | 


they say the drop is slight. El; 
Universal, prominent daily, said 
editorially: 


“Decreased tourist business is not 
due to the hoof-and-mouth epidemic 
that has recently appeared in the 
republic but to another plague that 


sive: greed, the immoderate exploita- 
tion of gullible travelers who ven- | 
ture to cross our borders. 

“If we are to attract tourists we 
must maintain moderation in prices 
and service.” 


French Find Child After 


Two Years Via Newsreel. 
Paris, 

A newsreel shot permitted a | 
French family to recover its 12-| 
year-ola son, who had been lost for 
the last two years. The family, liv- 
ing near Brest in Brittany, had 
placed boy with Red Cross relief , 
center, which was wrecked during | 
a bombing raid. 

Rescued by an American officer. 
boy suffered loss of memory, and | 
could not be identified. He was then | 
sent to a Paris home for childrer 





| 





filmed a clip there to show a chil- | 
ren’s choir singing. This was re- 
leased by Pathe Journal and when | 
it was shown in the boy’s native 
town some of his former friends 
| recognized him. 





Recorders’ Peak 


According to statements being 


to express their opinion of these | Chinese Mass Education Movement, |turned out by recording companies 


tunes. 


is working out a 25-year visual edu- 


for the final quarter of last year, 


Of 105 letters received within 48 | cation program in the hope of stamp-| that period produced the heaviest 


hours, 60% expressed preference for 
hillbilly type, and 12% expressed no 
preference. One writer said, “We | 
listen to KXOK every morning 
while we're milking. Our cows pre- | 
fer popular music.” 
“Good orchestras and Bing 
are tops with us.” 


Crosby 


| 
i 
| 
| 


standard pop music; 28% favored the | 


Another wrote: | 


ing out illiteracy in China. Program 
will get under way with a series of 
24 short films on public health 
farming, current history, democratic 
government and other essential sub- | 
jects. 

More than $500,000 has been raised 


;in this countfy to carry on the cam- 


paign. 


|}sales weeks the recording business 
l'ever experienced, 

RCA-Victor recently forwarded to 
| publishers the largest overall quarter 
payment it ever distributed (well 
over $400,000) and the Columbia, 
| Decea and Capitol statements, due 
| Feb. 15, are expected to be com- 
‘parable in percentage increase. 


+ Upton Close’s career 


| claiming that he 


Mex Tourist Lag 


is even more dangerous and exten- | 


| from 

il i i © as ’s fel, 
Jan. 28. 3 mization of Howard Fast’s novel 
“undoubtedly be available for 


|ing at the close of his current con- 


| by 
| exempt the pic from his fiat against 


Natl Economic Council Looks Set To 


MBS Commentator 


as the self- 

; proclaimed “voice of the right” on 
| the air has encountered another 
attack from his 


double-barrelled 
| Mutual network sponsor on one side 
rf be a renewed anti-Close campaign 
launched yesterday (28) by the 
| Friends of Democracy on the other, 

Merwin K. Hart, boss of ghe Na- 
tional Economic Council, which is 
bankrolling the nationalist com- 
mentator, has propositioned Mutual 
execs about having. himself step 
into Close’s gabbing spot when the 
latter’s. contract expires on Feb. 11. 
Mutual, however, turned Hart down, 
was not a recog- 
nized commentator, and demanded 
that, if they don’t want Close, to 
replace him by a recognized gabber. 


] © 


| Meanwhile, Dr. L. M. Birkhead, 
national director of the FOD, dis- 
| closed that individual letters had 
meen mailed yesterday (Tues.) to 
each of the 67 Mutual stations carry- 
irg Close’s talks, citing the latter’s 
“onti~ democratic” record and de- 
}manding that he be bounced from 


ithe airlanes as an “irresponsible” 
|commentator. Previous representa- 
| tions made by the FOD to Mutual 
| execs and the FCC have run into a 
| stone wall of “freedom of speech” 
(Continued on page 2) 





Robeson Seen Playing 
In Pro-Negro Picture 
As Cry Vs. Prejudice 


Withdrawal by Paul Robeson 
the stage for a two-year 
period, to battle race prejudice, is 
not expected to interfere with his 
commitment to play the lead in 


Freedom Road.” Spokesman for 
Freedom Road Films, producer of 
the pic, said that Robeson would 
lens- 


|cert tour in May. 

“Road” is currently slated to go 
before the camera in an eastern stu- 
‘dio in June. Robeson, who declared 
this week in St. Louis: “It seems 
that I must raise my voice, but not 
singing pretty songs,” would 


the stage, it is thought, 
film itself inveighs 
discrimination. 


because the 
against Negro 





USES DISK TECHNIQUE 


TO SELL STORY TO FILMS 


Hollywood, Jan. 28. 

Device by which radio shows are 
sOld is being utilized by Bill Hamp- 
ton to sell an original story to pic- 
tures, 

His yarn, “Minnie,” will be re- 
corded by actors from the Ameri- 
cah Federation of Radio Artists, and 
platters submitted to studios instead 
of customary script. Hampton ex- 
periment is costing him $750 but he 
reasons film producers can get a bet- 
, ter feel of story by hearing dramatie 
‘highlights acted out in narrative. 
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How Hammo, Fluffo and Punko 
Louso Upoa Perfectly Good Studio 





By ABEL GREEN 


Hollywood, Jan. 28. 

Beacon Pictures Corp., indie unit 
for United Artists release, brought 
in its indie filmusical, “Copacabana,” 
last week at $1,400,000 despite the 
cast presence of three reckless jour- 
nalistic characters who “play them- 
selves,” as it is laughingly called. A 
sideline audience of names included 
Irving Berlin, Hedda Hopper, Geor- 
gie Jessel, Sid Skolsky, Groucho and 
Harpo Marx, Frank Scully, Jimmy 
Starr and assortec riollywood news- 
papermen and p.a.’s who came to 
jeer Louis Sobol, Earl Wilson and 
this Variety mugg. They went away | 
tle same way. 

With everything on a semi-plush 
scale for the three unphotogenic 
Broadwayfarers, we were given 
Gloria Jean’s private dressing room 
(only it was a three-man job in 
the small portable villa) and when 
the question of billing came up 
Wilson and your’ cor espondent 
thought Sobol should get bottom 
billing and in 50% type. The N. Y. 





Journal-American columnist took 
the rib in stride and countered that, | 
as star of an old Universal series of 


shorts, he was a past master of cine- 
matic thesping. (Cameraman Bert 
Glennon’s rushes show Sobol as a 
“cute” personality, Wilson as a 
comedian—including a tape measure 
bit he dreamed up for his w.k. meas- 
uring proclivities—and as for Green, 
ouch!) 
The Topper 

But the topper was three stand- 
ins for these tir:d newspapermen. 
Bill Allison (who brags he has been 
stand-in for Danny Kaye) took the 
rap for this yarticular boot-camp 
thespian, Frank Chalfant (for Sobol) 

and Walter Craig (Wilson’s stand-in) 
fainted.) All three stand-ins cracked 
that they “could play the parts bet- 
ter.” And they weren't wrong 
brother. 

Alfred E. Green (whose last chore 
was “The Jolson Story”) directed 
the picture, an.' the idea of utilizing 
three nitery habitues like Wilson, 
Sobol and Green was Monte Proser’s 
and Sam Coslow’s, the latter an ex- 
Variety staffer. Coslow is producer 
of the film but boniface Proser has 
20° for the filmization of his N. Y. 
bistro, besides having received 
$25,000 for the Copa rights. 

It wasn’t long before this par- 
ticipaut—inspired by the Marx Bros. 
billing—coined a set of names that 
read from left to right as Hammo, 
Fluffo and Punko in any given se- 
quence. Groucho Marx, who co- 
stars with Carmen Miranda, Andy 
Russell and Gloria Jean in the film, 
watched one of the rehearsals, and 
when they were ready to shoot, 
Marx observe’, “It'll always be a 
rel.earsal.” Marx i working solo 
for the first time, sans his freres, 
and his wife, Kay, leads one of the 
numbers. Tunes are by Coslow, who 
authored the idea of giving Berlin, 
Feist and Leeds two songs each to 
publish so as to spread the exploita- 
tion. 

The most hearw query is: “What 
will’ the paper say about the pic- 
ture?” Groucho Marx, Jessel and 
Darryl Zanuck are out front with 
requests to review Hammo, Fluffo 
and Punko for Vanimry. And when 
they get through counting, the studio 
will know if a new record has been 
hung up for retakes. 





(If all the production and cast 
eredits Green slipped in were print- 
ec, this script would run longer 


Glyn Will Probated 


Los Angeles, Jan. 28. 
Will of Elinor Glyn, who died in 
London in 1943, was admitted to 
probate here in Superior Court. 


Novelist’s California property, 
valued at $5,000, was left to her 
daughters, Lady Margot Davidson 


and Lady Juliet Rhys-Williams, of 
London. 


207%, Tax Nailed 
Down This Week 


Washington, Jan. 28. 

The House will nail down the high 
wartime excises—including the 20% 
admissions and nitery taxes—for at 
least another year tomorrow 
when the Grant bill comes before the 
chamber under a “gag” rule. 

The bill. which has the support of 

both the Administration and of Re- 
publican leaders, will be the first 
important law to go through the new 
Congress. It provides for an indefi- 
nite extension of the so-called “lux- 
ury” excises at their present rates. 
Otherwise, effective July 1, these 
taxes would drop to their old levels, 
meaning 10% for theatres and 5% 
for niteries. 
Measure got the okay of the House 
rules committee last week which 
also gave it the “gag” rule, which 
prevents the bili from _ being 
amended from the floor. Debate was 
limited to three hours under the 
rule. 


Louis Jordan Slashed 
By Wife; Out of Action 
For Indefinite Period 


Hollywood, Jan. 28. 

Louis Jordan will be hospitalized 
at least a week after being severely 
Slashed Sunday (26), assertedly by 
wife, Ernestine Jordan. Meanwhile, 
Jordan’s combo is continuing at Billy 
Berg’s nitery here, with Timmie 
Rogers fronting. 

Berg, meanwhile, has not balked 
at paying outfit $3,500 weekly, de- 
spite Jordan absence, but will 
huddle with Jordan manager, Berle 
Adains, who is enroute from Chicago 
on salary reduction. Jordan’s cuts 
on lips will preclude his singing or 
saxing for indeterminate period. 
Wife is being held. 


Andy Russell to Make 











Hollywood, Jan. 28. 

Andy Russell signed a deal with 
Aristides Fernandez, Cuban pro- 
ducer, to star in a bi-lingual film 
version of “Don Quixote,” to be shot 
in Mexico City and Vera Cruz. 

Larry Ceballos will direct both 
versions in English and Spanish. 
Negotiations are under way with 
Lina Romay as femme co-star. 


Fields’ 900G Estate 


To College Endowment 


Los Angeles, Jan. 28. 
Will of the late W. C. Fields, ad- 








than “Wilson’—Ed.) 





LARAINE, LIPPY SNARLED 
ON DIVORCE-MARRIAGE 


: Los Angeles, Jan. 28. 

“When is a divorce not a divorce?” 
is the problem confrenting Laraine 
Day. Leo Durocher and Judge 
George A. Dockweiler in Superior 
Court. The judge has indicated that 
he will annul the decree he granted 
recently to the film actress in her 
suit against first husband, James 
Ray Hendricks. . 

Under the California law an in- 
terlocutory decree requires one year 
to achieve finality, but Miss Day 
hopped to Mexico, obtained a south- 
of-the-border divorce and became 
Mrs. Leo Durocher, all in the course 
of two days. 

Attorney General Howser is draw- 
ing up papers for the annulment of 


the second marriage. Meanwhile, the | 


Durochers are not permitted to live 
as bride and groom in California. 


mitted to probate in Superior Court, 
left the bulk of his $900,000 estate to 
a trust fund for the establishment 
of a “W. C. Fields College,” for the 
education of orphans, 

Largest individual bequest 


friend. 
only son, W. Claude Fields, Jr., were 
left $10,000 each. 

Los Angeles, Jan. 28. 

William S. Hart. western star who 
| died last June, left an estate of 
| $1,044,919, according to the final ac- 
; counting approved by Superior 
Court. 

Will made no provision for the 
late actor's son, William, Jr., and 
bequeathed most of the estate to 
Los Angeles County for a memorial 
park. 

Eva Tanguay, who had carried 
millions in her stage heydays and 
died Jan. 11, left nothing but per- 
sonal effects valued at less than $500. 
Estate, left without a 
}turned over to Mrs. Ruth Weeks, the 


| ’ —J' P 
‘actress’ nurse, for administration. 














(29), | 


‘Quixote’ in Mexico 


was |tO whatever organziation he, 
$25,000 in trust and $25 weekly to | Clinchy and John G. Winant, ex-am- 
Carlotta Monti, dancer and longtime | ®@ssador to Great Britain, designate. 

His widow, Harriett, and| Winant is a leader in the NCCJ 








agent.” 
Ratoff smiled. “That's correct. 








‘24)et WEEK! 
| KEN MURRAY’S 


“BLACKOUTS OF 1947” 
E! Capitan Theatre, Hollywood, Cal. 
“I'm not a fair judge. I not only 
enjoy watching ‘Blackouts.’ I en- 
joy playing in it.” 


Irving Berlin 
Writes Tune For 


Brotherhood Wk. 


Hollywood, Jan. 28. 
Irving Berlin has put the finishing 
touches on a “brotherhood song,” 
| which the National Conference of 
| Christians and Jews will use as the 
| “theme song” for Brotherhood Week, 














Feb. 16-23. It is hoped the tune will 
become a key to universal under- 
standing. 


Titled “Help Me to Help My Neigh- 
bor,” the scng was first broached to 
Berlin by Eli Oberstein, Manie Sacks 
and Jack Kapp, Victor, Columbia and 
Decca record toppers, respectively. 
They promised him fullest coopera- 
tion via topflight waxing, etc., but 
Berlin felt that “unless it’s a truly 
good song, it means nothing.” Song 


ae 


Help Me to Help 
My Neighbor 


By IRVING BERLIN 
Help me to help my neighber, 
Help me te understand. 
Help me to hear the pleading 
Of an outstretched empty hand. 
Help me to do te others 
As I'd have them do to me, 
Help me to help by neighbor 
Whatever his faith may be. 
Help me to see a heavy heart 
Behind a smiling face, 
Help me to judge as I'd be 
judged 
if I were in his place. 
The night is dark 
And the way is long, 
On a road that has no end. 
Help me te help my neighbor 
Help me to be his friend. 


Copyright, Irving Berlin, 

















a 


| will, of course, be non-commercial 
but Berlin’s idea is to plug it fully 
regardless. The songsmith phoned 
the final tune and lyric changes from 
California to Dave Dreyer, his New 
York general professional head, last 
| week. Dr. Everett R. Clinchy, NCCJ 
| prexy, became very enthusiastic 
| about tune’s promotion of the NCCJ 
campaign. 

All proceeds of “Neighbor” will 
| g0 to some cause, yet to be selected, 
| presumably NCCJ or similar organ- 
{izations dealing with “tolerance.” 

Since Berlin feels strongly against 

usage of the word “tolerance”’—fa- 
|voring “brotherhood” — he would 
, rather “Neighbor” achieved popu- 
| larity as a straight commercial song, 

with the proceeds to go anonymously 
Dr. 





movement. 


Exec staff of the National Confer- 


(Continued on page 48) 


Fred Fisher Film 





Biog 
Planned by Al Green 
| Hollywood, Jan. 28. 

Career of the late Fred Fisher, 
songwriter, will form the basis of a 
| picture to be made by Alfred E. 
'Green, who recently directed “The 
‘Jolson Story.” Fisher composed “Peg 
|" My Heart,” “Dardanella,” “Treland 
;Must Be Heaven” and other song 
hits. 


Green has obtained permission 


| 
' 


| best and biggest agent in town. 
| have made over a million dollars. 
| 








seams a ee 
} 
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| Plane Death 


I would have been an agent. 


What Do | Need Zanuck For?” — 


One of my favorite characters is Gregory Ratoff, and he is also a 
favorite with the nation, for whenever “Information Please” wants io 
make certain of a few laughs, they invite him to be a guest. 
various Ratoff yarns, my choice goes to the story of his discussion with 
his writer, Lou Breslow, about Darryl Zanuck. ’ 

“I know there are people who aren't faithful to Darryl,” said Ratoff, 
“but me, I know that I owe everything to Zanuck. If it wasn’t for him 
I would be a bum. He gave me the crance to become a director, when 
no one would give me a job. I owe everything to Zanuck. The food 
I'm eating, the clothes I'm wearing, the chair I’m sitting in.” 

“It’s very nice to hear such appreciation,” said Breslow, “but I don't 
believe you would have been a bum. If Zanuck hadn’t given you your 
opportunity to become a director, I think you would have become an 


Of the 


The 


Ig have my own business and I'd 


hat did I need Zanuck for?” 
Sidney Skolsky. 





of Grace Moore Recalls d 
She Started Opera-Star Trek to Pix 





Mex Ups Upper Taxes 


Mexico City, Jan, 28. 


of their earnings in this land than 
| before. Amended law of the income 
tax soaks big earners. Example: 

Anybody who receives $17,000.01 
(Mex.) to $20,000 a year from any 
source is nicked 22%; $20,000.01 to 
$23,000, 25%; $23,000.01 to $26,000, 
28%, and $26,000.01, up 30%. 

Income tax law amendment en- 
acted some years ago that enter- 
tainers who perform transiently in 
Mexico must pay this levy, still 
stands. 


Mayer Nag Sale 
Set for Feb. 27 


Hollywood, Jan. 28. 

Louis B. Mayer’s stable of thor- 
Oughbreds, valued at more -than 
$4,000,000, will be sold at auction 
Feb. 27 on the Santa Anita race- 
track. Reports of the Metro ex- 
ecutive’s impending retirement from 
the racing game had been in cir- 
culation for seyeral weeks. 


Auction, to be conducted by the 





include Busher, Be Faithful, Honey- 
moon and all other Mayer horses 


der, including brood mares and 
foals on the ranch at Perris, Cal., 
will be sold later. 





Owner Seeks Dismissal 
Of Danny Kaye Apt. Suit 


Dismissal of Danny Kaye’s suit to 
retain his New York apartment was 
sought by the owner of the house in 
New York Supreme Court last week. 
Kaye has been making a fight to 
keep possession cf the Fifth avenue 
apartment, in which he is said to 
have invested some $50,000 for re- 
modeling and furnishing on the basis 
of an oral guaranty from a previous 
landlord that he remain in it for at 
least three years. 


Present owner, attorney William 
M. Chadbourne, is seeking to evict 
Kaye to sell his apartment, since the 
house has been put on a cooperative 
basis. 





Buys Thesp’s Novel 
Hollywood, Jan. 28. 
Indie producer Charles R. Rogers 
has bought screen rights to “Hollow 
Triumph,” psychological thriller by 
radio thesp Murray Forbes. 
It's a first sale for Forbes on a 


/novel. “Triumph” was published last 
summer. 

















|| Upton Close 


amu Continued from page 1 


arguments. Birkhead declared that 
the recent firing of several liberal 
commentators from the air clearly 
reveals that networks look upon 
“freedom of speech as a one-way 
street for reactionaries of the Upton 
Close stripe.” 

Birkhead also expressed optimism 
over chances of banning Close from 
the air on the basis of a broad ed- 
ucaticnal drive. He reported that 
Hart was becoming 





) 





High-bracket showfolk who play | 
Mexico must leave a bigger chunk | 


currently in training. The remain- | 


+ Although she made her last Ame- 


ican picture almost 10 years ago, 
Grace Moore, killed Jan. 26 in an 
air crash near Copenhagen, Den- 
mark, left a permanent mark upon 
the artistic vision of Hollywood pro- 
| ducers, The soprano, who climbed 
ifrom musical comedy stage to the 
heights of grand opera before leap- 
ing to international fame through 
a series of operatic -films, proved 
once and for all that classical music 
could be sold to the film-going pub- 
lic, 

Since her cinematic peak in 1935, 
| dozens of serious music films have 
hit the screen, many more are cur- 
rently in the works and top-ranking 
operatic stars have been trekking to 
Hollywood's gates in a steady stream 
to star in the cycle of films which 
Miss Moore began with “One Night 
of Love” in 1932. Among the more 
prominent singing stars who have 
followed in her footsteps are Gladys 
Swarthout, Lily Pons, Lawrence 
Tibbett, Paul Robeson,- Nino Mar- 
tini, Beniamino Gigli, Rise Stevens, 
Lauritz Melchior and Jan Kiepura 
and his wife Marta Eggerth. 

When the airliner crackup at the 
Danish airport cut her career short, 
the singer was en route to Stock- 
holm on a world concert tour. Killed 
with her in the disaster were Prince 
Gustaf Adolf of Sweden and 20 
others, including Miss Moore's ac- 
companist, Jean Loup Peltier; her 
impresario, Roland Fernand Mal- 


| bec, and two other members of her 
Fasig-Tipton Co. of New York, will | 


staff. 
‘If Verses Had Wings’ 

Her final concert was given the 
evening before (25) in Copenhagen’s 
largest hall, where she scored her 
greatest hit with Reynaldo Hahn's 
song, “If My Verses Had Wings.” 
A few hours before her departure 
for Stockholm she had sent her hus- 
band, Valentin Parera, who is ill at 
Cannes, a cable telling him of her 
previous evening’s success. Not long 
after, he received the gpther cable 
from Denmark informing him of his 
wife’s death. 

Miss Moore made her stage debut 

(Continued on page 18) 


JONES CANCELS DATE, 
AGMA GETS GRIPE 


Charging Allan Jones with “arbi- 
trarily and capriciously” ignoring the 
terms of a contract he signed on 
June 16, 1946, calling for his appear- 
ance the night of Oct. 27, 1946, at 
Memorial Hall, Dayton, O., with a 
resulting loss of $849 he forked out 
to ba?lyhoo the date, concert promo- 
ter Roy Crouse has filed a complaint 
with the American Guild of Musical 
Artists, asking the union to @r- 
bitrate the matter. 

According to Crouse, less than 24 
hours before Jones’ scheduled ap- 
pearance, he received a phone call 
from Jones’ manager in Charleston, 
W. Va., who said that the singer was 
_very ill and was cancelling the Day- 
ton concert. Upon notice of cancel- 
| lation Crouse stated all ticket money 
|was refunded, and he prepared te 
'take his losses under the contracts 
“act of God” proviso. y 

However, Crouse points out in his 
complaint, “Jones was in the best of 
health and gave a concert in Charles- 
ton Oct. 26, and upon further inves- 
tigation, Crouse says, “Jones troupe 
arrived in Charleston with plans #l- 
ready completed to close there, in- 
dicating Jones had planned for some 
time not to honor his contract with 
me.” 

Declaring he had previously beef- 
ed to Jones, who ignored his letter, 
| Crouse also noted that General Art- 











sol increasingly | ists Corp., Jones’ agent, disclalmed 
will, was | from Fisher's widow, Anna. to film| irked at Close because of the latter's 


| liability. Should AGMA not arbi- 


the story, which will be scripted by | extensive extra-broadcasting activ-|trate the matter, Crouse asks per- 


‘| Will Geuld, 


j ities, 


mission to file a civil suit. 
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Paramount Deflates Optimism Of 
SMPE Prez on 47 Theatre Tele 





Home office execs of Paramount? 


were not as certain as Loren L. | 
Ryder, Par’s director of recording | 
and prez of the Society of Motion | 
Picture Engineers, 
see theatre television on 
screens. Video in the flicker houses 
is feasible at the’ present moment, 
Par’s biggies say,. but opposition 
from projectionists’ unions make the 


date of their introduction an un- 
known quantity. 
Ryder, in the role of newly in- 


stalled SMPE prexy, declared that 
“commercially satisfying pictures” 
photographed from cathode tube 
images would be perfected and in- 
troduced into some of the plush 
houses during the current year. He 


made no mention of labor difficul- | 
Par’s | 


this week by 
Squabble has arisen because 
right 


ties disclosed 
execs. 


projectionists insist upon the 


of handling the intricate tranSition | 


from image to films while tele top- 
pers contend that video engineers 
alone are qualified for the job. 

Use of tele generally 
is still some years ahead. Ryder 
opined, but the film industry can 
expect some houses to run off special 
events such as_ sporting contests 
sometime before 47 windup. Since 
the technique of filming the cathode 
image and then projecting the neg- 
ative causes a time lag, audiences 
would see the event from 10 seconds 
to five minutes later. 

Four Phases 

Theatre tele will develop in four 
phases, Ryder predicted. The first, 
he said, would be the intermediate 
film stage feasible this year. Second 
would come with the furnishing of 
houses with special video screens 
and equipment, an expensive process 
at best. Third, he continued, would 

(Continued on page 18) 


‘Duel’ Reported OK 
With Huston-Jones 
‘S.A. Glances’ Cut 


Hollywood, Jan. 28. 

Scissoring of the ogling sequences 
in David O. Selznick’s “Duel in 
Sun,” it is understood, will serve to 
give okay to final circulation of 
film, following squawks from the 
Legion of Decency and other church 
groups. Already sheared are prints 
currently playing the Fairfax and 
Vogue theatres in Los Angeles, 
while similarly trimmed prints will 
be circulated to three other local 
houses, the Orpheum, El Rey and 
Westwood, next month. 

Feeling knife are understood to be 
scenes in which Walter Huston, 
playing an evangelist, eyes Jennifer 
Jones, as well as other characters, 
giving the half-clad girl a sugges- 
tive up-and-down stare. Certain 
footage allotted to Lionel Barry- 
more is likewise understood to have 

een sheared. From five to 10 
minutes is expected to be pared from 
the original running time of 194 
Minutes in Selznick’s efforts to get 
the $5,500,000 Technicolor produc- 
tion into release sans further diffi- 
culties on censorship. 


Henreid, Rank Due 
For Talks on Indie 


Hollywood, Jan. 28. 
Paul Henreid is going to Europe 
following completion of Metro's 
“Song of Love.” He will confer 
with J. Arthur Rank in London on 
the foreign release of “Cartouche,” 
William Herzog novel which Hen- 
reid will produce independently 
with Merle Oberon. 
Book, bought fon $75,000, has just 
been translated from the German, 


Leserman Going Abroad 


Hollywood, Jan. 28. 

Benedict Bogeaus will set up of- 
fices in London and Paris to handle 
film distribution as well as purchase 
Stories and talent. Carl Leserman, 
executive vice prexy, leaves this 

weekend for Europe. 

He'll stop off in New York to 
huddle with United Artists execs on 
Bogeaus distribution during 1947. 











that 1947 would | 
full-size | 





in theatres | 


| Ruth Harbert Becomes 


8th Femme Producer 
Hollywood, Jan. 28. 


Uppage of Ruth Harbert to pro- 
|}ducer status at Eagle- Lion makes a 
| total of eight distaff producers cur- 
|rently at work in Hollywood film 
| studios. 


| Others under contract are Helen 
Deutsch, Frances Manson and Vir- 
ginia Van Upp at Columbia; Harriet 
Parsons and Lillie Hayward at RKO; 
Joan Harrison at Universal-Interna- 
tional; and Bebe Daniels at Hal 
Roach. 


j 








‘Reade in M-G 
Hotel Astor Bid? 


Walter Reade, New York and 
New Jersey indie circuit operator, 
is reported tied up with Metro win 
the deal by which the distributing 
company is aiming to take over the 
site of the Astor hotel, N. Y., for a 
group of theatres and an office build- 
ing. What Reade’s part in the As- 
tor deal would be is not clear, with 
all parties taking a hush-hush atti- 
tude on the whole project. 

Reade had previously announced 
plans for building two theatres in 
the Broadway area, but has refused 
to divulge their location. They have 
been reported gofhg up in the 5ist 
street block which now includes the 
Republic theatre. 


Second-guess denials last week of 
the Astor-Metro deal by the same 
real estate men who had the pre- 
vious day confirmed it were not 
taken seriously on Broadway. It is 
understood the purpose of the back- 
tracking was an attempt to prevent 
soaring prices on the other real es- 
state which must be acquired in the 
44th to 45th street block from Broad- 
way almost to 8th avenue, to com- 
plete Metro’s plan for a Radio City 
Music Hall type of development. 
Shuberts are said to have hung a 
$15,000,000 price tag on the seven 
theatres they own in the block. 
Astor price was said to be $5,700,000. 


NOVELLO DICKERING 


| 





Hollywood, Jan. 28. 


British actor - producer - composer 
Ivor Novello is on the Coast dickering 
for the sale of film rights to his cur- 
rent London legit hit, “Perchance to 
Dream.” He peddled rights to “Danc- 
ing Years” to the Rank organization 
some time ago. 


along with Bea Lillie and others, at 
the end of the week. 


Todd Takes Option 
On Carlson’s ‘Plotters’ 


Hollywood, Jan. 28. 
Mike Todd has optioned John Roy 
Carlson’s book, “The Plotters,” with 
actual. purchase depending on 
whether Todd believes screenplay 
can be fashioned from book. 


Tome is a factual documentary 
study of subversive elements operat- 
ing in the U. S. 








Helen Deutsch Buys 
Back Her Own Yarn 


_ Hollywood, Jan. 28. 
Helen Deutsch, author of “But Is 
It Love?,” bought the story back 
from the Carole Lombard estate, and 
will rewrite it for possible sale 
among the film studios. 


Yarn, which appeared in the 
Ladies Home Journal in 1942, was 
bought for indie production by the 
late Miss Liombard, whose death 
in a plane crash prevented its film- 





COAST FILM SALE} 


PICTURES 





MAJORS’ $20,000,000 EYESORE 








IN TRUST oUlT 


While staving off a grand offensive 
by the Government in the anti-trust 
campaign, the majors are eyeing 
with mounting concern the heighi- | 
ened attack on their flank via exhib | 
triple damage suits. A total of $20,- 
000,000 damages is at stake in the 
more than 20 suits now pending in| 
the courts, and the battle is assum- 
ing all the earmarks of a fight equal- 
ly dangerous to the one with the 
Government. 

Of that 20, some 15 have been file | 
against the majors in the past six | 
to eight months, and the possibility 
of it snowballing is not discounted | 
by legalites in the know. The stam- | 
pede has been given the gun by sev- 


eral herrea most important of these 
bel in 


g the hig hly favorable decisions 


to axhiie handed out by the _ 

in the Goldman and Jackson Park 
cases. The partial slap against dis- | 
tribs administered by the three | 
judges in the Government § suit, 

which held illegal certain practices 


viewed as also flattening the path fo1 
the litigous exhib. 

The pummeling which the majors 
have recently taken lies not only in 
the Goldman and Jackson Park 
heavy verdicts but also last week's 
mountainpus $896,000 handout to A. 
B. Momand by a Boston federal 
court has forced a 180-degree switch 
in the company lawyers’ attitude to- 
wards the actions. 

Claims for astronomical damages, 
which were once shrugged off as al- | 

(Continued on page 20) 


MPA Seen Revising 
Title Service Due To 





|D. C., 


such as price-fixing and clearance, is} 





Battle between Metro and David 
O. Selznick over rights to the title 
“Treasure Island” will shortly 
go to arbitration and is almost cer- 
tain to bring about a revision of the 
Motion Picture Assn.’s rules regard- 
ing its title registration servfte. 
“Treasure Island” dispute likewise 
has a number of interesting facets 
involving international copyright. 

Metro claims it owns the tale by 
a trick provision of French law, 
while Seiznick maintains the famed 
Robert Louis Stevenson story is in 
public domain. Search of MPA’s 
registration files shows Metro holds 
the right to the title, but Selznick 

(Continued on page 18) 


Metro-Selznick Row} 


FACE THAT NT 1055 |‘Insolent’ Kids Set Film Standards 


In Coast Preview Circuit, Sez Lewin 





Mary Pickford Donates 
Early Pix to Congress 
Hollywood, Jan. 28. 
Mary Pickford will present prints 
of nine of her early 
Library of Congress in Washington, 
for inclusion in that institu- 
| tion’ s historical collection. 

Films are “Tess of 
| Country,” “Poor Little 
“Daddy Long Legs,” 
Fauntleroy,” “Secrets,” 
of the Shrew,” “The Lonely Villa,” 
“The New York Hat” and “The 

Violin Maker of Cremona.” 


= Boff $41, 182,000 
B.0. Tax in Nov. 


Washington, 


the 
Rich Girl,” 
“Little Lord 
“The Taming 


Jan. 
Show 


all-time, with a boff $41,182,000 in 
excise taxes taken in the nation’s 
boxoffices that month, according to 
figures announced last night (27) 
by the Bureau of Internal Revenue. 

Uncle Sam’s jumbo-sized bite on 
admissions was the largest ever for 
a November and was the third larg- 
est of all time, falling behind only 
September, 1946, and September, 
1945. Compared with the November 
figure was the mild $29,862,687 for 
November, 1945, and $36,893,291 for 
October, 1946. About 85% of the 
total 
pictures. 

Broadway had itself a nice, but not 
sensational, month on the basis of 
figures for the 3d New York Internal 
Revenue District, all of Manhattan 
above 23d street, The tax collector’s 
take on theatres for November was 
$4,891,301, about $900,000 over the 
same month of 1945, but about $200,- 
000 behind October, 1946. In addi- 
tion, business at the niteries in Man- 


hattan just about curled up its toes 


in November. The 20% take on 
nitery tabs was only $383,769, com- 
pared with $602,855 for November, 
1945, and $604,719 for October, 1946. 


Another little piece for the guy 
with the whiskers was broken off by 


Broadway’s ticket offices. In No- 


vember they paid $49,39§ in taxes on 
business done, which was a 
trifle over the preceding month and 


their 





also a little more than in November, 
1945, 








Novello will return to New York. | 





ing. 


Biz Spotty in Keys; ‘Madeleine,’ 


National Boxoffice Survey 


‘Woman,’ ‘Guy’ 


Top New Entries; ‘Skies’ Boffo 


Business in the nation’s key cities 
remained on the spotty side during 


the last week, with a mass of hold- 
overs continuing to cut into grosses. 


Broadway houses followed the 
trend, with mid-spring weather felt 
adversely at the boxoffice. Brace of 
newcomers kept Chicago at a high 
plane while several new entries 
aided Los Angeles to hefty takes. 
Washington and Pittsburgh, how-’ 
ever, continued on the downbeat, 
with most of the midwest fair. 

“13 Rue Madeleine” (20th) emerg- 
ed as the top newcomer of the 
week, raking in a smasheroo $96,000 
in L.A., stout $40,000 in Detroit and 
a good $21,000 in St. Louis. Film 
also grossed big $98,000 in its second 





N. Y. week. “Strange Woman” (UA) 
was off to a good start in several | 
situations, with strong $26,500 in 
Denver, fair $22,000 in Pitt and) 
powerful $25,000 for the second 
Detroit week. “Swell Guy” (U) | 
looked headed for husky $35 000 | 
opener in N. Y., fair $37,000 in L.A.., 
trim $24,000 in Chi and strong $8,000 | 
for its second session in Cincinnati. 
“Man I Love” (WB) teed off with | 
plump $60,000 opener in Chi, trim 
$25,000 in Philly and big $62,000 in 
N. Y., while “Secret Heart” (M-G) 
entered the select circle with sock 
$27,500 in its St. Louis opener and 
rolled up sweet $21,000 for its third 


| this country, 
| released by 


Philly week. “Blue Skies” (Par) set 
record $33,000 for its Cincy opener 
and continued to pace the holdovers, 
with strong $14,000 for its third week 
in Baltimore, fine $10,000 for its 
fifth Kansas City week, okay $23,000 
for its second Washington frame 
and good $23,000 for its sixth L.A. 
stanza. 

“Razor’s Edge” (20th) and “Jolson 
Story” (Col) also continued strong 
in holdover spots throughout the 
country, along with “Till Clouds 
Roll By” (M-G), “Best Years of 
Lives” (RKO) and “Wonderful Life” 
(RKO). “Yearling” (M-G) opened 
with. smasheroo $140,000 in N. Y., 


and chalked up good $11,000 for its | 


fifth L.A. week. “Duel in Sun” 


(Selznick) topped its opening week's | 


take with an immense $39,000 for 
the second frame in L.A., only spot 


ito date in the country. 


WB Reports 1 700 0) Aides 


Still in U.S. Services| 


Hollywood, Jan. 28. 

Almost 1,700 former employees +i 
| Warners are still in military service, 
some overseas and some on duty in | 
according to statistics 
the studio. 

Of the 5,000 or more workers who 
served during the war, approxi- 
mately 1,500 have returned to War- 
ners studio, theatres and exchanges 


pictures to the | 


Storm | 


biz continued to head ao 
| November toward its biggest year of 


was estimated to come from | 


# Teen-age critics are dictating the 
standards of too many Hollywood 
| producers these days and reducing 


the prestige of American pix in 
foreign markets, according to Albert 
| Lewin, United Artists producer cure 
|rently in New York on a layover 
before making a trip to London 
next month. Lewin stated that the 


crowds attracted to theatres in Hol- 
| lywood’s preview circuit, where pro- 
ducers try out their pictures prior 


ito final cutting, are predominantly 
| made up of kids whose “arrogant, 

; pete - 
| insolent and ignorant criticisms 
| 


| terrorize producers into making un- 


| warranted changes in their final 
product. 

Lewin asserted that only adult 
films will gain acceptance in the 


and failure 
producers to 
leave the 


world market 
wood 
fact will 


of Holly- 
recognize th ig 
door wide open 
to foreign producers. In addition, 
he declared, the way to bring to 
the boxoffice the millions of Ameri- 
cans who never, or rarely ever, go 
to see films is through sincere, 
grown-up entertainment. 

Lewin recently completed work 
on “The Private Affairs of Bel Ami,” 
which he wrote, directed and co- 
produced with David Loew for UA. 
Film will be released in the spring. 
Lewin’s next production, scheduled 
for shooting in early 1948, will be 
based on an original screenplay on 
which he’s now working. 


ANOTHER WASHINGTON 
RED PROBE OF H’WOOD 


Washington, Jan. 28. 


The everlasting film studio strike 
and the Indépendent Citizens Com- 
mittee for the Arts and Sciences 
will largely bear the brunt of the 
new investigation of Hollywood to 
be made by the House Un-American 
Activities Committee, according to 
reports here. 

Committee reorganized itself un- 
der Republican leadership last week 
and promptly announced that one 
of its big goals would be to probe 
subversive influences in the film 
capital. 

“The committee plans to give a 
good airing to Communist influences 
in Hollywood,” declared Represent- 
ative J. Parnell Thomas (R., N. J.), 
new committee chairman. “y intend 
to make it the most active year in 
the committee’s history.” 
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Metro Loses Lead, 


Slides to Fourth, 


As Par, 20th, WB 1-2-3 on “46 Net; 
Mayer's 500G Again Tops Pix Pay 


Metro, longtime leader in the film 
Industry, has slid into fourth posi- 
ion among the major companies in 
the annual ne’ profits sweepstakes. 


Company, despite its $17,958,945 
take for it and its wholly owned 
subsids, trails Warners, which gar- 


nered $19,424,000 for fiscal 1946, and 
fell considerably behind both Para- 


mount, in top spot, and 20th-Fox, 
second. Warners’ gross income was 
6158,613,000 against Metro’s $188,- 


476.317 but the latter’s operating ex- 


+ 








Portuguese to Ratify 


Tax on U. S. Pictures 
Washington, Jan. 28. 

New Portuguese to 
heavy pinch on U. S 
| that country is expected to be rati- 
| fied by the Portuguese legislature 
| within the next 10 days. Action will 
!come despite a protest from the 
J George Canty, 


tax put a 


|U. S. Department, 


La were hisher including | motion picture specialist of the De- 
$20,926 606 ‘maid to p= noreneinal partment disclosed yesterday (27). 

ore - : ax will run $400 on each “A” 

ainst WB’s $10,186,830. ‘Tax wi h “4 
~— “ picture and $200 on each “B,” with 


Additionally, Metro reported $3,- 
650.976 for the first quarter of the 
new year after taxes and other de- 
ductions. Net represented a drop 
from the comparative period of the 
previous year, when the company 
took in $4,333,623, though gross rev- 


| rates of $8 to $20 for Newsreels and 
| shorts. 


Portuguese 
revenue to creating a national mo- 
| tion picture institute to stimulate 
| their own film production. Decree 


. | was approved by government of- 
“nues were closely ar with $41,- | , : 
enues Wess — similar » $ : ficials Jan. 1, but does not become 
460,000 collecte Se ee es law until the country’s congress 
$41,710,000 last yea: Quarterly | patifies. 
earnings are 72c. per share against } 


86c. in ’46. 

Profits for fiscal year ended Aug. 
$1. 46, showed a solid advance ove! 
the $12,913,369 which Metro chalked 
up in °45. Per share earnings were 
$3.66 on 5,100,327 shares of common 
outstanding against $2.55 earned last 
year. 


Metro’s assets include $21,186,188 
in cash and $16,635,835 in Govern- 
ment securities and bonds. Released 
films currently being amortized are 
evaluated at $19,489,440; unreleased 
pix at $9,489,143 and films ir pro- 
duction at $46,915,780. Total current 
and working assets are fixed at 

(Continued on page 8) 








$10,186,830 Paid 
To WB Execs In 
1946 Salaries 


Salary nut for top executive per- 


sonnel of Warner Bros. totaled 
$10,186,830 for fiscal 1946, ending 
|Aug. 31, it’s disclosed in a proxy 


statement of the company forwarded 





Mayer-Burstyn Win 
Metro Contest Over 
: Italian Pic’s Rights 


Battle between Mayer-Burstyn, in- 
ie distribs, and Metro for American 
rights to “Paysan,” Italian-made fol- 
low-up to “Open City,” has ended 
with M-B the winner. Metro, in con- 
tracting its plans for distribution of 
foreign pix in dubbed versions in 
the U. S., dropped out of the dispute 
following visit to Italy of M-B pard 
Joe Burstyn, Latter returned from 
abroad last week. He expects a 
“Paysan” print in New York today 
(Wednesday ). 

Pic was made by Rod Geiger, who 
also made “Open City,” which M-B 
is distributing. Shortly after Burstyn 
made his deal for “City,’ he also 
made a pact for “Paysan,” which 
then hadn't yet gone into production. 
When Geiger got back to Rome, he 
found he required additional financ- 
ing, and he and partner Robert Ros- 
selini, film’s director, took in a third 
member as a moneyman. Latter was 
subsequently contacted by a Metro 
rep and inked a deal with that com- 
pany for “Paysan” at considerably 
better terms than Burstyn had of- 

. fered. 


When Burstyn learned of this, he | 


insisted on his rights under the prior 
contract and considerable squabbling 
and negotiating followed. It was 
finally agreed that he would turn his 
claim over to Metro for 10% of the 
net. Metro, however, subsequently 
decided to drop the deal altogether, 

Burstyn also bought several other 
films in Italy and France for Ameri- 
can release and is reported possibly 
entering into production on his own 
in Rome. 


HOLLYWOOD AIDS ARMY 
IN ARCTIC OPERATIO 


Hollywood, Jan. 28. 

Film industry's latest service to 
the Government is in recruiting 
civilian crews here to assist the U.S. 
Army in its Task Force Frigid op- 
eration in the Arctic wastelands. A 
crew of 10 civilian photographers is 
enroute to Alaska to accompany the 
Army forces and make a celluloid 





record of the operation to determine | Bischoff prexy and treasurer; Dick 


the defense and war-making possi- 
bilities of the frigid zone. 

The 10-men chosen, rounded up by 
the International Photographers, Lo- 
cal 659, in consort with associated 
unions, are on a six-month assign- 
ment under the control of the Civil 
Service Commission, 


to stockholders this week. Proxy 
deelares that 19 execs were paid over 
$100,000, 45 others between $50,000 
and $100,000; and 119 more than 
$20,000 but not exceeding $50,000. 


Harry Warner, WB prexy, led the 
parade with $182,300, with Jack L. 
Warner, production chief, snaring 
$182,100. Others in the six-figure 
take were Joseph Bernhard, former 
jtheatre head, $106,800; Harry M. 
Kalmine, veepee in charge of thea- 
tres, $107,344, and Albert Warner, 
v.p. and treasurer, $105,000. 

In the five-figure bracket, follow- 
ing officers and directors were 
listed: Ben Kalmenson, v.p. heading 
sales, $97,600; Samuel Schneider, v.p. 
| and assistant to the prez, $87,650; 
veepee Herman Starr, $78,000; 
‘Robert W. Perkins, veepee and gen- 
eral counsel, $74,750; Stanleigh P. 
Friedman, veepee and_ attorney, 
$66,100; Mort Blumenstock, head of 
ad-publicity, $62,250; and Samuel 
Carlisle, controller, $55,020. 

Stock holdings of the three War- 





ners continue over the 1,000,000 
mark. Jack Warner tops the trio 
with 442,000 shares of common, 


Albert follows. with 438,100 and 
Harry is third with 313,400. No other 


block of shares. 

Warners shelled out a total of 
$207,350 in legal fees during the 
year. Main slice of $115,000 was 
garnered by Proskauer, Rose, Goetz 
& Mendelsohn, WB's anti-trust coun- 
sel in New York. Frestone & Files 
picked up $68,350, and Defrees, 
Fiske, O’Brien & Thomson some 
$24,000. Auditing sliced off another 
$91,750 into the pockets of Price, 
Waterhouse & Co., while Baker, 
Selby & Ravenel received $31,500 for 
| tax counseling. , 
| WB has set its annual meet for 
|Feb. 18 in Wilmington, Del. Elec- 
{tion of five directors for a two-year 
term is the only business to be 
| transacted. Five up-for re-election 
to the board are Charles S. Guggen- 
heimer, Morris Wolf, Carlisle, Fried- 
,;man and Schneider. 








‘Bischoff, Dick Powell 
Officers of New Indie 


Hollywood, Jan. 28. 
Officers of newly formed Regal 
Films was set today (28), with Sam 


| Powell, who will star in firm’s first 
| release for UA, “Pitfall,” named vee- 
|} pee, and Herbert T. Silverberg, sec- 
| re tary. 

Directors will be above 
lplus Bischoff’s wife and Morgan 
| Maree. Charles Feldman also has a 
‘financial interest in company. 


officers 


films entering | 


intend to devote the | 


director has more than a four-figure | 

















PHIL AMIGONE and 
| JACK GROOD present 


GEORGE GIVOT 


Currently at the 


CHEZ AMI CAFE 
in Buffalo, New York 











Reveal “Mystery Man’ 


As Key to $40,000,000 
1945 Metro Financing 


“Mystery-man” Serge Semenenko, 
who appears on Metro’s proxy state- 
ment, issued last week, as having re- 
ceived $55,000, and whose name has 
frequently been listed by other com- 
panies as recipient of large chunks 
of coin, is v.p. of the First National 
Bank of Boston. Sums paid him are 
commissions for arranging financing. 

Particular deal for which he re- 
ceived the 55G, it is understood, was 
getting together a $40,000,000 loan to 
Metro by a quartet of banks and a 
flock of insurance companies in July, 
1945. Money was to be used for 
general corporate purposes, includ- 
ing theatre expansion in this coun- 





itry and abroad. 


Under the arrangement set by 
Semenenko, $12,000,000 was loaned 
\for an eight-year period by Guaran- 
ity Trust, Bankers Trust and Chase 
| National, of. New York, and Seme- 
|nenko’s own bank in Boston. The 
| group of insurance companies ad- 
i|vanced the other $28,000,000 for a 
12-year period. 

Coin reported last week was sec- 
jond payment to Semenenko from 
|Loew’s. He’s understood to have re- 
|ceived a hefty sum about ‘five years 
|ago when he set the refinancing of 
the company's preferred stock. He 
also participated recently in the 
deal by which Universal was ad- 
vanced coin to purchase Castle Films 
and Bell & Howell, otherwise ad- 
vancing its 16m interests. Partici- 
pants in that loan were Semenenko’s 
bank, Bank of Manhattan and Guar- 
anty of New York. 

Other Semenenko déals have pro- 
vided coin to RKO and Columbia. 
It is reported that the banker until 
recently had as his constant adviser 
in film deals Sam Pinanski, partner 
with Marty Mullins in operation of 
the Paramount-affiliated Mullins & 
Pinanski circuit in New England, 








‘RKO GETS 16M RIGHTS 
IN DISNEY MILLION LOAN 


Hollywood, Jan. 28. 

Walt Disney agreed to an amend- 
ment of his 
giving RKO the right to release his 
cartoons and features throughout the 
world in 16m. Original agreement 
j}called for 35m only. 

In return, RKO loaned Disney $1,- 
000,000, to be repaid out of film earn- 
ing from foreign countries. 


ARI Scales Survey Costs 


Hollwood, Jan. 28. 
Audience Research, Inc., has 
j adopted a new scale of prices, on a 
| sliding scale, to survey public senti- 
ment on forthcoming film produc- 
tions. 

One picture poll will cost $25,000 
Sliding rate is $17,500 each for four 
films: $15,000 each for six, and $12,- 
500 each for 10 or more. 


AUTRY’S CHAMPION DIES 











| two-way Street. 


7% 





Johnston Raps Anglo 
Curbs on Yank Pix 


Rochester, N. Y., Jan, 28. 


Despite mounting demands in 
Congress to kill the reciprocal trade 
program, Eric Johnston last night 
(27) told the Rochester Chamber of 
Commerce that the Republican 
Party should support the reciprocal 
treaties. 

He also rapped Britain for threat- 
ening greater restrictions on U. S. 
pix, warning that reciprocation is a 
Termination of the 
reciprocal treaties and a return to 
high tariffs would 
cripple Hollywood's 
ket, Johnson stated, 


overseas mar- 





Butler’s Attack 


Washington, Jan. 28. 
Senator Hugh Butler, Republican, 





| fierce 








of Nebraska, touched off a hot Con- 
gressional fight today (28) with a 
attack against the reciprocal 
trade agreements program as “a gi 
gantic hoax against the American 
people,” 


$4 565,219 Sets 
Record Net For 


Universal in 46 
Universal hit an all-time company 
high for profits in the fiscal year 
ended Nov. 2, 1946, with a net of 
$4,565,219. Closest to the figure was 
$3,910,928 raked in during 1945. At 
the same time, U pushed up its gross 
to $53,934,865 from $51,049,428 in °45, 
of which $30,809,450 was drawn do- 
mestically and $23,125,415 from over- 
seas, 


Net was equivalent to $5.32 per 





| share on 827,119 outstanding, against 


$4.86 in the year preceding, after 
allowing for payments on Y's 4%% 
cumulative preferred. Company had 
added $5,885,000 to its capital struc- 
ture by sale of 60,000 shares of pre- 
ferred in March, 1946. Profits were 
reached after payment of $3,250,000 
on federal taxes and $379,486 for for- 
eign nicks, ‘ 

Total dividends paid on preferred 
and common for the year was §1,- 
768.570, against $1,519,842 in 45, 
statement_ disclosed. Current and 
working assets mounted to $36,313,130 
from $28,212,871, while net working 
capital climbed to $29,278,995 from 
$23,030,555. Ratio of current and 
working assets to current liabilities, 
according to the report, dipped 
slightly from $5.44 to $1 in °45 to the 
present $5.16 to $1. 

Company’s cash position improved 
considerably, since U now has $8,- 
734,598, against $5,531,525 at the end 
of ‘45. Productions in progress are 
computed at $10,863,109; unreleased 
films at a nominal $40,314; released 


| pix at $9,231,341 cost, less amortiza- 


distribution contract, | 








| Gene Autry’s old horse, Champion, | 


| died Jan 
Bs 
Champion was retired in 1942 afte: 


galloping thataway in every Autry 
|picture for eight years, 


24 on the Melory Ranch in 
San Fernando Valley at the age of 


tion figure. Scenarios and unpro- 


(Continued on page 20) 


- 


undoubtedly 


} 


Attack by Robert B. Wilby, head 
of the Wilby-Kincy circuit, against 
J. Arthur Rank for asserted at. 
tempts to “pressure” Yank exhibs 
into playing British pix stems from 
a running flight which Wilby is cur. 
rently waging with both United 
Artists, distrib of Rank’s “Caesar and 
Cleopatra,” and the Rank division 
of Universal. In that give-and-take 
playdates which Wilby has allo. 
| cated to “Cleo” have been repeatedly 
|rejected by both UA and U on the 
lelaim that Wilby is trying to pull 
| fast one. 
Wilby-Kiney pacted to exhibit 
|“Cleo” a number of months ago in 
its theatres, and that’s as far as 
deal has developed. When it can. 
;to actual playdates in the W-K 
j} houses, circuit head sought to slot 
the pic for midweek engagement 
which UA and U promptly and 
vociferously nixed while maintain- 
ing that “Cleo” as a top bracket film 





a 


1} 


ic 


; was entitled to preferred weekend 


dates. 


Moreover, tiff is still being waged 
over disputed point as to what con- 
sists a firstrun. Deal, it's said. ¢ 
for the pic to play first run in n . 
ber of southern towns where the 
W-K circuit has its houses. Wilby. 
claim is made, is designating houses 
which customarily play third 
to open “Cleo” on a first-run basi 

Distribs’ execs maintain that 
Wilby’s switch in usual runoff of a 
film is designed to fatten the grosses 
for his houses at their expense. 
Playing a strong pic during the 
midweek or grooving its firstrun in 
a third-run house spells heavier coin 
for the exhib but less for the distrib, 
its pointed out. Consequently, play- 
date designations have shuttled be- 
tween Wilby and UA a dozen times 
and more while tempers approached 
the boiling point. 

Wilby in the Jan. 22 issue of Va- 
RIETY declared that any attempts to 
“pressure” or “shame” exhibs into 
playing their product “won't go.” 


alls 


run 





UA Renews Stromberg 
On Heels of ‘Sleeper’ 


Biz for Lamarr Film 


Renewal of Hunt Stromberg’s dis- 
tribution’ contract with United 
Artists last week came on the hecis 
of the surprise success of his latcst 
release, “Strange Woman.” Hecy 
Lamarr starrer, with $2,750,000 in 
domestic rentals already in the till 
and a total of around $3,250,000 an- 
ticipated, has virtually turned out 
to be a “sleeper” and has accounted 
for a good chunk of UA profits in 
the past three months, 


While Stromberg was granted his 
renewal by UA’s board, at least two 
other producers were not so for- 
tunate. Andrew Stone and Arnold 
Pressburger were dropped from the 
rolls under UA’s recent determina- 
tion that the large quantity of proc- 
uct it has Tined up for this year 
makes it imperative that it pact only 
those producers who can guaranice 
to provide the company with to>- 
grade pictures on a regular schedule. 
Number of other producers now !n 
the UA stable may be expected to 

(Continued on page 20) 








L. A. toN. Y. 


Bud Abbott 

Berle Adams 
Monty Banks 
Pandro S. Berman 
Floyd Bittaker 
Vivian Blaine 
Lynne Carver 
Dane Clark 
Nancy Coleman 
Lou Costello 

J. Cheever Cowdin 
Ann Daggett 
Claude Dauphin 
Howard Dietz 
Irene Dunne 
Skinnay Ennis 
Roy Haines 


Al Lewis 
Bea Lillie 


Wynn 


Henry Hat away 
Rosalind Ivan 
Col. Jason Joy 
Otte Klemperer 
Harry Kurnitz: 


Booth McCracken 
Lynn Merrick 
Clare Olmstead 
Tony Owen 

Joe Pasternak 
Walter Pidgeon 
Donna Reed 
Harry Ritz 
Rocamora 
Joseph Rosay 


David E. Rose 
Fred R. Sammis 
Nicholas M. Schenck 
William J. Scully 
Arthur Shields 
Mort Singer 
Louis Sobol 
Barbara Stanwyck 
Henry H. Steeger 
William Stephens 
Bert Stern 
Robert Taplinger 
Glenn Wallichs 
Virginia Welles 
Jacob Wilk 


N. Y. to L. A, 


Anne Baxter 
Howard Cullman 


Charles Einfeld Victor Moore 
Frank Farley J. E. Perkins 
Frances Gifford 


John Hociak 
Russell Holman 
Alan Jackson 


Harold Levis 
Curtis Mitchell 


Charles M. Reagan 
Manny Reiner 
William F. Rodgers 
Loren Ryder 


Charles Schlaifer 
Louis Schlaifer 
Arihur Sheekman 
Fred Spoonc- 
James Siewart 
Herbert Stothart 
Jerry Wald 
Adolph Zukor 


N. Y. to Europe 


Viveca Lindforg 


Earl Wilson ° 


Wilby Attack Vs. Rank Originates ; 
From Booking Fight Over ‘Cleo 
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UA Follows Goldwyn’s Lead, Leasing 
Houses to Solve Roadshow Problem 





United Artists, on behalf of 
indie producers, will follow Samuel 
Goldwyn’s method in solving the 


problem presented by the recent | 
court nix on roadshows and fixing 
minimum admission prices, Plan 
consists of “leasing” houses rather 
than the conventional exhibition | 


method of “licensing” pictures. 

UA’s idea is to lease theatres in 
the name of the producer whose 
picture will be shown in them. This 
follows the Goldwyn pattern of 
leasing houses, rather than having 
RKO, which releases the producer’s 
films, sign the* papers. While the 
major companies are bound by the 
decree, indie producers are not, and 
the Dept. of Justice has indicated 
it has no intent to interfere with 
them. David O. Selznick is likely to 
adopt the Goldwyn-UA technique 
for upped admish bookings of “Duel 


in the Sun.” 

Edward C. Raftery, UA prexy, 
and Grad Sears, distribution chief, 
huddied with D. of J, execs in 


Washington last. week on the leasing 
plan and are understood to have 
been told they could go ahead with- 
out fear of Government action. 
Failure of the decree to permit 
roadshows was strictly the doings of 
the court and not the D. of J.’s idea, 
which accounts for the leniency. 
Selznick “execs had previously been 
given the same assurance as UA 
on their query, except in that case 
it involved only one film. UA de- 
sires to roadshow Enterprise’s “Arch 
of Triumph,” and possibly Federal 
Films’ “Carnegie Hall,” in addition 
to others as they present themselves. 

Method as currently being em- 
ployed by Goldwyn for “Best Years 
of Our Lives,’ and likely to be 
followed by other outfits, is essenti- 
ally, of course, a “four-walls” propo- 
sition. It differs only in that theatre- 
Owners are given a choice of a 

(Gepenued on page 20) 


‘Song of of South’ Gets 
Revived Ad Hypo 
After Dwindling Biz 


Walt Disney's “Song of the South” 
is the second picture recently to get 
a completely revised advertising 
campaign following disappointing 
grosses in early engagements. The 
other one was Liberty Films’ “It’s a 
Wonderful Life.” 

Original Disney campaign caused 
the picture to suffer, it is figured, 
because of its emphasis on the live 
action and the live actors, rather 
than on the Disney name and its 
association with his pen-and-brush 
technique. Revised campaign played 
up Disney and the cartoon aspects, 
submerging names of live players, 
with almost immediate effect felt at 
the b.o, 

How much the new advertising ap- 
proach meant is seen in the fact that 
“Song” did as much biz in Ruther- 
ford, N. J., with the revised cam- 
paign as it had previously done in 
Newark with the old one. 

“Wonderful Life” is also perking 
as a result of the ad switches. Earlier 
campaign emphasized name of pro- 
ducer Frank Capra, taking some of 
the play away from Jimmy Stewart. 
This is Stewart's first pic since re- 
turning to Hollywood from _ the 
Army. New ads give top promi- 
nence to the star and also give a 
somewhat sexier touch to the art 
work, showing Stewart and co-star 
Donna Reed. 





RKO Shifts 

Following disappointing Broadway 
boxoffice openings of two consecu- 
tive releases, RKO has reshuffled its 
advertising and publicity depart- 
ment to put one man in charge of all 
Main Stem premieres. Moved up to 
work directly under ad-pub head 
S. Barrett McCormick, Hank How- 
ard, former field exploitation man, 
has been given supervision of pro- 
motion for all of the company’s 
Broadway bookirigs. 

Move came immediately on the 
heels of preems of Liberty Films’ 
“It's a Wonderful Life” and Walt 
Disney’s “Song of the South,” both 
of which opened 








its # 


Ted Gamble Buys 
10th Oregon Theatre 


Ted Gamble, board chairman of 
the American Theatres Assn, and 
Oregon circuit operator, has acquired 
the Downtown theatre in Portland, 
Ore. Gamble will rename the house 
the Century, remodel it extensively | 
and switch the policy to first run. 
Acquisition sends his chain up to 
10 theatres. 


ATA chairman is currently in 


New York dickering for a midwest | 


circuit. Deal involving transfer of | 
long term l@ses is expected to be 
closed this week. 


Auction Bidding 
Held Favorable 


For New Houses 


By HAYDEN TALBOT 
Savannah, Jan. 28. 

With many exhibitors. still 
squawking about the competitive 
bidding proviso in the anti-trust de- 
cree, those exhibs who've opened 
new houses in recent months and 
have run into the usual difficulty of 
obtaining product should find bid- 
ding to their liking. At least, that’s 
the opinion, based on experience, of 
Mr. and Mrs. Fred G. Weis, who op- 
erate, jointly, Savannah’s newest 
house, the Weis theatre. 

Two years ago, according to the 
couple,- the Government decided 
Savannah was underseated and gave 





| them permission to construct a new 


theatre. Added to the normal 125,000 
population, within a radius of 18 
miles were 40,000-50,000 soldiers, 
with many thousands of imported 
shipbuilders, So Weis built a new 
1,300-seater. And immediately, ac- 
cording to Weis, “I discovered I 
could get no product.” It was the 
usual order of older exhibs having 
the top product sewed up: 

“Out of the blue, sheer luck came 
to my aid,” he said. “First there was 
Hollywood’s cutting production in 
half. Of even greater advantage to 
me, some of the majors decided to 
jump the gun—and take a crack at 
selling by auction bidding. 

“If the artificially-created short- 
age of product strikes you as being 
an extra handicap for me, instead 
of a help, your ignorance is under- 
standable. Point is; it took all the 
power out of the whip of the chain 
monopoiy which had been behind 
the move to keep my new house 
dark. It was the scarcity of first- 
run pictures that did the trick. No 
longer could the chain penalize dis- 
tribs for selling me their product by 
refusing to play their pictures over 
their circuit. The chain needed all 
the product it could get.” 

Auction bidding and single selling, 
according to Weis, are “together 
the opportunity of a lifetime for the 
little independent.” Let him build 
a house “comparable in class and 
capacity with his opposition,” he 
declared, “and he can buy pictures 
as never before.” 


Par Execs Huddle On 
Prod. and Foreign Plans 


Hollywood, Jan. 28. 

Full week of conferences of Par- 
amount eastern, foreign and studio 
executives got under way yesterday 
(Monday) at the lot. Here are 
Barney Balaban, Adolph Zukor, 
Charles M. Reagan, George Welt- 
ner, Russell Holman, Frank Farley, 
Allen Jackson and Curtis Mitchell, 
all from the east or England. 

Henry Ginsberg, studio topper, 
called semi-annual sessions which 
will take up foreign situation as well 
as release and production plans for 
coming season, Zukor will report on 
European trip and European chiefs 








will present hurdles to be overcome 


under expectations. | abroad. 


EXHIBS PACE 
PRODUCT BEEFS 


Reissues, once considered harm- 
less filler for occasional use’ in sub- 
ae houses, are rapidly be- 
coming an industry cause-celebre. 
Exhibs throughout the country are 
| rising in wrath at the number of re- 


| 
|issues they claim they are forced to 














| 


| play because of shortage of new} 


product, Hollywood’s screenwriters 

are squawking that the plethora of 
| oldies is throwing them out of work, 
'and the public is unmistakably 
| showing signs of starting a slow burn 
lat the number of repeat bookings 
| being foisted on them 

While figures belie the product 
| shortage that has exhibs up in arms 
|—there were 405 releases in 1946, as 


| 


—there’s no doubt that plenty of op- 
erators aren't getting an 
supply of relatively 
films and are 
oldies in large number 
reasons, of course, is 
product awaiting first-runs in some 
territories. Another factor, however, 
is exhibitor acknowledgment—de- 
spite the squawks—that they are fre- 


quality 
forced to turn to the 
One of the 


good 


with a minor company’s “B.” 
Exhib heat at the necessity of us- 
ing the oldies ties up with the gath- 


(Conténued on page 18) 


‘Abie’ a Wallflower 


Comes Time te Dance 





Although United Artists salesmen 
piled up a flock of contracts for 
“Abie’s Irish Rose,’ Bing Crosby 
production is suffering from lack 
of dates. In other words, many ex- 
hibs have signed to play the pic but 
are tardy in setting dates. Reticence 
is believed by UA execs to tie up 
with publicity anent the film since 
the exhibition contracts were signed. 

One of the greatest blows to the 
film has been refusal of any of the 
five major affiliated circuits to book 
it so far, with the exception of a 
group of Paramount partners, par- 
ticularly in the south. It has had 
no dates from Warner Bros., RKO, 
Loew’s and 20th-Fox affiliated 
houses. 

“Abie” has been condemned by 
the Anti-Defamation League of the 
B'nai Brith and other groups as 
caricaturing racial types. 

B’nai B’rith Nix 

Anti-Defamation League of B’nai 
B'rith put a definite nix on “Abie’s 
Irish Rose” in the January issue of 
its Washington Newsletter, declaring 
the film was “not only distasteful to 
people of refinement but showed no 
originality of any kind.” The orig- 
inal story had “merely been set in 
post-V-E Day locale,” the publica- 

(Continued on page 18) 


RODGERS HOLDS CHI 
MEET ON ‘YEARLING’ 


Sales policy for Metro’s “Yearling” 
will be set next Monday (3) and 
Tuesday in Chicago, when M-G vee- 
pee over sales William F. Rodgers 
huddles with five Metro divisional 
sales managers and homeoffice execs 
at the Drake hotel. 

Although Metro sales officials de- 
clined to comment in advance on 
what terms would be set for the 
picture, it’s believed “Yearling” will 
be sold like any top M-G picture 
but given special treatment via big 
and individualized ballyhoo cam- 
paigns. No plans have been set yet 
for roadshowing it in any situation 
outside Los Angeles, where it’s cur- 
rently playing its fifth week on a 
two-a-day, reserved-seat policy. 
Film is also in its first week at 
Radio City Music Hall, N. Y., and is 
slated to open in late February at 
an unspecified Balaban & Katz house 
in Chi, 

Following the Chi meet, Rodgeis 
will head for the Coast to look over 
forthcoming product, both com- 
pleted pictures and those still in 
early stages of production. He'll 
also huddle with studio execs and is 
expected back at the homeoffice in 
six weeks, 





a jamup of} 


quently better off with a reissue than | 


As Exhibs Sit It Out Too 





compared with 377 the previous year | 


| 
adequate | 


Big 5 aiehal at U. S. Concession 
Of Theatre Replacements Without 
Govt. OK: Indies Beef on ‘Pressure’ 





+ The Big Five extracted one sur- 

prising plum from the anti-trust pie 

Sues Wartzel, 20th, during New York hearings last 

week, when the Government made 

Ch ‘Milli ’ Thef the unsought concession that the 
arges Millions {heft |‘ 


Los Angeles, Jan. 28. 

Paui Gordon filed a $100,000 dam- 
age suit against Sol Wurtzel and 
20th-Fox, charging infringement of 
copyright in the filming and distri- 
bution of “Dangerous Millions.” 

Plaintiff declares the picture was 
copied from a legit play, “Adam’s 
Children,” which he says he bought | 
from the author, Victor Keleman, 
seven years i.Zo0. 





Republic Signs 





With Loew's On 


Foreign Distrib 


Republic, in a move to expand | 
foreign distribution of its product, 
has signed with Loew’s International 
for the latter to handle release of its 
pictures in a number of foreign 
countries. Deal follows by a week 
the signing of Loew’s to handle all 
foreign distribution of Enterprise 


| Pictures, 





While full details of the Republic | 
pact were unavailable, pending ink- 
ing of the contract later this week, 
it’s believed that Loew’s will take | 
over many of the franchises through 
which Rep pix are currently re- 
leased in foreign countries. 
self has branches in only nine coun- 
tries, all in Latin America, includ- 
ing Argentina, Brazil, Chile, Mexico, 
Peru, Puerto Rico, Colombia, 
Panama and Trinidad, while fran- | 
chise-holders in six other ‘countries | 
have distributed Rep films. Sir | 
Alexander Korda’s British Lion | 
Films, for example, distribute Rep 
product in England and British Em- 
pire Films release Rep pix in Aus- 
tralia and New Zealand. 


Other franchiseholders handle Rep 
films in Cuba, Spain, South Africa 
and Venezuela. Until now; Rep 
has been cut off from most other 
countries and it’s to get a foothold 
in those markets, such as France and 
the Near and Far East, that the! 
company pacted with Loew’s. 
ter has the largest foreign staff 
among the American companies. 


Loew’s will also handle 16m dis- 
tribution of Rep product abroad. | 
Rep International prexy R. W. Alt- 
schuler has been interested in nar- 
row-gauge operation for some time 
but has been stymied until now by 
the lack of adequate distribution 
facilities. He had been dickering 
with RKO for the latter to take over 
16m distribution but that deal re- 
portedly fell through when the con- 
tract with Metro was signed. 


Eagle-Lion Sets 


Premiere Dates 


Eagle-Lion Films has set preem 
dates for the first four of its pix. 
“The Adventuress,” J. Arthur 
Rank film, is slated to hit first-run 
houses on national day-and-date 
openings March 17. “Lost Honey- 
moon,” Franchot Tone starrer, is 
set for March 29. “It’s a Joke, Son,” 
teeoff pic for the company, curtain- 
raised in Austin, San Antonio and 
Houston on Jan. 21, while “Bedelia” 
dual preemed Jan. 29 in Harrisburg 
and Reading, Pa. 

“Bedelia” moves ahead of “Joke” 
in New York, with the British pic 
due to move into the Victoria fol- 
lowing windup of 20th-Fox’s “Wake 
Up and Dream.” Meanwhile, E-L 
continued to augment its staff, 
adding Jerome Hodes as assistant 
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| films. 
|Warner Bros, Theatres and partner 





Lat- | 


| Bernhard give FC 10 of 
| branches, with those in other keys 
| still 
|New acquisitions are in Portland, 
| Seattle and Washington, D.C. 





to special sales rep M. J. Weisfeldt. 
Hodes for many years was on the 
RKO sales staff. 


could replace existing thea- 


ae without even the formality of 
judicial sanction. Indie exhibs, on 
the heels of the backtrack, are 
squawking that it may be used to 
pressure higher distrib terms. By 


the threat of building plushier houses 
closer to recalcitrant exhibs, in the 
guise of replacing smaller, remoter 
houses, this could be done, exhibs 
asserted. 

Otherwise, the Big Five drew lit- 
| tle satisfaction from the court’s im- 
| patient reaction to thei 
lelay in 


pitch for a 
selling and a 
in a number of the decree’s 
The indie exhibs, who 
for the most part were just as anx- 
ious as the majors to stall competi- 
tive bidding, felt that the majors had 
|Zained a solid advantage in what 
|they thought was too free a hand 
| obtained through the concession. It 
| would, some said, restore economic 
| Power in the majors, outside court 
| control, which could be again wield- 
ed to jack up rentals. 
Court’s Surprise 

Extract from the minutes of the 
hearing, in which the Government 
made its concession though generally 
opposing the Big Five’s proposal that 
they be permitted to acquire houses 
to pgotect investments or move into 

(Continued on page 20) 


‘Bernhard’ s Buy Of 
3 Exchanges Seen Key 
To Distrib Expansion 


Purchase by Film Classics last 
week of three exchanges formerly 


competitive 
switch 


provisions, 








| oper rated franchiseholders was seen 


as furthering intentions of Joe 
| Bernhard eventually to switch the 
company from its policy of dis- 
tributing reissues to handling new 
Bernhard, former head of 


of Milton Sperling in a WB indie 
producing unit, recently bought into 
FC. He was elected prez of the com- 
pany by its board last week. 
Bernhard has been reported ne- 
gotiating with David O. Selznick to 
handle physical distribution of Selz- 
nick product via FC and perhaps do 
part of the selling. He has also been 
huddling with other indie producers, 
it is understood, on distribution of 
their films, although he has no 


| thought of abandoning the reissue 


business at the moment. 
Three new exchanges acquired by 
its own 


operated by franchiseholders. 





U HOLDS 3 MEETS TO 
SET SALES POLICIES 


Universal has launched a series of 
three sales meets to set the com- 
pany’s distribution policy for the 
next half year. First of the huddles, 


|chairmanned by William A. Scully, 


veepee in charge of sales, opened 
Monday (27) at the Mark Hopkins 
hotel, San Francisco. Others are 
slated for Chicago, Feb. 7-8, and 
New York thereafter. 

Frisco meet is attended by A. J. 
O'Keefe, assistant general _ sales 
manager; John Joseph, national pub- 
ad director; Maurice Bergman, east- 
ern ad-pub chief; and district man- 
agers Foster Blake and Barney Rose, 
Branch managers of Los Angeles, 
Denver, Salt Lake City, San Fran- 
cisco, Seattle and Portland are also 
present. 

“The Egg and I,” top bracketed 
U-I filrmg, will come in for heavy 
gabbing. Scully aims to carefully 
pick first-run spots “to prove the 
picture’s boxoffice merit.” Keleasing 
plans for the film are to be an- 
nounced in New York following the 
confabs. . 
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Now breaking all-time 
industry records for hold- 
overs...after breaking 
all-time industry records 


for grosses coast to coast! 


“GREAT, THRILLING ENTER- 
TAINMENT THAT PACKS A 
TREMENDOUS PUNCH... 
AND WILL PACK THE ROXY!”* 
Rave the N. Y. Reviewers as 
it smashes the records of 

“The House On 92nd Street” 
sky-high at the Roxy, N. Y.! 


*Lee Mortimer, Mirror 








Wednesday, January 29, 1947 VARIETY 7 








a er 


veins sarah 





FIRST BIG 








Sa 


Te, 


Sa PES ee 


ers 
See age 





RT 


Le 








Shocking?..She's Sensationall | Already the entire industry is 


MATCHING THE TOP- . ablaze with the excitement a = 
FIGURES OF 20th’s BIG- | presaging a great event! 


GEST BIG-MONEY MUSI- AN EVENT SO START- 


ee pias nn LING IT WILL FOREVER 
stu LEAVE ITS IMPRINT 


“Exhibitors will have a happy time 
co gamer ge: UPON THE INDUSTRY! 


Showmen’s Trade Review 
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Boomerang 
Hollywood, Jan. 25. 


20th-Fox release of Louis de Rochemont 
, tg ma Stars Dana Andrews; features 
ane Wyatt. Lee J, Cobb, Cara Williams, 
Arthur ennedy, Sam Levene, Taylor 
Holmes, bert Keith, Ed Legley. Directed 
by Elia Kazan. Screenplay. Richard Mur- 
phy: based on an article by Anthony Abbot. 
published in Reader's Digest; camera. Nor- 
bert Brodine; music, David Buttolph: edi- 








tor, Harmon Jones. Tradeshown in Los 
Angeles, Jan. 24, ‘47, Running time, 87 
MINS. 

Henry L. Harvey....+....-. Dana Andrews 
Mra. HArvePeccccccccstcoecsces Jane Wyatt 
Chief RODINSON..cccsceseseers +s Lee J, Cobb 
Irene Nelson...... eevecccees Cara Williams 
John Waldron. ..Arthur Kennedy 
Woods. .ccscces ececpes’ Sam Levene 
Wade. . oss ccvedecccccesecoces Taylor Holmes 
McCreery..ccccccccecccsesosss Robert Keith 
HAlris. .ccccccecesccacessscssesss Ed Begley 
CroOSSMAD. ..sccccceseeeeress Philip Coolidge 
COLry ..ccervccesccecsccctece Lester Lonergan 
Whitney. cccccsccecceces: Lewis Leverett 
Bat. Dua. .cececccsovccees Barry Kelley 
Mr. ROMGPrS. c.cecvesceces: Richard Garrick 
EA, Wea cs ceeee eos ebocvess Karl Malden | 
TAMCS, . cc cccsccccceseccess Ben Lackland 
AMPA. scouts oe Cs deb vesececces Helen Carew 
Father Lambert. ....cce.e- Wyrley Birch 
Rev, Gardiner. .cccccecees Johnny Stearns 
Cartucci sud wateee eet cece Gu) Thomajan | 
Mrs. Luka@eh....cpeccececss La a Seger | 
Dr. TRS 2 odccdssesece Dudley Sadler 
Mayor SwayZe.......++++:+- Walter Greaza 
Mise Manion. ....cccccecees: Helen Hatch 
Mr. Lukash....-.....- <waeoeee Joe Kazan | 
Miss Roberts. ...-..cesceees Ida MeGuire 
OPEROD «cv w cS Me cesoesstccece George Petrie 
Callahan... ..cccecsceseess John Carmody 
Judge Tate. ..cecccccccess-: Clay Clement 
McDonald .....cccccccceess: KE. J. Ballantine 
SBtOME. . .ccccccvcssecececs:s William Challee 
COPIER i'n 60.6606 66 ce 0b ee 0 cen es Edgar Stehli 
BI... ced cecceddesicseccs Timmy Dobson 
Sheriff. .ceccccccccsccceees. Lawrence Paquin 
WAITel, . cccccccctesccececsesd Anthony Ross 
HHOTTOR. .ccccccccccdccccccses ...Rert Freed 
Johnson Royal Beal 


“Boomerang” is gripping. real-life | 


melodrama, told in semi-documen- 
tary style. It’s the third such fact- 
fiction production by Louis de Roche- 
mont for 20th-Fox release and car- 
ries plenty of entertainment punch for 
all situations. Based on a still un- 
solved murder case in Bridgeport, 
Conn., plot is backed up with strong 
cast and exploitation values to make 
it thoroughly saleable as suspenseful, 
thrilling whodunit. 

Dana Andrews heads the convinc- 
ing cast and furnishes a stout mar- 
quee name. His role is realistic and 
a top performance job. While carry- 
ing a fictional name as state’s attor- 
ney, the role, in real life, has its 
counterpart in Homer Cummings, 
who went on from the state post to 
become Attorney-General of the 
United States. Case on which plot 
is based deals with murder of a 
Bridgeport priest and how the prose- 
cuting attorney establishes the inno- 
cence of the law’s only suspect. No 
attempt is made to fasten a phoney 
ending on tale, picture leaving case 
still unsolved as in real life. 

Richard Murphy’s script gives Elia 
Kazan’s direction a solid foundation. 
All the leads have the stamp of au- 
thenticities. The dialog and situa- 
tions further the factual technique. 

Lee J. Cobb shows up strongly as 
chief detective, harassed by press 
and politicians alike while trying to 
carry out his duties. Jane Wyatt has 
only a few scenes as the wife of An- 
drews but makes them count, Ar- 
thur Kennedy is great as the law’s 
suspect. Cara Williams, Sam Levene. 
Taylor Holmes. Robert Keith, Ed 
Begley and others reflect careful 
casting. 

Lensing was done on location at 
Stamford, Conn., the locale adding 
to realism that features entire pro- 
duction. Credit for ace camera work 
goes to Norbert Brodine. Other con- 
tributions are in keeping with the 
general excellence. Brog. 


Song of Scheherazade 


(SONGS; COLOR) . 
Hollywood, Jan. 25. 

Universal-International release of Edward 
Kaufman production (associate producer, 
Edward Dodds). Stars Yvonne DeCarlo. 
Brian Denlevy, Jean Pierre Aumont: fea- 
tures Eve Arden, Philip Reed, John Qualen, 
Charles Kullman. Written and directed by 
Walter Reisch. Story inspired by N. Rim- 
sky-Korsakoff music: camera (Technicolor). 
Hal Mohr, William V. Skall; editor, Frank 
Goss; musical adaptation and direction. 
Miklos Rozsa; lyrics. Jack Brooks: chore- 
ography, Tillie Losch. Previewed in Holly- 







Miniature Reviews 


“Boomerang” (20th). Thriil- 
ing fact-fiction melodrama with 
high boxoffice content. Told in 
semi-documentary style. 

“Songs of Scheherazade” 
(Songs; color) (U-I.) Costumer 
with music of Rimsky-Korsakoff 
for customer appeal. 

“Dead Reckoning” (Col.). Sat- 
isfying whodunit with Humphrey 
Bogart, Lizabeth Scott; good box- 
office. 

“The Shep At Sly Corner” 
(British-Lion). Picturization of 
London legit hit dubious b.o. 
factor for American market. 

“Trail to San Antone” (Songs) 





| (Rep). Routine Gene Autry 
fare. 

“Wild Country” (PRC). Dull 
oatuner in the Eddie Dean 
series. 

| “I Live As I Please” (Super- 
| film) (Italian-made). Weak 
| operatic film slated only for 
' 
| 


Italian-language patrons. 








| Walter Reisch’s direction of his own 
| script often wavers in the treatment 
of plot elements and characters. Add- 
ing to ludicrous spots are a variety 
lof accents, topped by the’ Broadway- 
lese and 20th century flippancy tossed 
linto the 1865 period by Eve Arden. 
|Plot purports to be based on an in- 
cident in Rimsky-Korsakofi's life, 
when he was a midshipman in the 
Russian navy, and is aimed at show- 
ing the influence the background had 
on his music. 

Jean Pierre Aumont 
young composer. 


plays 


falls in love during the week’s ad- 
venturing. Miss DeCarlo has three 
dance numbers, terped to musical ac- 
companiment of “Gypsy Song,” “Fan- 
dango” and “Scheherazade.” Latter 
is elaborately staged for the finale. 
Charles Kullman is seen as the ship’s 
doctor who encourages the composer. 
Role gives him chance to highlight 
“Song of India,” “Hymn to the Sun,” 
both with new lyrics by Jack Brooks, 
and “Fandango.” 

Brian Donlevy does a chain-smok- 
ing captain of the training ship who 
tries to: make his students the pride 
of the Russian navy. Philip Reed 
is a Russian prince and midshipman. 
Reed and Aumont are called upon to 
stage a whip duel, only spot of action 
in the footage, and not too exciting 
at that, over the favor of Miss De- 
Carlo. Miss Arden is Miss DeCarlo’s 
wise-cracking mother, who lives a 
fashionable life while her daughter 
supports the family by dancing in- 
cognito in a waterfront cafe. Rich- 
ard Lane, ship’s lieutenant; John 
Qualen and others in the cast do 
their best with characters. 

The Edward Kaufman production 
has been beautifully dressed. 

Brog. 


Dead Reckoning 
(ONE SONG) 





Columbia release of Sidmey Biddell pro- 
duction. Stars Humphrey Bogart, Lizabeth 
Scott; features Morris Carnovsky, Charles 
Cane, William Prince, Marvin Miller, Wal- 
face Ford. Directed by John Cromwell. 
Screenplay, Oliver H. P. Garrett and Steve 
Fisher, from adaptation by Gerald Adams 
pand Sidney biddell of story by Allen Riv- 
kin; camera, Leo Tover; editor, Gene Hav- 


lick; song, Allan Roberts and Doris 
Fisher; musical score, Marlin Skiles. At 
Criterion, N. Y., Jan. 23, ‘47. Running 


time, 106 MINS 

BRI MRUPOGER... ccicccccct Humphrey Bogart 
Coral Chandler... .ceccccsses Lizabeth Scott 
Martinelli ...............Morris Carnovsky 
Lieutenant Kincaid .......... Charles Cane 
Johnny Drake 





Humphrey. Bogart’s typically 
tense performance raises this aver- 


the | 
Yvonne DeCarlo is | 
the Spanish dancer with whom he| 


BERRUED £5 26. oben obo dee Terr Tt Marvin Miller 
ee eee. Se eee Wallace Ford 
Pee EMO co 0dscccndweeteas James Bell 
A UE ns naa 0 00s onsen es George Chandler 
Lt. Col. Simpson .........- William Forrest 
TROREENS | obo. o od 60s ois canes Ruby Dandridge 


the start :. a tough, quick-thinking 
ex-skyjumper. Lizabeth Scott 
stumbles uccasionally as the nitery 
singer, but on the whole gives a 
persuasive, sirenish performance. 
Morris Carnovsky is suave'v un- 
scrupulous as the gang chief, and 
Marvin Miller sufficiently sadistic 
as his somewhat shellshocked hench- 
man. George Chandler and Charles 
Cane are realistic in supporting 
roles, while Wallace Ford makes a 
real portrait out of a safecracker 
bit. 

John Cromwell’s direction is sure 
and smooth, except where the script 
occasionally falters. Camera work 
of Leo Tover has some unusual 
| shots and is uniformly good. Song, 
| “Either It’s Love Or It Isn't,” sung 





| by Miss Scott, has the appealing, 
sultry quality to suit the  film’s 
Bron. 


mood. 


The Shop at Sly Corner 
| (BRITISH-MADE) 
London, Jan. 23. 


British T.ion release of George King pro- 
duction. Stars Oscar Homolka, Derek Farr. 
Muriel Pavlow. Directed by George King. 
Music by George Melachrino. Screenplay 
by Katherine Strueby, from play by Ed- 
ward Percy; additional dialog, Reginald 
Long. Camera, Hone Glendinning. At Stu- 
dio One, London, Jan, 22, ‘47. Running 
time, 91 MINS. 

Bpetcius Beis ...iccddceseces Oscar Homolka 
peers - CANE MOGE: 6 icaceccosdeakan Derek Farr 
Margaret Heiss..............Muriel Pavlow 
Archie Fellowes........... Kenneth Griffith 
Corder Morris.... «++...Manning Whiley 
ee: eee .. Kathleen Harrison 





ee 
Professer Vanetti Jan Van Logwen 
ME “SWE avec dsccccccccwas Irene Hanil 
Inspector Robson. . Johnnie Schofield 


Homolka from screen for consider- 
able period makes marquee value 
problematical. Picture will have to 
rely mainly on word-of-mouth and a 
15-minute cut would speed up story 
and help considerably. Film gathers 
pace and is truly cinematic in the 
second half, but the first part is dead- 
jly slow and too explanatory without 
jexplaining much. More, too, should 
have been made of the romance be- 
tween the two young lovers. This part 
of the story is unworthy of the tal- 
se of Derek Farr and Muriel Pav- 
ow. 

Homolka plays Heiss, the kindly 
old Frenchman, owner of-an antique 
shop at Sly Corner, apparently inter- 
ested only in beautiful things and 
the violin playing of his daughter. 
But now and again stolen jewels find 
their way to Sly Corner and Archie 
Fellowes, assistant in the shop, dis- 
covers that Heiss is an escaped pris- 
oner from Devil’s Island. Threaten- 
ing to reveal this to the daughter, 
Archie systematically blackmails the 
old man, and climax comes when the 
young scoundrel decides he wants to 
marry the girl. Heiss strangles the 
blackmailed and, with the help of a 
friendly crook, dumps the body, 
which is discovered by the police. 
Scotland Yard takes up the chase, 
which ends in a box in a concert hall. 
Heiss commits suicide while his 
daughter is winning laurels playing 
the Mendelssohn Concerto. * 

Homolka gives an excellent per- 
formance as the shrewd, kindly 
fence. He makes real his love for his 
daughter and his passion for beauti- 
ful things. Kenneth Griffith re- 
enacts his stage part and needs ton- 
ing down for the screen. Derek Farr 
and Muriel Pavlow could do no more 
than they did with their nebulous 
parts, and two character gems come. 
as usual, from Kathleen Harrison and 
Irene Hand]. 

Direction is competent and produc- 
tion has a nice quality. Frederick 
Grinke was responsible for, the violin 
playing of the Mendelssohn Concerto 
and Schubert’s Ave Maria. 

Picture should play to profitable 
business here, and may fit into dual 
spots in America where Homolka’s 
name may draw. Cane, 





ood, Jan. 24, °47. Running time, 105/ age whodunit quite a few notches. a tee ee 
tg. es Yvonne De Carlo | Film has good suspense and action, Trail to San Antene 
Captain. .......sceeeeeseeees Brian Donlevy|@i1l some smart direction and (SONGS) 
Meaneek ae Tate era. anda 7 haan photography. Despite occasional Republic release of Armand Schaefer pro- 
ones Pw geen ese Reed slowdowns or a mawkish bit, PC | auction. Stars Gene Autry; features Peggy 
a. See rrr Charies Kullman | Will satisfy the mystery fans, It | stewart, Sterling Holloway, William Henry. 
pe SO See John Qualen | should do okay. Directed~by John English; original screen- 
a SheeWecccccesscoecs — — — Columbia borrowed Bogart from a. "een ee red — —. 
tat taneee eee ewe rVeeeeen Vv ) . . , . . 
eageh. cisaccses ek Deact cede: George Doienz | Warners to play the role of a tough | Marty Symes, Spade Cooley, Cindy Walker. 
Fiioretta..cccccessecesseeees: Elena Verdugo | e@x-paratrooper captain returning et teen ae ee oN 
Hassan... ..--Rebert Kendall| home with a pal to be honored by |Ch4rles ‘raft. Tradeshown in N. an. 
Sarebesedcvctecaectere-s: Rex Ravel ri : 24, 47. Running time, 67 MINS. 
Seach: seeiess idler Patten ee ee ae on tenes tie Gene AUtry.....cciccscrcccsass Gene Autry 
Giant. ot. cccccecsccesceeeeveracs Sol Haines - Ww 7 SPUNTIROEE, .5 5 «oa che ceeecte ta Peggy Stewart 
Bittle WiORis ociccase....s-s. Florene Rozen | D. C. train, to go home instead, the | Droopy Stearns.......... Sterling Holloway 
Students: William Brooks. Leonard East, erplexed captain follows to find | Rick Malloy................ William Henry 
nwa, Sew "on al aagag yg Per imself enmeshed in gangland Ted bm any nee dceteresescrees John Duncan 
ney, arles obertson, Tom Skinner, P 40/8 0 en eee Tristre Cofti 
Warren W. McCollum. Ernie Mishens,| Murders and romance. His pal, he The ‘‘Commodore’’.,...... Derethy Vaemben 
Marvin Press, Fred K. Hartsock, Gordon | learns, had .enlisted under an alias | Sheriff Jones......... Saker ss Edward Keane 
—— Bill Cabanne, Don Garner. George | because he was convicted of a kill- ave S ee aeeesocscgeeesesrees Ralph Peters 
»Ime i ; : emselve®.....--.20+00% ‘ass C y 
Basso... 02. -secseccccvcccccsess Milio Sheron | 198. Two days after said pal arrives . and Ghsiision a 
Wative Mls arts dawsssses oi Patricia Alphin | home, he gets bumped off. 


French Girl. ...p..--0--+-eeee: Joan Fulton 





The music of N. Rimsky-Korsakoff 
and eye value of brilliant color give 
“Song of Scheherazade” entertain- 
ment elements not otherwise found 
in the fluffy, ineptly directed and 
played story. Production dress has 
plenty of sight appeal by virtue of 
magnificent color lensing by Hal 
Mohr and William V. Skall. Score 
contains 10 Rimsky-Korsakoff tunes, 
ably adapted to the screen by Mik- 
los Rozsa. Three, with lyrics by Jack 
Brooks, get the benefit of Charles 
Kullman’s fine tenor voice. 

Basis for display of composer's 
music is his supposed escapades dur- 
ing a week in Spanish Morocco. 
Story has a comic-opera flavor, and 


Determined to solve the mystery 
and avenge his friend, the captain 
digs into his pal’s haunts. He meets 
uv with the nitery singer the pal 
loved, and with the tough club 
operator who has some mysterious 
hold on the girl as well as some 
vague part in the friend’s disappear- 
ance. Bogart’s interference brings 
about another death, several beat- 
ings to himself from the club-own- 
er’s gang, and a love-affair between 
singer and paratrooper, before the 
several mysteries are unveiled and 
the stories jelled. Gunplay and 
chase figure in the proceedings to 
heighten the interest. Script uses a 
flashback method for part of the 
telling, to add v: ~iety. 

Bogart absorbs one’s interest from 








“San Antone” is standard fare for 
the oatuner circuit. Made from the 
pat formula of Gene Autry vehicles, 
pic canters along a simple story line 
with a full quota of cow-crooning 
and a moderate amount of knuckle- 
scraping and hoofbeating. Photog- 
raphy is marked by some exceptional 
scenic shots but production dress in 
general is at the usual level for low- 
budgeters. 


In this one, Autry plays a ~horse 
breeder who’s concerned with the re- 
habilitation of a crippled jockey. 
Pic’s villain is a wild stallion that 
breaks into the stables and leads 
jastray the mare entry in the big 
jrace, Introducing a postwar note into 
westerners, Autry conducts 





‘Brotherhood of Man’ 


“Brotherhood of Man,” ani- 
mated color cartoon short dis- 
cussing the equality of mankind 
from a scientific basis, is a suc- 
cessful approach to an unusual 
subject, and an_ entertaining 
film to boot. Based on the w.k. 
pamphlet, “Races of Mankind,” 
by Columbia profs Ruth Bene- 
dict and Gene Weltfish, the 10- 
minute short shows similarity in 
races through body makeup, 
blood types, brain, etc., and dif- 
ferences caused only by environ- 
ment, training, ete., to preach in 
a simple, highly effective way 
the theme of racial tolerance. 
In concept, script, drawing and 
animation, the film shows 
cleverness, imagiration and hu- 
mor. Sometimes it’s a_ little 
naive, and in a sense too sketchy 





} 


| 


and incomplete. But subject is 
vast, and on the whole the car- 
toon does an excellent job. 
Film, previewed in N a 
Thursday (23), was produced 
by Stephen Bosustow for United 
Productiens, with Robert Can- 
non directing, and screen story 
by Ring Lardner, Jr. John 
Hubley and Phil Eastman. Car- 
toon is being sponsored for 
domestic use by the United 
Automobile Workers Union 
(CIO), and the.War Dept. civil 
affairs division has just bought 
it for re-orientation purposes in 





..Garry Marsh | 


his | 


occupied territory. Bron. 
— a 








lsearch for the horses via airplane 
land, in a climax that won’t be be- 


Biggest boxoffice asset of this pic- |lieved even though seen, lassos the 
ture is fact that play, on which it is|stray horse from the air. Windup is 
based, has run in London’s West End |a stock racetrack sequence endjng in 
for over two years. Absence of Oscar a photo-finish for plenty of excite- 


ment. Hardly discernible thread of 
romance between Autry and a neigh- 
boring femme rancher never intrudes 
long enough to slow the action. 


Autry registers okay in the action 
sequences and handles three vocals 
in his usual style, with the Cass 
County trio backing up _ nicely. 
Peggy Stewart as the heart interest 
is a looker but not given much to do. 
Sterling Holloway furnishes the 
comic angles in broad enough man- 
ner for easy absorption. Rest of the 
cast is adequate. Herm. 


Wild Country 
(SONGS) 


PRC release of Jerry 
tion. Stars Eddie Dean: features Roscoe 
Ates, Peggy Wynn. Douglas Fowley. Di- 
rected by Ray Taylor. Screenplay, Arthur 
E. Orloff; camera, Robert Cline; songs, 
Dean, Hal Blair, Pete Gates; editor. Hugh 


Thomas produc- 


Winn. Reviewed in N. Y., Jan. 22 ‘47. 
Running time, 60 MINS, 

GIG DGG ahs ode. os cRahew as of Eddie Dean 
DOGRY 6. ches dc csc heduns Roscoe Ates 
Martha Devery .......08.- >..Peggy Wynn 
Oldriz © Varna s3. «dec cscs s Douglas Fowley 
Mik CaRmtom ssebas <dccc cde I. Stanford Jolley 
Josh Hucking@.c...cccccsccscss Lee Roberts 
BOM cscccesscudenaees Forrest Mathews 
CGTOD 6020 ccteies dowitesbec Bill Pawcett 
Marshall Thayer ...ciccecess. Henry Hall 
Brown $006d0e Cue . Charles Jordan 
Pires Gare . i. ddietesies Richard Cramer 
ena SOO. Fees Gus Taute 
The Sunshine Boys ........++e- Themselves 





With a slow story and indifferent 
acting, the latest in the Eddie Dean 
series is considerably below the 
standard of its predecessors. Sage- 


brusher appears headed for the 
lower half of double bills. 


“they must've taken the short cut,” 
“Wild Country” deals with Dean, a 
U.S. marshal, and his pal Soapy 
(Roscoe Ates),. who track down 
Stan Jolley, an escaped .convict who 
kills the sheriff responsible for his 
time in stir. Conniving with the lo- 
cal tavernkeeper (Douglas Fowley), 
Jolley conspires to knock off Peggy 
Wynn, daughter of the late sheriff, 
and take over her ranch, but Dean 
foils the thugs, of course. Trite 


Story is not improved by three so- 
So tunes. 


Acting of Peggy Wynn is ama- 
tcurish. Dean and Ates are adequate 
—- Ante A Jolley register. 

roduction values are in k j 
with the low budget. — 


I Live As I Please 


(ITALIAN-MADE) 


Superfilm release of S. A. Grande Film 
Production. Stars Ferruccio Tagliavini: fea- 
tures Silvana Jachino, Carlo Campanini 
Margherita Seglin, Carlo Michelussi. Di- 
rected by Carlo Bugiani. Story. Mario Mat- 
toli; camera, Rodolfo Lombardi. At Cmema 
Verdi, N. Y. Rurining time, 87 MINS, 








(In Italian; English Titles) 


Except for houses catering to 
Italian-language patrons, this pic is 
no b.o. factor in the U. S. usic 
lovers may derive some satisfaction 
from the highly-touted operatic tenor 
of Ferruccio Tagliavini, but that’s the 
sole commendable aspect of this film. 

Hackneyed story is framed within 

a primitive production that’s marked 
by poor thesping, mediocre camera 
and just passable sound recording. 
English titles are adequate. 
_ Tagliavini plays an operatically- 
inclined peasant who’s made thé vic- 
tim of a practical joke by his brother 
and gets packed off to Rome, where 
he thinks an opera contract is await- 
ing him. He discovers the hoax but 
makes good regardless. Rich and fa- 
mous, he returns to his native village 
and marries his erstwhile music 
teacher. Herm. 
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Metro’s Lead 
Continued from page 4 
$127,830,012. This compares with 
$120,835,889 for 45. — 

Pre-production expenditures for 
Metro’s British studio was $828,079 
to be amortized by future produc. 
tions. Federal tax bite added to 
$12,929,627 of which $9,832,083 is ihe 
regular income nick and $3,097,544 
excess profits taxes. 








Mayer’s 500G Again 
Paces Salaries for Pix 


Metro production chief Louis B. 
Mayer, as usual, topped the salaried 


earnings of the entire film industry 
| for the year ending Aug. 31, 1946, 
with his yearly contractual salary 
of $500,000 giving him a take of al- 
most $10,000 a week on salary alone. 
In addition, Mayer gets a cut of the 
total gross profits of Loew’s, Inc, 
which, in previous years, has upped 
his total earnings to more than 


$900,000. 


Mayer’s salary, along with those 
of other Metro chiefs, was revealed 
in the annual company proxy state- 
ment, distributed last week in ad- 
vance of the annual stockholders’ 
meet on Feb. 27. Statement dis- 
closed that 52 Metro execs received 
salaries in excess of $100,000 and 
90 earned pay between $50,000- 
$100,000. Salary of Sam Katz. exec 
producer and reported heir to 
Mayer’s top production post at the 
studio, was not listed in the state- 
ment since he’s neither an officer 
nor director of the company. 
Second highest on the salary ros- 
ter was prexy Nicholas M. Schenck’s 
$224,767. J. Robert Rubin, veepee 
and general counsel, followed with 
$215,642, and exec producer Eddie 
Mannix received $202,607. Exec pro- 
ducer Al Lichtman and veepee Ben- 
jamin Thau, assistant to Mayer, were 
next in line with $200,000 each. Vee- 
pee-treasurer Charles C. Moskowitz 
received $128,428; veepee over thea- 
tre operations Joseph R. Vogel re- 
poareess $116,428; secretary Leopold 
Friedman earned $110,357, and vee- 
pee over sales William F. Rodgers 
followed with $114,714. In addition, 
Metro deposited in escrow $66,250 
for the year, which may be paid to 
Rodgers if the company’s gross rent- 
als exceed a certain amount. 

Metro’s total exec pay for the year, 
including fixed expense allowance, 
totaled $2,006,725 (exclusive of May- 
er’s salary, since the latter is 
neither an officer nor director). Of 
this, $1,965,625 was paid to officers 
and $41,100 to directors who were 
not officers. For the first time, Mayer 
this year was given the title of “man- 
aging director of production.” Fact 
that he’s neither a director nor offi- 
cer reportedly excluded him from 
any cut in pay that might result if 
Metro ever takes a loss. 

Metro also laid out $206,649 for 
legal services for the year. Of this, 
$55,345 went to Alvord & Alvord, 
Washington; $26,503 to George W. 
Cohen, Los Angeles; $20,800 to Oscar 
Cummins, L. A.; $58,860 to Davis, 
Polk, Wardell, Sunderland & Kiend], 
N. Y., and $45,140 to Loeb & Loeb, 
L. A. In addition, the company paid 
Central Casting in Hollywood $46,757 
for extras’ service; $46,280 for certi- 
fied public accountants, and $55,000 
to Serge Semenenko, Boston, for 
“services in connection with financ- 
ing.” 

Several of the top execs received 
substantial pay hikes for the year, 
with Thau leading this category with 
an increase of $24,892 over 1945. 
Vogel’s salary was upped $12,142, 
and Moskowitz, who became. treas- 
urer upon the death of David Bern- 
stein Nov. 10, 1945, received a hike 
of $8,500. Marvin Schenck, veepee 
and eastern talent director, received 
a raise of $4,285, giving him a total 
salary of $82,285. . 

Proxy statement also disclosed that 
Nick Schenck had exercised his 
stock purchase option by picking up 
15,000 shares on Dec. 27 and 31 for 
$600,000. In addition, under the 3-1 


- 


al shares for each share purchased. ~ 
On the dates of the purchases, the 
closing market prices of the shares 
Schenck bought were 33% and 34%, 
respectively. 


Only point of business on the 
agenda for the forthcoming meeting 
is the election of 10 directors, with 
all incumbents renominated. These 
include Friedman, Eugene W. Leake, 
Moskowitz, William A. Parker, Rodg- 
ers, Rubin, Nick Schenck, Vogel, 
David Warfield and Henry Rogers 
Winthrop. 








stock split, he received two addition-* ~ 
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Up to 8000 Exhibs Participating 
In Polio Collections; Drive Big 


drive of the * 
rolling | 


Lang to Produce ‘777’ 


along in the middle of the campaign | 


“March of Dimes” 
motion picture division is 
week with between 17,000-8,000 théa- 
tres taking audience collections for 
the National Foundation for Infan- 
tile Paralysis, belying early indi- 
cations that a paucity of exhibs 
would take an active part in the 1947 
campaign. Week started last Friday 
(24) and winds up tomorrow (Thurs- 
day). 

Although the number of theatres 
is far below the record 12,200 that 
took audience collections last year, 
results wired into New York head- 
quarters so far reveal the film di- 
vision may contribute a large share 
to the record $24,000,000 goal set for 


the Man y ex hihe 


reported their first day’s collections 
exceeded the entire week’s drive in 
1946. One 950-seater collected $211 
the first day, as against an opening 
day last year of only $11.85, and a 
deluxe house in another part of the 
country raked in $1,859 this year, as 
against $1,096 in 1946. 

One of the prime motives in the 
all-out cooperation being given the 


have 


: totes 
Catiipaigts. 


drive this year is the prizes an- 
nounced for leading exhibs in the 
campaign. Emil C. Jensen, director 


of the film division, has announced 
three separate contests, with prizes 
going to exhibs on the basis of dimes 
collected for each seat in the thea- 
tre; percentage of increase for total 
collections over last year, and per- 
centage 
size of the theatres. 
uted gratis by manufacturers, in- | 
clude items ranging from a camp 
trailer to a television set. 


Prizes, contrib- 








|of turning to pix in 
of increase according to the | 


| 
| 








A la Documentary. 


Hollywood, Jan. 28. 

Otto Lang draws the producer 
chore on a factual story, tentatively 
titled “Call Northside 777,” to be 
filmed by 20th-Fox with the same 
true-story technique that was em- 
ployed in “13 Rue Madeleine” and 
“House on 92nd Street.” 

Most of the picture, dealing with | 
the killing of a policeman, will be 
shot in Chicago. 


Ent. May Up to8 | 


Or More in 1948 


Charles Einfeld, currently in New | 
York, disclosed last week that En- | 
terprise, in which he is partnered | 
with David Loew, may step up its 
production to eight films or more | 
next year. Indie unit is slated to 
make six this year, its first. Einfeld 
pointed out that the Enterprise lot | 
could easily handle 10 to 12 pictures, 
and even 16 films, in the $1,000,000 | 
class, although there is no intention | 
that budget | 








category. 

Einfeld has been talking to sales 
execs in New York, seeking a gen- | 
eral salesmanager for Enterprise. | 
Carl Leserman, who was originally | 


Basil O'Connor, prexy of the Na- spoken of for the post, has bowed | 


tional Foundation, 
cried the fact that only 


meanwhile de- | Out. 
about half | 


the nation’s theatres had decided to | 


take audience collections this year, 
claiming the adverse decision of the 
recalcitrants was “tragic.” O’Con- 
nor said most indie exhibs had 
agreed to plate-passing, but that the 
large chains had banned it. Con- 
tention by circuit owners that the 
public resented audience collections 
“obviously could not apply to collec- 
tions for infantile paralysis,” he said, 
“since those collections have in- 
creased each year over the last 
five years.” 


Metro’s Mpls. Policy 
On Moveovers Hikes 
Chances for Indies 


Minneapolis, Jan. 28. 

Independent neighborhood and 
suburban houses in Twin Cities get 
their biggest break in years as re- 
sult of new Metro policy not to per- 
mit the Minnesota Amus. Co. (Par- 
amount circuit) to move over any 
of its loop first-run pictures from 
their original stands. At same time, 
company probably cuts itself off 
from considerable revenue and 
makes booking problem for Minne- 
sota Amus. Co., which likely also 
will be affected adversely in finan- 
cial way, 

As far as M-G pictures are now 
concerned, it means that their down- 
town first-runs will be limited to 
many fewer weeks, sending the films 
to the neighborhood houses with 
much of their initial first-run public 
demand probably still unsatisfied 
and a better play likely for the in- 
dependent uptowners. 

One example pointed out is cur- 
rent “Till Clouds Roll By,” Radio 
City attraction. Despite its terrific 
business it can only be played two 
weeks at that house because of nu- 
merous other commitments. That 
limits its loop run to a fortnight 
whereas, previously, it probably 
would have remained an additional 
three or four weeks at moveover 
theatres at same admission prices as 
extension of first-run. 








‘MARTHA’ GOES TO MEXICO 
Hollywood, Jan. 28. 

American Eagle will shoot its first 
picture, “Martha,” in Mexico City, 
Starting March 26, with a budget of 
$1,000,000. 

Tunefilm will co-star Jan Kiepura 
and Marta Eggerth. 





Bob Taplinger, v.p. in charge 
of advertising-publicity, is also in | 
New York, huddling with flack top- 
pers at United Artists and Metro, | 
which will handle unit’s product in 
domestic and foreign fields, respec- 
tively. 

Einfeld intends to leave New York 
for the coast Friday (31). 


FORMER AIDES DIVIDE 
WILKIE DUTIES AT PAR 


Paramount home office flacks 
were in something of a stew last 
week in the wake of a general re- 
shuffling of duties among the ad-pub 
Staffers. Chief gripe privately aired 
was the failure to fill the spot left 
vacant by the resignation of Al 
Wilkie, former publicity head, and 
the spread of his chores to other 
Par flacks following a general office 
huddle. 

In the course of the shakeup, C. N. 
Odell was named to head a newly 
created press department, and Gor- 
don Swarthout, director of special 
events, was tagged coordinator of 
Par’s publicity and _ exploitation 
activities. Swarthout will direct a 
service dept. which will handle all 
research work and conduct the 
physical operation of both publicity 
and exploitation. 

Odell, it’s understood, was con- 
sidered for Wilkie’s spot but the 
deal fell through. He’s been with 
Par since 1931 and has been in 
charge of. newspaper contacts. Pub- 
licity duties henceforth are to be 
split among Odell, Aileen Brenon, 
who heads the mag section, and 
the radio dept. under the direction 
of Burt Champion in the east and 
Martin Lewis on the Coast. 

New photo dept. has been set up 
to be managed by Rex Taylor, for- 
merly eastern pictorial coordinator. 
His assistant will be Ed Sullivan 
who, incidentally, is not to be con- 
fused with the 20th-Fox p.a. of the 
same name. Other flacks continue 
in their posts without change. 


I[A’s Exec Meet in Seattle 


Regular mid-winter meeting of the 
general exec board of the Interna- 
tional Alliance of Theatrical Stage 
Employees convened Monday (27) in 
Seattle for a two-week session. 

Union execs, headed by Richard F. 
Walsh, prez; William P. Raoul, gen- 
eral secretary-treasurer, and Thomas 
J. Shea, assistant prez, left New 
York last week to direct the meet- 














ings. 


TRIPLE FRONT 
IN TATE oT EW 


New York state censorship kettle 


| kept bubbling this week as a cross- 


fire of developments on a triple] 
front continued fomenting a knock- 
down fight. Attorneys for Howard 
|'Hughes filed application to dismiss 
defenses raised by municipal author- 
ities in the suit to restrain them 
from interfering with city exhibi- 
tion of “The Outlaw” and, and simul- 
taneously, expressed determination 


to push the trial of United Artists’ | 
action to compel Harry Brandt to} 


play the film in 

houses. 
Meanwhile, “repercussions of the | 

“Outlaw” battle were heard in Al- | 


three Broadway 


bany, where a bill was introduced | 
to extend the power of the State 
Education Dept.’s motion picture 
| division to revoke a pic’s license 


when newspaper or magazine ads 
are adjudged obscene, sacrilegious, 
tending to corrupt morals or incite 
ito crime. That move, recommended 
| by the Board of Regents when it 
| tossed out the revocation 
New 
is cer- 
tain to kick up dust with civil liber- 


|ties units already opposed to any ex- 
/ tension of censorship powers. 


Fielding sounded off during the 
week against “unwarranted agita- 
tion” to limit his powers, claiming 
that in the past year the theatrical | 








| New Nameless Whodunit | 


plea of | 
York City License Commis- | 
| sioner Benjamin Fielding, 





WB Under Wraps Over 





Hollywood, Jan. 28. 
Hush-hush prevails at Warners 
where Alex Gottlieb is cooking up| 


la mystery film in a mysterious way, 


| with no publicity until the filming is 
complete. 


Understood the nameless yarn is 


| 


semi-documentary, along the lines 
of “13 Rue Madeleine” and “The 
ier on 92nd Street.’ 





Bigger Deal For 
Janney Book 


Through a slight misunderstand- 
ing, author Russell Janney, 
to have received $100,000 for screen 
| rights to his “Miracle of the Bells,” 
| will receive even more for the book | 


| than originally announced. 


| Under the original deal, consum- |} 
mated via mail between Janney and 
Jesse L. Lasky (who'll produce the 
| film for RKO release), Janney was 
j|to get $100,000 plus a_ percentage. 
Janney, however, thought the per- 


industry and his department enjoyed | ce ntage was to have been a cut of 


(Continued on page 20) 


COL. SLATES 17 FILMS 
FOR START IN 60 DAY 


Hollywood, Jan. 28. 
Total of 11 features, five ete | 
and one cliffhanger are slated to 
roll at Columbia in the next two 





| months, starting this week with the 


Sam Katzman musical, “Broadway 


| Baby.” 


Others lined up are “Major Den- 
ning’s Estate,” ‘“ 
“The Man from Colorado,” “Blondie 
Sees Stars,” “No Sad Songs for 
Me,” “Swing the Western Way,” “I 
Found a Dream,” “The Prince of 
Thieves,” “Bulldog Drummond” and 
a Charles Starret western, still un- 
titled. The serial is “The Vigilante,” 
a Katzman production. 


“The Yes Woman,” | 


the gross after deduction of specific 
charges, whereas Lasky believed it 
was to have been a percentage of the 
net profits. Duo finally compromised 
on a deal upping the down payment 
to Janney to $125,000 and retaining 
the same percentage basis—but on 
| the net. 


Janney is to receive 5% of the net 
| profit up to $4,000,000 after charges, 
and 10% of all over $4,000,000. Simce 
the film is budgeted at $2,000,000, it’s 
believed the initial distribution, ex- 
| ploitation, print charges, etc., will 
| probably bring the budget up some- 
| what more than another million. 


Under anofher unique provision of 
the deal, the initial $125,000 payment 
is to consist of a “rental,” to be paid 
to Janney over a three-year period, 
for the use of his book. Deal does 
not constitute an outright purchase, 
but a lease of the film rights to 
“Miracle” for 20 years. 











Briefs From the Lots 








RKO inked Judith Anderson for 
a top character role in the John 
Wayne-Laraine Day starrer, “Ty- 
coon.” . L. P. Williams, art di- 
rector, in from London to confer on 
a cooperative plan between RKO 
and the J. Arthur Rank outfit on 
the filming of “The White Tower” 
in Europe . . . George Sanders goes 
to England in spring to huddle with 
Arnold Pressburger on the filming 
of W. Somerset Maugham’s “Then 
and Now” in London, Florence and 
Rome . .. William Elliott draws the 
star spot in “The Old Spanish 
Trail,’ to be produced and directed 
by Joe Kane at Republic . .. Ed 
Gargan inked for a comic role in 
“Broadway Baby,” to be produced 
by Sam Katzman at Columbia. 

Sam Baerwitz, formerproducer of 
“Our Gang” comedies, was signed to 
make a series of “Gas House Kids” 
features for PRC, starting in March 
at the Sutherland studio. 

First group will be filmed from 
scripts originated by Baerwitz. 

Jay Dratley will write the screen- 
play for “The Pitfall,” his own 
novel, for film production by Sam 
Bischoff and Dick Powell ... Ar- 
thur Dreifuss, who wrote the story, 
was inked as director on “Broadway 
Baby,” a Sam Katzman production 
at Columbia, with Jean Porter and 
John Shelton in the top roles... 
Ralph Staub’s short, “Famous Holly- 
wood Mothers,” will be released by 
Columbia on May 11, Mothers’ Day 

. Columbia sent “Hold That Lion” 
before the lenses with the Three 
Stooges starring and Jules White 
producing. 

Seymour Nebenzal inked Arthur 


Ripley to direct the Maria Montez- 
Jean Pierre Aumont co-starrer, 
“Atlantis.” Filming starts Feb. 10 
with Roman Pines as associate pro- 
ducer and Walter Mayo as produc- 
tion manager. 

Paul Malvern draws production 
reins on “The Adventures of Black 
Bart,” a tale of early California out- 
lawry, to be filmed in July by Uni- 
versal-International. | 

Charles Bickford will be the third 
male star, with Burt Lancaster and 
Hume Cronyn, in the Mark Hellinger 
production, “Brute Force,” at Uni- 
versal-International. Film, slated for 
an early February start, is Hel- 
linger’s third for U-I. 


Enferprise bought a four -seater 
plane for location scouting, trans- 
portation of cast and crew members 
and photography flights, with the 
filming of snow scenes in Northern 
Califormia for “The Other Love” as 
its first chore . . . Howard Hughes 
moved his California Pictures out 
of the old Fox studio on Western 
avenue and moved to quarters on 
the Goldwyn lot for the shooting 
of “Vendetta.” . .. James Sample, 
symphony director, will be technical 
advisor on concert sequences for 
“Time Out of Mind” at Universal- 
International, teaching Robert Hut- 
ton how to swing a baton .. . Louis 
King and Matt Rogers to Cedar 
City, Utah, to scout locations for the 
20th-Fox picture, “Green Grass of 
Wyoming.” 

Pine-Thomas shipped the entire 
cast and crew of “Albuquerque” to 
Newhall, an hour’s ride from Holly- 
wood, to get an early daily start on 
location shooting 





| opportunity 


London, Jan. 

Striking back at English ty in- 
ows spokesmen who have been 
| urging the “de-Americanization” of 
the Warner Bros. controlled Asso- 
ciated British Picture Corp., Jack 
iL. Warner asserted in a luncheon 
speech today (28) that his company 
acquired its interest in ABC in 1940 
“when many others had the same 


to come to the aid of 


| ABC but did not share with us the 
| faith we had in the future of Great 
Britain.” The WB exec spoke be- 


| 
} 


| fore an 


who was | 


| include 





assemblage of 
film personages, 


top-ranking 
including Sir Staf- 


ford Cripps, president of the Board 
of Trade, high government officials, 
editors and film critics at the lun- 
cheon given in his honor by direc- 
tors of the ABC 

Pointing out that WB’s stock pur- 
chases in the ABC have always 
been approved by the British gov- 
ernment, Warner declared that 
“credit should be given, rather than 
discredit, for what Warner Bros. 
have done, not only in aiding this 
great ABC theatre circuit with its 
productions, but also in supplying 


it and other exhibitors in the United 
Kingdom with product as well.” 


Warner disclosed that ABC plans 
production of six pictures 
at its Elstree studios, now under re- 
construction. Although produced 
under banner of ABC, Warner stated 
that WB personnel will be in charge 
with the Hollywood studio supply- 
ing leading stars, directors and pro- 
ducers, “In the UK, Warner. said, 
these six pictures will constitute a 
part of Warners’ regular program 
and will not be tagged on as an 
addition to WB’s UK release sched- 
ule. ABC’s share in the world re- 
ceipts of these films will be payable 
in dollars to the corporation in 
London. 

Warner leaves for the U. S. on the 
Queen Elizabeth tomorrow (29). 





Warner’s Medal of Merit 
Washington, Jan. 28. 

Award of the Medal of Merit to 
Jack L. Warner, vicepresident in 
charge of production at Warners, has 
been made by the War Dept. in 
recognition of his services from 
September, 1939, to September, 1945. 
Recruiting film writers and techni- 
cians for the armed forces, producer 
also supervised the production of 
hundreds of training films at the 
Warner studio. 

Following Warner’s return from 
Europe, presentation of the award 
will be made by Gen. Henry H. 
Arnold. 


Jumping the Gun On 
Reviews Slated For 
Coast Thrash-Out 


Charles Schlaifer, 20th-Fox pub- 
ad chief, and David Lipton, Univer- 
sal publicity exec, were delegated 
by the Motion Picture Assn.’s east- 
ern Public Information Committee 
last week to take up with the Coast 
PIC the problem of publications 
jumping the gun on release dates for 
reviews. Subject came up as a re- 
sult of a tradepaper review on a 
United Artists picture, which had 
UA pub-ad topper Paul Lazarus, 
Jr., considerably disturbed. 





Schlaifer and Lipton, who were to | 


leave New York for the Coast the 
following day, were instructed to 
huddle with the organization of stu- 
dio pub-ad heads on finding a solu- 
tion to pre-release of reviews when 
it is necessary to show a picture to 
other publications because of their 
early closing date. Lazarus’ squawk 
was that the picture in question was 
not in its final form when reviewed 
by the tradepaper involved (not 
Variety or Darty Variety). 


Schlaifer was also elected to the 
chairmanship of the eastern PIC for 
a six-month term. Post rotates 
among pub-ad bosses. Lazarus had 
it during the preceding half-year. 
Glendon Allvine, MPA flack, was re- 
named exec secretary. 
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‘WB's Faith in Britain Shown in ABC 
Buy, Sez Jack Warner to Critics 
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“Amazed industry by 
breaking Woods’ house 
tf record in one of dullest 
7 weeks in year!” 





Motion Picture Daily © 





“Never before in Chicago’s 
history has a picture so 
captivated an entire city!” 


Jack Belasco, 
Mgr. Woods’ Theatre 


(from Hedda Hopper's column) 


8 ot Our Lives 


¢ ESA WRIGHT + VIRGINIA MAYO - HOAGY CARMICHAEL 


100 ‘rom a Novel by MacKINLAY KANTOR ® Director of Photography GREGG TOLAND RKO Radio Pictures 
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A: ‘Chase’ $41,000 in 


‘Madeleine’ Leads L.A. Biz With 966 In 


4 Guy’ $37,000 in 5; 


Holdovers 0.K. Too, Clouds’ (3d) 556 





Los Angeles, Jan. 28. * 


Potent takeoff of “13 Rue Made- 
leine” in four houses is featuring 
the firstruns this week. Film looks 
like a smasheroo $96,000 or near on 
its initial frame, beating anything in 
other situations except holiday spe- 
cials. “Chase” is also forte at $41,000 
or near in the four small Music Halls. 
“Swell Guy” drew a fair $37,000 in 
five situations. 

Roadshow of “Stairway to Haven” 
is not so bright with a $6,500 outlook 





for the week. Holdovers are gener- 
ally good. Second frame of “Till 
Clouds.” at three houses, looks a 


smart $55,000, while “Time, Place, 
Girl” in its second stanza is heading 
for a neat $47,000 at three spots. Fifth 
and final frame of “Wonderful Life 
is sighting $28,000 in two locations. 
Sixth and final of “Blue Skies.” also 
at two houses, is nearing $23,000. 

“Return of Monte Cristo” is rolling 
up an okay $17,500 in its second and 
final canter. Moveover of “Razor's 
Fdge" to two subsequent runs looks 
an okay $11,500. Among holdover 
roadshows, inauguration of down- 
town Palace for day-date showcasing 
of “Best Years,” is proving socko, 
with first week of pic in spot 





ight- 
ing a great $32,000. Film adds an ther 
$14.000 for its fifth frame at the Bev- 
erly. 

“Duel” is stronger in its current 
free than last week in two situa- 
tions, shooting for an immense $39,- 
000. Fifth wee of “Yearling” in one 
house points to a good $11,000. 


Estimates for This Week 
Belmont (FWC) (1.532; 50-$1)—| 
“Return Monte Cristo” (Col) and 
“Crime Doctor’s Man Hunt” (Col) 





(2d wk), Near $3,500. Last week, } 
okay $6,100. 

Beverly (FWC). (1,352: $1-$1.80)— | 
“Best Years Our Lives” (RKO) (5th 
wk). Steady $14,000. Last week, 
solid $14.500. 

Beverly Hills Music Hall (Blumen- 
feld-G&S) (824; 65-$1)—“The Chase” | 
(UA). Nifty $6.000. Last week, 
“Strange Woman” (UA) (5th wk), 


closed with $2.500. I} 


Bruin (FWC) (1,300; . 50-$1)— | 
“Razor's Edge” (20th) (m.o.). Good 
$6,000. Subsequent run house in 
Westwood Village before moveover | 
date. 

Crrthay Circle (FWC) (1.518; $1- | 
$1.80)—“Yearling” (M-G) (5th wk). | 
Bettering $11,000. 
$13.400, 


$1)—“13 Rue Madeleine” (20th). Big 
$22.000. Last week, “Razor’s Edge” 
(20th) (4th wk-9 days), good $12,100. 

Downtown (WB) (1.800; 50-$1)— 
“Time. Place, Girl” (WB) (2d wk). 
Neat $17,000. Last week, good $23,- 
800. 

Downtown Music Hall (Blumen- 
feld) (872: 55-$1)—‘“Chase” (UA). 
Hefty $22,000. Last week, “Strange 
Woman” (UA) (5th wk), neat $8.700. 

Egyptian (FWC) (1.538; 50-$1)— 
“Till Clouds Roll By” (M-G) (2d 
wk). Sturdy $15,000. Last week, 
stout $19,500. ‘ 

El Rey (FWC) (861: 50-$1)—‘Re- 
turn Monte Cristo” (Col) and “Crime 
Doctor’s Man-Hunt” (Col) (2d wk). 
Okay $4,000. Last week, good $5,400. 

Fairfax (FWC) (1,504; $1.20-$1.80) 
—‘Duel in Sun” (SRO) (3d wk). Big 
$22,000. Last week, surprising $19,- 
700, way above original outlook. 

Four Star (UA-WC) (900: $1-$1.80) 
—‘Stairway to Heaven” (U-I) (road- 
show). Okay $6,500. Last week, 
“Return Monte Cristo” (Col) and 
“Crime .Doctor’s Man Hunt” (Col) 
(6 days), $5,000. 

‘Gerdon ‘*FWC) .(750; 50-85)— 
“Razor’s Edge” (20th) (m.o.). Nice 

500, Neighborhood subsequent be- 
‘ore moveover date. 

Guild (FWC) (968; 50-$1)—“Swell 
Guy” (U-I). Weak $3.500. Last 
week, “Wicked Lady” (U-I) (2d wk), 
no profit at $1,900. 

Ha (G&S-Blumenfeld) (956; 

-$1) — “Chase” (UA). Smooth 
7.000. Last week, “Strange Woman” 
(UA) (5th wk). closed with $2,400. 

Hollywood (WB) (2,756: 50-$1)— 
“Time, Place. Girl” (WB) (2d wk). 
Sichting $16,000. Last week, sturdy 
$20.100 


Hollywood Music Hall (Blumen- 
eld) (475: 50-85)—“Chase” (UA). 
700d $6,000. Last week, “Strange 
Woman” (UA) (5th wk), $2,500 on 
close. 

Iris (FWC) (828; 50-85) — “Swell 

Guy” (U-I). Fair $5,000. Last week, 
“Wicked Lady” (J-I) (2d wk), slow 
$3.200. 
’ Leew’s State (Loew-WC) (2,404; 
50-$1)—“13 Rue Madeleine” (20th). 
Immense $43,000. Last week, “Razor’s 
Edge” (20th) (4th wk-9 days), good 
$12.900. , 

Les Angeles (D'town-WC) (2.097: 
50-$1)—“Till Clouds Roll By” (M-G) 
(2d wk). Good $26,000. Last week, 
bright $37,600. 

Loyola (FWC) (1,248: 50-$1)—“13 
Rue Madeleine” (20th). Sharp $13,- 
000. Last week, “Razor's Edge” 
— (4th wk-9 days), closed with 


~ Million Dellar (D’town) (2.420; 55- 


) — “Personality Kid” (Col) with 
hat’s Name ef That Song” radio 


|and Majestic’s “The Time, the Place 
and the Girl.” 


a Wonderful Life’ (RKO) and 
'“Gentleman Joe Palooka” (RKO). 
| Very nice $18,000. Last week, 


Last week, nice | 
_. |ing in the Corn.” 
Chinese (Grauman-WC) (2.048; 50- | ng 


Broadway Grosses 


Estimated Tota) Grass 





This Week , $813,500 
‘Based on 18 theatres) 
Last Year $649,000 


(Basea on 17 theatres) 








Time, Place 176 |: 


} session. 


| Princess 


In Providence 


Providence, Jan. 28. 
With a change of fare all arouna 
after long holdover stands, the pace | 
is on the peppy side. Drawing big | 
biz are Strand’s “The Jolson Story” 


Also hep are Loew’: 
State’s “Strange Woman” and RKO 
Albee’s “It’s a Wonderful Life.” 
Estimates for This Week 
Albee (REO) (2,200; 44-65)—“It’'s 


‘Notorious’ 1836, Mont’! 


Montreal, Jan. 28. 

All newcomers this week with 
“Blue Skies” closing out after four 
weeks at Loew’s. “Notorious” looks 
like the big one. 

Estimates for This Week 

Capitol (CT) (2,700; * 35-63)— 
“Three Little Girls in Blue” (20th). 
Fairish $12,500. Last week, “Two 
Years Before Mast” (Par), nice $12,- 
500 for second stanza. 

Imperial (CT) (1,850; 30-50)— 
“Black Beauty” (20th) and “Wanted 
for Murder” (20th). Okay. $4,800. 





Cou 
week, The 





“Temptation” (IP) and “They Were 
Sisters” (U), neat $17,000. 

Cariton (Fay-Loew) (1,400; 44-65) 
—“King’s Row” (WB) and “Wild Bill 
Hickok Rides” (WB) (reissues) (2nd 








wk), Good $5,000. First week rang 
up heavy $7,000. 

Fay’s (Fay) (1,400; 44-65)—‘“Sun 
Valley Serenade” (20th) (reissue) 
and vaude on stage. Fairly steady 
$7,000. Last week, “The Bowery” 
(20th) and vaude. Good $6,000. 

Majestic (Fay) (2,200; 44-65)— 
“The Time, the Place, and the-Girl” 
(WB). Single bill packing them in 
for zowie $17,000. Last week, 
“Razor's Edge” (20th) (3d wk), very 
nice $10,000. 

Metropolitan (Snider) 
85)—“Genius At Work” 


(3,100; 65- 
(RKO) and 


|Bob Eberly on stage for three-day 


weekend run. Neat $6,500. Last 
week, “Invisible Informer” (Rep) 
and Lionel’ Hampton and orch on 
stage, snappy $9,000. 

State (Loew) (3,200; 44-65)— 
“Strange Woman” (UA) and “Sing- 
Opened Tuesday 
“Secret Heart” 


(28). Last week, 


| (M-G) and “Boston Blackie” (M-G), 


fairly good $17,000. 

Strand (Silverman) (2,200; 44-65) 
—“Jolson Story” Col). Opened Mon- 
day (27). Last week, “Blue Skies” 
(Par) (4th wk), plushy $12,000 after 
third sesh hit grand $16,000. 





show on stage. Near $18,000. Last 
week, “Gas House Kids” (PRC) with 
Roy Milton orch on stage, fair $17,- 
700. : 

Orpheum ‘D’town-WC) (2,210; 50- 
$1)—“Return Monte Cristo” (Col) 
and-“Crime Doctor’s Man Hunt” 
(Col) (2d wk). Near $10,000. Last 
week, sturdy $22,300. 

Palace (D'town-WC) (1,237: $1- 
$1.80) —“Best Years” (RKO) (road- 
show). Tremendous $32,000. Last 
week, downtown subsequent run, 


Pantages (Pan) (2,812: 50-$1) 
“Wonderful Life’ (RKO) (5th wk). 
Closing with $15,000 on final eight 
days. st week, smooth $18,000. 


Paramount (F&M) (3,398; 50-$1)— 
“Blue Skies” (Par) (6th wk) and 
“Last Crooked Mile” (Rep) (3d wk). 
$14,000 on blowoff. Last week, good 
$18,000. 

Paramount Hollywood (F&M) (1,- 
451; 50-$1)—“Blue Skies” (Par) (6th 
wk). Good $9.000 on close. Last 
week, smart $13,700. 

RKO Hillstreet (RKO) (2,890; 50- 
80) — “Wonderful Life” ‘RKO) 
(5th wk). Taking $13,000 on final 
eight days. Last week, good $15,500. 

Ritz (FWC) (1,370; 50-$1)—“Swell 
Guy” (U-I). Fair $8,000. Last week, 
“Wicked Lady” (U-I) (2d wk), 
small $4,700. 

Studie City (FWC) (880; 50-$1)— 
“Swell Guy” (U-D., Okay $5,500. 
Last week, “\. icked Lady” (U-I) (2d 
wk), light $2,900. 

United Artists (UA*WC) (2,100; 
50-$1) — ‘Swell Guy” (U-I) and 
“Boston Blackie and Law” (Col). 
Good $15,000. Last week, “Wicked 
Lady” (U-I) (2d wk), okay $7,900. 

Uptown (FWC) (1,719; 50-$1) — 
“13 Rue Madeleine” (20th). Robust 
$18,000. Last week, “Razor's Edge” 
(20th) (4th wk-9days), closed with 
$8,200. = 

Vogue (FWC) (885; $1.20-$1.80)— 
“Duel in Sun” (SRO) (4th wk). 
Near $17,000. Last week, hefty $14,- 
600 a 








“Tilt Clouds Roll By” (M-G) (2d 
wk). Near $14,000. Last week, big 
$23,500. 
Wiltern (WB) (2,300; 50-$1) — 
“Time, Place, Girl’ (WB) (2d wk). 








| Good $14,000. Last week not up to 


hopes but still nifty $18,900. 


Last week, “Devil’s Mask” (Col) and 


“Crime Doctor’s Man Hunt” (Col), 
okay $4,800. 
| Loew’s (CT) (2,800; 35-67)—“No- 


bectane (RKO). 
| week, “Blue Skies” (Par), good $13,- 
1500 for fourth week. 
Palace (CT) (2,300; 
Leave, No Love” (M-G). 


35-63 )—“No 

Good $13,- 
Last week, “Cloak and Dagger” 
okay $12,500 for repeat 


(CT) (2,300; 35-63)— 
“Lady Luck” (RKO) and “Criminal 
rt’? (RKO). Okay $8,000. Last 
* Verdict’ «WB) and 

“Betty Co-Ed” (WB), good $8,400. 


Heart’ $27,500 





Leads St. Louis 


'“Temptation” (U) 


St. Louis, Jan. 28. 
A break in the frigid weather saw 
an upswing of biz at the big cinemas 
and “The Secret Heart,” running solo, 
is out in front for the best gross. 
“13 Rue Madeleine,” teamed with 
“Dick Tracy vs. Cue Ball” also hefty. 
Estimates for This Week 
Loew’s (Loew) (3,172; 50-75)— 
“The Secret Heart” (M-G). Sock 
$27,500. Last week, “Till the Clouds 
Roll By” (M-G) (3d wk), $23,000. 
Orpheum (Loew) (2,000; 50-75)— 
“Till the ‘Clouds Roll By” ‘(M-G). 
M.o. $9,000. Last week, “Daniel 
Boone” (FC) and “Wind Jammer” 
(FC) (reissues), $11,000. 
Ambassador (F&M) (3,000; 50-75) 


—‘“Suspicion” -(RKO) and “Love 
Affair” (RKO) (reissues), $15,000. 
Last week. “Humoresque” (WB) 
th.o.), $12.000. 

Fox (F&M) (5,000; 50-75)—“13 
Rue Madeleine” (20th) and “Dick 


Tracy vs. Cue Ball” (RKO), $21,000. 
Last week, “Dark Command” (Rep) 
and. “Man of Conquest” (Rep) (re- 





issues), $19,000. 

Missouri (F&M) (3,500; 50-75)— 
“Shocking Miss Pilgrim” (20th) and 
“Dangerous Millions” (20th). $16,000. 
Last week $22.000. 

St. Louis (F&M) (4,000; 50-60)— 
“Humoresque” (WB). M.o. $7,000. 
Last week, “Time, Place and the 
Girl” (WB). M.o. $9,000. 

Shady Oak (F&M) (676; $1.20- 
$2.40)—“Henry V” (UA). H.o. Will 
grab another $12,000 after first week. 


‘Woman, Trap’ 2636 in 3, 
Denver; ‘Skies’ (5th) 96 


Denver, Jan. 28. 

“Strange Woman” with “Trap” is 
copping high money showing at the 
Denver, Esquire and Webber. “Song 
of the South” plus “Falcon’s Adven- 
ture” is breaking a second-week rec- 
ord at the Orpheum. “Blue Skies” 
holds for a fifth week at the Denham. 

Estimates for This Week 

Alladin (Fox) (1,400; 35-74)— 
“Shocking Miss Pilgrim” (20th) and 
“Dangerous Millions” (20th), after 
week at each Denver, Esquire, Web- 
ber. Big $6,500. Last week, “Razor’s 
Edge” (20th) (m.o.), fine $6,000. 

Denham (Cockrill) (1,750; 35-70)— 
“Blue Skies” (Par) (5th wk). Fine 
$9,000. Last week, good $12,000. 

Denver (Fox) (2,525; 35-74)— 
“Strange Woman” (UA) and “Trap” 
(Mono), day-date with Esquire, Web- 
ber. Fine $17,000. Last week, “Shock- 
ing Miss Pilgrim” (20th) and “Dan- 
gerous Millions” (20th), same as Es- 
quire, Webber, fine $17,000. 

Esquire (Fox) (742; 35-74)— 
“Strange Woman” (UA) and “Trap” 
(Mono), day-date with Denver, Web- 
ber. Good $4,500. Last week, “Shock- 
ing Miss Pilgrim” (20th) and “Dan- 
gerous Millions” (20th), same as 
Denver, Webber, fine $5,000. 

Orpheum (RKO) (2,600; 35-74)— 
“Song of the South” (RKO) and 
“Faleon’s Adventure” (RKO) (2d 
wk). Fine $16,500. Last week, big 
$21,500 

Paramount (Fox) (2,200; 35-74) — 
“Bachelor's Daughters” (UA) and 
“Ginger” (Mono). Fair $9,000. Last 
week, “Plainsman and the Lady” 
(Rep) and “Affairs of Geraldine” 
(Rep), good $10,000. 

Rialto (Fox) (878; 35-74)—“Razor’s 
Edge” (20th), after two weeks each 
at Denver, Esquire, Webber, and one 
week at Aladdin. Good $5,500. Last 
week, “Vampire's Ghost” (Rep) and 
“Valley of the Zombies” (Rep), fine 


Webber ~ (Fox) (750: 35-74)— 
“Strange Woman” (UA) and “Trap” 
(Mono), day-date with Esquire, Den- 
ver. Fine $5,000. Last week, “Shock- 
}ing Miss Pilgrim” (20th) and “Dan- 
| serous Millions” (20th), same as Den- 
ver, Esquire, fine $5,000, 








} 


Wilshire (FWC) (2,296: 50-$1) — | $6,000 








Socko $18,500. Last 








Wickets Whirl in Hub to Sweet Music: 


Blackie, Stage 326; Life,’ 





Key City Grosses 


Estimated FKotal Gross 
This Week .,..... . . $3,645,000 
(Based on 22 cities, 206 thea- 
tres, chiefly first runs, including 
N. Y.) mg 
Total Gross Same Week 
Last Year .... $2,709,000 
(Based on 20 cities, 167 theatres) 


‘Love $25,900 
Warms Philly 


Philadelphia, Jan. ‘ 

“Till the Clouds Roll By,” going 
into its second sesh, is leading the 
b.o. derby in Philly. Biz, in general, 
okay. New pix on tap are “The 
Show-off,” “Man I Love,” “Tempta- 
tion,” and “Beast with Five Fingers,” 
all playing to satisfactory houses. 

Estimates for This Week 

Aldine (WB) (1,303; 50-94)— 
Fine $18,500. Last 
week, “Wicked Lady” (U), luke- 
warm $10,000 for holdover. 

Arcadia (Sablosky) (700; 50-94)— 
“Time. Place, Girl’ (WB) (2d run). 
Goed $6,500. Last week, “Cross My 
Heart” (Par), fair $5,200 for second 
run, 

Boyd (WB) (2,350; 50-94)—“Man I 
Love” (WB). Looks like trim $25,- 
500. Last week, “Magnificent Doll” 
(U), so-so $19,500 for nine-day stand. 

Earle (WB) (2,760; 60-99)—‘“That 
Brennan Girl” (Rep) with stage show 
including Katherine Dunham Dancers 
and Jay Jostyn, fair $21,000. Last 
week, “Fabulous Suzanne” (Rep) and 
Earl Carroll's “Vanities” on stage, 
a shade better with $22,000. 

Fex (20th) (2,250: 50-94)—“Razor’s 
Edge” (20th) (5th wk). Fine $16,500 | 
for finale. Last week, bright $23,000. 

Goldman (Goldman) (1,300; 50-94) 
—‘Secret Heart” (M-G) (3d wk). 
Sweet $21,000. Last week, good $24,- 
500. 

Karlion (Goldman) (1,000; 50-94)— | 
“Show-off” (M-G). Heading for neat 
$18,000 for first-run. Last week, 
“Rage in Heaven” (M-G) (reissue), 
okay $6,500 for fifth sesh. 

Keith’s (Goldman) (1,500; 50-94)— 
“Undercurrent” (M-G) (2d run). 
Fair $7,000. Last week, “Killers” (U), 
nice $8,000 for second run. 

Mastbaum (WB) (4,350; 50-94)— 
“Till the Clouds Roll By” (M-G) (2d 
wk). 
week sensational $53,500. 

Pix (Cummins) (500; $1.95-$2.60)— 
“Henry V” (UA) (5th wk). Snapping 
back with morning shows for school 
kids. Looks like good $11,500. Last 
week, okay $11,000. 

Stanley (WB) (2,950: 50-94)—“Blue 
Skies”. (Par) (9th wk). Carrying 
longevity record with fine $16,500. 
Last week, good $17,000. 

Stanton (WB) (1.475; 50-94)—“Beast 
with Five Fingers’ (WB). Chiller set 
for husky $17,500. Last week, “Noc- 
turne” (RKO) finished with mild 
$10,000 for eight days of fourth week. 


Frisco Business Spotty; 
‘Madeleine’ 3336 Tops; 
‘Life,’ Vaude (4) 226 


San Francisco, Jan. 28. 
Business is still spotty, with cus- 
tomers shopping for-pix. “Made- 
leine” tops town with $33,500. 
Estimates for This Week 


Golden Gate (RKO) (2,844; 60-95) 
—“Wonderful Life” (RKO) (4th wk) 
plus vaude headec. by Joan Edwards 
and Fred Sanborn. Healthy $22,000. 
Last week, an okay $24,500. 

Fox (FWC) (4,651; 55-95) — “13 
Rue Madeleine” (20th). Okay $33,- 
500. Last week, “Shocking Miss Pil- 
grim” (20th), coloriess $21,500. 

Warfield (FWC) (2,656; 55-85) — 
“Humoresque” (WB) (2d wk). Dis- 
appointing $17,600. Last week, a 
healthy $30,000. 

Paramount (FWC) (2,646: 55-85)— 
“Two Smart People” (M-G). Color- 
less $17,000. Last week, “Song of the 














South” (RKO) (3d wk) (m.o.) a 
weak $15,500. 

State (FWC) (2,133; 55-85) — 
“Shocking Miss Pilgrim” (#4 wi) 


{m.o.) mediocre $9,000. 

Orpheum (Blumenfeld) (2,448: 55- 
85)—“Johnny O'Clock” (Col), $22,- 
000. Last week, “Swell Guy” (U-D 
(2d wk), $14,000. 

United Artists (Blumenfeld) (1,- 
207; 55-85) — “Chase” (UA), Weak 
$11,000. Last week, “Strange Wom- 
an” (UA) (4th wk) held to good 
$10.500. 

Stagedoor (Ackerman) (350; $1.80 
to $2.40)—“Henry V” (UA) (18th 





wk). Fine $5,800. Last week, strong 
$6,500. 


| “Boston 


Husky $44,000. Opener last 





‘Wolf’ 306 


Boston, Jan. 28. 
Fine week all around here with biz 
gn a sweet level due to sock product 
in most stalls. “Wonderful Life” at 
the Memorial and “Shocking Miss 
Pilgrim” at the Met are on a neck. 
and-neck basis with “Secret Heart.” 
second week at the Orpheum houses 
still in the running. “Well Digger's 
Daughter” sock at the Exeter 
“Chase” still big at Majestic and 
RKO Boston fine with stage combo, 
Estimates for This Week 
Boston (RKO) (3,200; 50-$1.19)— 
Blaekie Law” (Col) plus 
Kathryn Grayson, Johnnie Johnston 
others on stage. Excellent $32,000, 
big for non-band show. Last week. 
“Betty Co-Ed” (Col) plus Andrews 
Sisters, Bob Evans, others: $36.000 


Esquire (M-P) (1,000: $1.80)~ 
“Best Years Lives” (RKO). Holding 
up to satisfactory $12,000 on fifth 
week; last week about same. 

Exeter (Indie) (1,000; 40-74)— 
“Well Digger’s Daughter” (Indie). 


Second week on same level as first, 
near $12,000. 

Fenway (M-P) (1,373: 40-80)~— 
“Time, Place, Girl” (WB) and 
“Trap” (Mono). Second week okay 
$7,000 after fine $11,000, first. 


Majestic (Indie) (1,200: 40-80)— 
“Chase” (UA) and “Romance We st” 
(PRC). Second week holding u 
with good $8,000 after $10,000, first, 

Memorial (RKO) (2.900: 40-80)— 


“Wonderful Life” (RKO) and “Lone 
Wolf” (Col), Plenty of interest here 
with $30,000 on first week and h.o. 
coming up. Last week, “Magnificent 
Doll” (UA) and “Little Miss Big” 
(U). Five days second week. $17,000. 

Metropolitan (M-P) (4.367: 40-80) 
—‘“Shocking Miss Pilgrim” (20th) 
and “Strange Journey” (20th). Well 
ballyhooed and opened to a strong 
$30,000; could hold. Last week, 


|“Perfect Marriage” (Par) and “Fabu- 


lous Suzanne” (RKO), $26,000. 

Orpheum (Loew) (2,900: 40-80)— 
“Secret Heart” (M-G). Second week 
still lively at $28,000 after fine $32.- 
000, first. 

Paramount (M-P) (1.700: 40-80)— 
“Time, Place, Girl” (WB) and “Trap” 
(Mono). Second week off a little te 
$14,000 after good $17,500, first. ° 

State (Loew) (3,200; 40-80)—~— 
“Secret Heart” (M-G). Second week 
= $15,000 after big $17,000, 
irst. 

Translux (Translux) (900: 30-74)— 


“Lady Chaser” (PRC) and “Dark 
Command” (Rep) (reissue). Okay 
$5,100. Last week, “Where Are 
Children”: (Indie) and “Are These 


Parents” (Indie), $4,000. 





‘MeGurk’-Tracy’ 1246, 
Lead Mild Seattle 


Seattle, Jan. 28. 

The town is still going for “Jolson 
Story” at Liberty, currently in “fifth 
glorious week,” as the advertise- 
ments state. At the Fifth Avenue 
“Strange Woman” is in second week 
with indicatigas fair. Ditto for 
“Shocking Miss Pilgrim” at Para- 
mount. “Razor’s Edge” is holding 
at Blue Mouse for fifth okay stanza. 
“Brief Encountér” is doing second 
week at Music Box and so is “Dark 
Mirror” at Orpheum. None is at too 
terrific a pace, but holding steady. 


Estimates for This Week 

Blue Mouse (H-E) (800: 45-80)— 
“Razor’s Edge” (20th) (5th wk). 
Paced at swell $5,400. Last week got 
dandy $6,100. 

Fifth Avenue (H-E) (2.349: 45-80) 
—“Strange Woman” (UA) (2d wk). 
Expected good $9,700. Got swank 
$14,900 last v-eek, 

Liberty (J&VH) (1,650; 45-80)— 
“Jolson Story” (Col) (5th wk). Nice 
pace. Indicative of fine $11,000. Last 
week, superb $11,500. 


Music Box (H-E) (850; 45-80)— 
“Brief Encounter” (Br) and “Fal- 
con’s Adventure” (RKO) (2d wk). 
Anticipated fair $4,200. The pair 
got good $5,300 in opener. 

Music Hall ) 
“Mighty McGurk” (M-G) and “Dick 
Tracy vs. Cueball” (RKO). Likely 
big $12,500. Last week. second of 
“Rage in Heaven’ (M-G) and 
“Blondie K@ows Best” (Col). Three 
days, okay $3,300. 

Orpheum (H-E) (2.600; 45-80)— 
“Dark Mirror” (U) and “Allotment 
Wives” (Mono) (2d wk). Look for 
great $12,000. Last week this pair got 
big $15,400. 

Palomar (Sterling) (1,350; 45-80) 
“Plainsman and Lady” (Rep) an 
stage, headlining “Chinatown Phan- 
tasy Revue”. Big $9,000 


Paramount (H-E) (3,039: 45-80)— 


“Miss Pilgrim” (20th) and “Strang? 
Journey” (20th) (2d wk). Heade 
for good $8,400, after getting nice 
$13,200 in opener. 

Roosevelt (Sterling) (800: 7a 
“Time, Place and Girl” (WB) (3 
wk). Indicated fair $3,500. Last week 
got nice $3,800. ; : 

Winter Garden (Sterling) (800; 
25-50)—"“3 Wise Fools” ‘M-G) and 
“Angel on Shoulder” (UA) (3d run). 
Expected okay $3,200. Last wees, 
“Young Widow” (UA) and — 
ery” (20th) split with “3 Little Girls 
in Blue” (20th) and “Big Sleep 
(WB) all 3d runs, mild $2,900. 
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Chicago s New Entries Look Good: 
‘Clouds’ 356, ‘Verdict’ 286, ‘Man’ 606 


Chicago, Jan. 28. 

Four new entries this week pushed 
out some holdovers which had been 
around since Christmas, making for 
pleasing results in most cases. King- 
pin is “Man I Love” plus Diana Lynn 
on stage at Chicago which looks for 
around $60,000 for plump opening 


frame. 
“Till the Clouds Roll By,” at 
United Artists, is estimated at ter- 


rific $35,000, while Garrick’s new 
one, “The Verdict,” should do about 
$28,000 for nine days. Double at 
Palace of “Swell Guy” and “Vacation 
in Reno” is set at $20,000 or better. 

“Best Years” and “Razor’s Edge” 
continue best bets among the old ones 
here, with “Jolson Story” remaining 
as strong as any of them but coming 
in on short end due to small seater. 
Especially good weather toward end 
of week perked up what was almost 
a sleeper. 

Estimates for Last Week 

Apolie (B&K) (1,200; 65-95 )—“Jol- 
eon Story” (Col) (5th wk). Long run 
not wearing this one out too much 
with solid $25,000. Last week, about 
game. 

Chicage (B&K) (3,900; 65-95)— 
“Man I Love” (WB) with Diana Lynn 
topping stage layout. Opened Friday 
(24) for hefty $60,000. Last week, 
“Blue Skies” (Par) and Burl Ives 
in person (4th wk) tasty $45,000. 

Garrick (B&K) (900; 65-95)—‘The 
Verdict” (WB). Opened Wednesday 
{22) for great $28,000 for nine days. 
Last week, “Return of Monte Cristo” 
(Col) (4th wk), fair $8,000 for five 


days. 

Grand (RKO) (1,500; 65-95)— 
“Wonderful Life’ (RKO) (5th wk). 
Could be better; $15,000. Last week, 
passable $17,000. 

Oriental (Essaness) (3,400; 65-95 )— 
“Strange Woman” (UA) and Milt 
Herth Trio in stage revue (3d wk). 


Good $40,000. Last week, noble 
$49,000. 
Palace (RKO) (2,500: 65-95)— 


“Swell Guy” (U) teamed with “Vaca- 
tion in Reno” (RKO). Opened Tues- 
day (21) for trim $24,000 for 10 days. 


Last week, “Temptation” (U) and 
“Gentleman Joe Palooka” (Mono), 
so-so $10,000 for five days. 

Rialto (Indie) (1,700: 65-95)— 


“Plainsman” (Par) and “Jungle Prin- 
cess” (Par) (reissues) (2d wk). Hold- 
over for second time under new pol- 
icy at this house good for swell $17,- 
000. Last week, sweet $20,000. 

Roosevelt (B&K) (1,500; 65-95)— 
“Time, Place, Girl” (WB) (3d wk). 
Hearty $20,000. Last week. about 
same. 

State-Lake (B&K) (2,700: 65-95)— 
“Razor's Edge” (20th). Still high in 
5th week at $40,000. Last week. mas- 
sive $43,000. 

United Artists (B&K) (1.700; 65- 
05)—“Till the Clouds Roll By” (M- 
G). Opened Saturday (24). Should 
do sock $35,000. Last week. “Under- 
current” (M-G) (4th wk), sound 
$21.000. . 

Woods (Essaness) (1,200; 95-$1.20- 
$1.40-$1.80)—“‘Best Years of Lives 
(RKO). Lofty $42,000. Last week, 


. fancy $45,000. 





‘Jolson’ Set for 256, K.C., 
Holdovers Doing Fine Too 


Kansas City, Jan. 28. 
“Jolson Story” at the Midland is 
the main new entry, all other first- 
runs except the Tower holding over. 
Film is in without benefit of press, 
however, and relying solely on radio 
and word-of-mouth in view of the 
continuing strike of the Kansas City 
Star-Times. Biz seems to be only 
slightly affected by the lack of a 
newspaper, and “Jolson Story” is in 
for solid $25,000. and a holdover. 
Weather which troubled exhibs so 
much early in the month has settled 
down to give the boxoffices a break 
for the time being. 
Estimates for This Week 





4 
Grosses Are Net 
Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 

figures are net income. 

The parenthetic admission 
prices, however, as indicated, in- 
clude the U.S. amusement tax. 


‘Jolson’ $27,000 





Louisviile, Jan. 28. 
Business good all over town. Head 
and shoulders above everything else 
is “Jolson Story” at the State. Pic- 
ture was given outstanding exploita- 
tion, through record shops, disk pro- 
grams on radio stations, and is pay- 
ing off at the wicket. “Humoresque” 
opens at Mary Anderson Tues. (28). 
Strand ne fair trade with “Meet 
John oe” and “Wife Wanted.” 

H.o.’s are maintaining steady pace. 

Estimates for This Week 


Brown (4th Ave.-Loew’s) (1,000; 
40-60 )—“‘Blue Skies” (Par) 2d wk as 
m.o. and 4th downtown week, still 
pulling ‘em in for neat $4,000. Last 
week same film managed good $5,000. 

Kentucky (Switow) (1,200; 30-40) 
—“I've Always Loved You” (Rep) 
and “Two Smart People” (M-G) 
split with “Angel On My Shoulder” 
(UA) and “Two Years Before Mast” 
(Par), healthy $3,400. Last week. 
“Killers” (U) and “If I’m Lucky” 
(20th) split with “Martha Ivers” and 
“Black Beauty” (20th), good $3,300. 

Mary Anderson (People’s) (1,100; 
40-60 )}—““Humoresque” (WB) opens 
today Tues. (28). “Man I Love” 
(WB), solid $12,000 for twelve days. 

National (Standard) (2,400; 40-60) 
—“Temptation” (UI) and “Lady 
Chaser” (PRC) (2d wk), fair $8,000 
after last week's satisfactory $11,000. 

Rialto (Fourth Avenue) (3,400; 40- 
60)—"‘Notorious” (RKO) (2d wk) 
latching onto good $14,000 after last 
week’s sock $19,000. 

State (Loew's) (3,300: 40-60)— 
“Jolson Story” (Col), blanketing the 
town with sock take, likely terrific 
$27,000. Last week, “Secret Heart” 
(M-G) and “Blondie’s Big Moment” 
(Col) #fair $15,000. 

Strand (Fourth Avenue) (1,200; 40- 
60)—“Meet John Doe” (FC) (re- 
issue) and “Wife Wanted” (Mono), 
medium $5,500. Last week, “Bach- 
elor’s Daughters” (UA) and “Fabu- 
lous Suzanne” (Rep), about same. 


Pitt Befogged by Slump, 
‘Woman’ 226, ‘Doll’ 126, 
‘Wake Up’ 96, ‘Beast’ 1236 


- Pittsburgi, Jan. 28. 


Bulk of this week’s biz is a week- 
end concentration, plus a subsequent 
slump, and there won't be any bet- 
ter-than-average showings despite 
the fact that town has four brand 
new pix. Best looks like “Strange 
Woman” at Penn but it won’t do 
much more than “Notorious” in sec- 
ond week t Stanley. By comparison, 
however, Warner has the outstand- 
ing entry in “Beast With Five Fing- 
ers,” which is getting a big play 
from the horror crowd. “Wake ‘Up 
and Dream” will wind up above 
expectations at the Fulton, and 
“Magnificent Doll” below them at 
the Harris. 


Estimates for This Week 
‘Fultes (Shea) (1,700; 40-70) — 
“Wake Up and Dream” (20th). Got 
a break when only one of town’s 
three critics gave it a review 





Tops in L'ville 


Cit | 


Esquire - Uptewn - Fairway (Fox | was a panning). Other two just let 


‘Sweetheart,’ Crosby 23G, 


Omaha, Jan. 28. 

“Sweetheart of Sigma Chi” bol- 
stered by Bob Crosby’s band show 
doitig a smash $23,000 at the Or- 
pheum. “Jolson Story,” in an amaz- 
ing third week, is equalling its first 
week at the Brandeis. “Caesar and 
Cleopatra” so-so at the Omaha. “Till 
the Clouds Roll By” doing okay at 
the Paramount. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 20-85) 
—“‘Sweetheart of Sigma Chi” (Mono) 
and Bob Crosby band show on stage, 


Tie and Tails” (U) and Maj. Bowes 


$7,800. Last week, $8,000. 

State (Goldberg) (865; 15-50)—“No 
Leave, No Love” (M-G) and “Claudia 
and David” (20th), very good $4,000. 
lLest week, “Deception” (WB) and 
“Home, Sweet Homicide” (20th), ex- 
ceptionally good $4,500. 


‘Skies’ Top 336, 
Cincy; H.0.s O.K. 


Cincinnati, Jan. 28. 
“Blue Skies,” the only new bill 
currently, is racking up an Albee rec- 
ord, and other major stands are feast- 
ing on holdovers, continuing the 
chain of bullish biz for opening 
month of °47. 

Estimates for This Week 
Albee (RKO) (3,100; 55-70)—“Blue 
Skies” (Par). Soaring to $33,000, a 
screen record for this house in a non- 
holiday week. Holding for second 
week, which is something rare at 
Cincy’s largest theatre. Last week, 
“Man I Love” (WB), fairish $13,000. 
Capitol (RKO) (2,000; 55-70)— 
“Humoresque” (WB) (2d wk). Okay 
$8,500 after sweet $13,000 teeoff. 
Grand (RKO) (1,430: 55-70)— 
“Shocking Miss Pilgrim” (20th) (3d 
wk). Excellent $7,500 following swell 
$10,000 second round. 

Keith’s (UP) (1,542: 55-70)—“Swell 
Guy” (U) (2d wk). Strong $8,000 on 
heels of pleasing $8,500 initial sesh. 
Lyric (RKO) (1,400; 55-70)—“Song 
of South” (RKO). Sixth downtown 
week. Great $6,000 in wake of boff 

7,500 fifth stanza. 

Palace (RKO) (2,600; 55-70)-—"“Two 
Years Before Mast” (Par) (2d wk). 
Lush $16,000 trailing atomic $26,000 
opening frame. 

Shubert (RKO) (2,100: 55-70)— 
“Razor's Edge” (20th). Fourth week 
on front line. All right $5,000. Last 
week, $8,000. 


‘Life’ Wonderful $25,000, 
‘Marriage’ Perfect 86, 
| ‘Secret’ OK $4,000, Balto 


Baltimore. Jan. 28. 
Big news here this week is “It’s 








a Wonderful Life.” opening. Izzy 
Rappaport’s new Town theatre, 
latest addition to the downtown 


firstrun front. Capra film grabbed 
hold in big style on the teeoff and 
is mounting in smash stvle. Also 
in nice groove is “The Perfect Mar- 
riage” at Keith’s. Rest of lineup 
| mostly in h.o., very steady. 
Estimates for This Week 





Midwest) (820, 2,043, 700; 45-65)—| it slide through with boiler-plate | Century (Loew's-UA) (3,000; 20- 
“Dark Mirror” (U) (2d wk), moder-| readers. That helped since “Wake | 60) — “Secret Heart” (M-G) (2d 
ate $12,000. Last week film had a| Up” has a couple of potent b.o.| Wk). Mainta:ning fairish pace at 
pleasant $18,000 for its first seven | names. Should better $9,000, okay. | $11,000 after an okay initial round 


days. 

Midland (Loew's) (3,500; 45-65)— 
“The Jolson Story” (Col) in Thurs- 
day for the first A release to hit | 
town since the Star strike. Opened 


Last week, 4th of “My Darling 
Clementine” (20th), limited to three 
days and a short-snorting $2,000. 
arris (Harris) (2,200; 40-70) — 
“Magnificent Doll” (U). Got off to 





strong and looks for_ $25,000, top fig- | fast start over weekend and then, | 


ure and cinch holdover. Last week, | boom, bottom fell out after reviews 
Gallant Bess” (M-G) and “Cock-| came out ard word got around. 
eyed Miracle” (M-G) ran up $17,000. | Won't do more than $12,000, and did 


bright. 
Newman (Paramount) (1,900; 45- 
65)—“Blue Skies” (Par) (5th wk), 


$10,000. very good. Last week (4th) 
film turned in a strong $13,000. Ex- 
ected to close out after Tuesday, 
ringing in over $75,000 in its ex- 
tended run for one of the alltime 
highs in this house. 

Orpheum (RKO) (1,900; 45-65)— 
“It's a Wonderful Life” (RKO) (5th 
wk) $9,000, big money. Last week 
(4th) picture hung up $11,000. Will 
wind its run Tuesday, showing re- 
markable lasting power after a mild 
first week’s figure. 

Tower (Fox Joffee) 


(2,100: 45-65) | 


lat least half of that in first two 
| days. Last week, 4th of “Razor's 
Edge” (20th), in four days around 
$3.000. Picture dic socko $62.000 
here on 25-day run. 

Penn (Loew’'s-UA) (3.300; 40-70)— 
“Strange Woman” (UA). Another 

(Continued on page 22) 





$8,000. Last week, “Bringing Up 
Father” (Mono) and “My Dog Shep” 
(SG) with vaude. Average $9,000. 
Kimo (Dickinson-Theatre Guild) 
| (533; 
(UA) 





(3d wk). Closed its local 


$1.20-$1.80-$2.40)—“Henry V” | 


to $16,400. 

Hippodrome (Rappaport) 
| 20-75) — “Jolsen Story” (Col) 
| wk?) plus h.o. of vaude. Winding up 
at $16,000 after a good previous 
round at $15,200. 
| Keith’s (Schanberger) 
/60) — “IH Be Yours” (U-I). Start- 
| ing today (Tues.) after a nice week 


(2,240: 


!of “Perfect Marriage” (Par) at 
| $8,000. . 
| Mayfair (Hicks) (980: 25-55) — 


|“Her Sister’s Secret” (PRC). Okay 
response at average $4,000 ter 
similar action for ‘Brenna Girl” 
| (Rep) at $3.900 last week. 

New (Mechanic) 
| “Razor's Edge” (20th) (5th wk). 
|; Holding well at $10,000 ‘after a 
| steady previous round to $11,300. 
| Stanley (WB) (3,280: 
|*Blue Skies” (Par) (3d wk). Still 
going strong a’ $14,000 after a firm 
second round to $17,200. 

Town (Rappaport) (1,500: 35-65 )— 





| “Its a Wonderful Life” (RKO). Big | 


—"Plainsman and the Lady” (Rep)! showing Jan. 23 with $5,000 figure | doings on preem of lush new house 


and 
with 


“Dangerous Millions” (20th) 


variety bill on stage. 


| for third and final week. Total gress 


mounting to smasho $25,000 and 


Light | for the three weeks run hit $17,500.! prospects of an extended h.o. 


‘Clouds’ $15,000, Omaha | 


a smash $23,000. Last week, “White | 


(4th | 


(2,460: 20- | 


(1,800: 20-60)— | 


25-75) — | 


‘Breezes Blow By 





Broadwiy’s  springlike 
| during the last week would have 


| made the California Chamber of 


Commerce envious, and New York's 


| filmgoers apparently took advantage | 


reezes and headed for 
Biz in the Street’s 18 


of the warm 
tr~ outdoors. 


|at Radio City Music Hall. Film 
topped the previous high for any 
Metro opener at th. Hall, with “Till 
the Clouds Roll Ry” having set the 
| earlier mark at the same price scale. 
| “Sinbad the Sailor” cracked the 
only other record of the week, 
$54,000 for its initial frame at the 
Palace, and chalking “up a record 
Saturday (25) with $10,000. 
“Lady in the Lake” rolled to a 
tol, and “Dead Reckoning” (Hum- 
phrey Bogart) teed off handsomely 
with a hefty $36,000. “Man I Love” 
slumped after aun SRO weekend 
opener at ‘he Strand, but will still 
do an okay $62,000 for its initial 
stanza. “Swell Guy,” aided by favor- 


headed for a hefty $35,000 opener at 
the Winter Garden, while “Wake 
Up and Dream” opened on the aver- 
age side at the Victoria with a fair- 
ish $15,000. 

Week saw a new 
“Tower of London,” a Universal re- 
issue, rolled to a smash $14,500 
opener at the Rialto, topping the 
$10,500 grossed by the film during 
its first run at the same house in 
1939. “13 Rue Madeleine” topped 
the holdovers, faltering from the 
sock $131,000 pace set during the 
first 
$98,000 for the second frame. 

“Best Years of Our Lives” con- 
tinued strong at the Astor with a 
10th week total of $47,500. “Califor- 
nia” slumped to a mildish $37,000 
at the Rivoli, and “Perfect Mar- 
riage” remained sub-par at the Par- 
amount with a fairish $60,000. “It’s 
a Wonderful Life” continued on the 
downgrade at the Globe with an 
average $24,000 for its sixth week. 


Estimates For This Week. 


Aster (City Inv.) (1,300; 95-$2.40) 
—‘Best Years of Lives” (RKO) (10th 
wk). Solid $47,500 for week ending 
tomorrow (Thursday). Last week 
nifty $49,800; continues indefinitely. 

Capitol (Loew's) (4,820; 70-$1.50) 
—Lady in Lake” (M-G) plus Tex 
Beneke orch, Gene Sheldon on stage 
¢ist wk). Looks like big $93,000 for 
initial stanza ending tonight (Wed- 
nesday). Last week, fourth and final 
frame of “Secret Heart” (M-G) 
plus Tommy Dorsey orch on stage, 
mildish $55,800. 

Criterion (Loew's) (1,700; 60-$1.25) 
—‘Dead Reckoning” (Col) (2d wk). 
Opened strongly with handsome 
$36,000 for first frame ending last 
(Tuesday) night. Last week, second 
and final stanza of “Love Laughs at 
Andy Hardy” (M-G), n.s.g. $11,500. 

Globe (Brandt) (1,500: 70-$1.20)— 
“Wonderful Life’ (RKO) (6th wk). 
Continuing gn the downgrade with 
average $24, estimated for sixth 
week ending Friday (31); last week, 
mild $29,500. Holds. 

Gotham (Brandt) (900: 70-$1.40)— 
| “Her Sister’s Secret” (PRC) (2d wk). 
| Sub-par opener, with fairish $9,500 
| for first week ending last (Tuesday) 
|/night. Last week, “Ladies Man” 
(Par), pulled after four days of 
second frame with weak $5,500. 

Golden (767; $1.20-$2.40)—“Henry 
V” (UA) (22d wk). Rolling along on 
roadshow policy with okay $9,000 
checked in for 2Ist week ended 
last Saturday (25) night: 20th week, 
good $8,000. 

Hollywood (WB) (1,499: 70-$1.10) 
—Humoresque” (WB) (6th wk). 
| Fairish $24,000 for sixth week end- 
ing today (Wednesday). Last week, 
okay $29,000. zs 

Palace (RKO) (1.700: 60-$1.20)— 
“Sinbad the Sailor” (RKO) (2d wk). 
SRO sign posted almost continuously 
during the opening frame on this 
one, with resultant new house mark 
|of $54,000. for week ending — last 





and final stanza of “Song of South” 
(RKO-Disney), light $22,000. 
Paramount (Par) (3,664; 70-$1.50) 
—‘“Perfect Marriage” (Par) plus 
Mills Bros., Elliot Lawrence orch on 
stage (3d wk). Remains below aver- 
age with fairish $60,000 for second 
week ending last (Tuesday) night. 
Last week, okay $69,000. 
Radio City Music Hall (Rockefel- 
jlers) (5,945: 70-$2.40) — “Yearling” 
1 (M-G) plus Patricia Bowman top- 


weather | ping stage bill 


strong $93,000 opening at the Capi-_| 


able reviews in the dailies, looked | 


surprise as | 


week but still earning a fine | 


(Tuesday) night. Last week, seventh | 


Broadway Biz; 


‘Yearling Wow 140G, ‘Lady -Beneke 
936, ‘Sinbad 54G, ‘Man Love’ 626 


(ist wk). Another 
strong opene' with socko $140,000 
|for initial frame ending tonight 
| (Wed). Last week, seventh and final 
| Stanza of “Till Clouds Roll By” 
(M-G) plus show solid 
$115,090 

Park Avenue (U) 
—“Stairway to 


Stage 


(583; $1.20-$2.40) 


‘ “ i 2 ? Heaven” (U) (6th 
“Graduates” on stage, fair $14,300. first-run houses continued spotty, | wk) Holding up on house's n odified 
Paramount (Tristates) (3,000: 16-| with only one or two of the new-/r dshow policy with okay $16,000 
65 )—“Till the Clouds Roll By” (MG).| comers opening strongly, most of | for fifth week ending last (Tuesday) 
$15,000, very big. Last week, ‘Under- the holdovers tumbling On the night. Last week. fair $17,000 
current” (M-G), good $12,200. awerns howe the rosse till Rialto (Mayer) (594: 35-85) — 
average, ever, ne grosses § on . “a 9ee 
Omaha (Tristates) (2,000: 16-| _ S° me ss - : : mai Tower of I don (U) (reissue) 
65)—"“Caesar and Cleopatra” (UA),! reflect the fact that the boxoffice | (15¢ wk). Smash $14,500 likely for 
fair $9,000. Last week, “Jungle|in general is holding up to last first week ending tomorrow (Thurs- 
Princess” (Par) (reissue) and “Adv.| year’s level. day). Holds. Last week, second and 
of Tom Sawyer” (Indie) (reissue),| ~ patente vearling” wac . 44. | final frame of “Murder in Reverse” 
pretty good $10,600. | Metro's oe w . the ep (Indie), weak $6,800. 
: Hs vay Ww “r reek, racking up ‘ Perm BE 
Brandeis (RKO) (1,500; 16-65)— | vow © the ws ; . - i Ps Rivoli (UA-Par) (2.092: 60-$1.25) 
“Jolson Story” (Col) (3d wk), a great | 2 80cko $140,000 in its initial frame “California” (Par) (3d k). 


Slumped to mildish $37,000 for secs 


ond week ending Monday (27), 
after strong ‘60,000 for the opening 
frame. Continues. 

Roxy (20th) (5.886: 80-$1.50) — 
“13. Rue Madeleine” (20th) plus 
stage bill eadlined by Gracie 
Fields (3d wk). Another slumperoo 


| but still fine $98,000 for second week 
ending yesterday (Tuesday); open- 
ing stanza, sock $131,000 


State (Loew’s) (3,450: 43-$1.10)— 
| “Jolson Story” (Col) (2d run) plus 
¢| Barry Gray topping stage bill (2d 


| wk). Winds up tonight (Wed: esday) 
w.th sock $39,000, after first- week’s 
smash $49,900. “Secret Heart” (M-G) 


plus John Boles headlining new 
stageshow opens tomorrow (Thurs- 
day). 

trand (WB) (2,756; 75-$1.50) — 


| “Man I Love” (WB) plus stage bill 
headlined by Charlie Barnet orch. 
(lst wk). Okay opener, with nifty 
$62,000 expected for first week end- 





|ing tomorrow (Thursday). Last 
week, fourth and final frame of 
“Time, Place and Girl” (WB) plus 


Vaughn Monr-e orch on stage, fair 
$46,500. 

Victoria (Murer) (720. 70-$1.20) 
-~-“Wake Up and Dream” (20th) (Ist 
wk). Opened on average side with 


okay $15,000 expected for initial 
| frame ending tonight (Wednesday). 
Last week, “Beast With Five Fin- 
gers” (WB), fourth week, mild $11,- 
500. “Bedelia” (Eagle-Lion) opens 
next Friday (7). 

Winter Garden (UA) (1.312; 60- 


$1.20) — “Swell Guy” (U) (1st wk). 
Still early for final returns, but 
looks like hefty $35,000 for initial 
frame. ending Friday (31). Last 
week, fifth and final session of 
“Wicked Lady” (U), weak $17,000. 


Rue, ‘Wolf’ 406 
Leads Detroit 


Detroit, Jan. 28. 
Biz good here, with “13 Rue Ma- 
deleine” and “Lone Wolf” leading 
town with stout $40,000, and 
“Strange Woman” ard “Susie” in 
runnerup spot with $25,000. 
Estimates for This Week 


Adams (Balaban) (1.740: 70-95)— 
“The Jolson Story” (Col) (4th wk). 
Sweet $12,000. Last week, lusty 
$15,000. 


Broadway-Capitol (United Detroit) 
(3,309; 70-95)—“Notorious” (RKO) 
and “Vacation in Reno” .(5th wk). 
Okay $14,000. Last week, strong 

Downtown (Balaban) (2.683; 70- 
95)—“If I Had My Way” (Par) (re- 
issue) and “Shadow of a Doubt” (re- 





issue). Weak $9,000. Last week, 
“That- Brennan Girl”: (Rep) and 
“Plainsman and the Lady” (Rep), 


tepid 9,000. 

Fox (Fox-Michigan) (5.100: 70-95) 
—“13 Rue Madeleine” (209th) and 
|“The Lone Wolf in Mexico” (Col). 
Stout $49,000. Last week. “Magnifi- 
ce it Doll” (U* and “The Secret of 
the Whistler” (Col), a nice $24,000. 

Madison (United Detroit) (1,866; 





50-60) — “I Always Loved You” 
(Rep) and “Two Smart Peonle” 
(M-G). Us-ial $2,300 for 3 days. Last 
| week, “Night and Day” (WB) and 
“Traffic ‘Vith the Devil” (indie), 
fair $2,200 for three days. 
Michigan (‘United Detroit) (4.039; 
| 70-95)—""The Strange Woman” (UA) 


'and “Susie Steps Out” «UA) (2d 
| wk). Powerful $25,000. Last week, 
terrific $42,00° 

Palms-State (United Detroit) (2,- 
976; 70-95)—“It’s a Wonderful Life” 
(RKO) and “The Story of Kenneth 


| Randall, M.D.” (Liberty) (4th wk). 
Liud $15,000. Last week. also loud 
| $18,000. 

United Artists (United Detroit) 
(1.941; 70-95) — “Song of the South” 
(RKO) anj “The Falcon’s Adven- 
ture” (RKO) (3d wk). Rousing 


$18,000. Last week, attractive $21,000, 
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Wednesday, January 29, 1947 


Exciting DEANNA DURBIN 
singing, loving, having fun! 


Sensational TOM DRAKE 
...[he Screen’s new romantic star! 


Hilarious WILLIAM BENDIX 
.. That “Life of Riley” favorite! 


Merry Mad ADOLPHE MENJOU 
..A riot in his grandest role! 


As 


QNGS... —= 


Deanna... Singing with 
her heart on her lips ...~ 
as only she can sing of 
love! Hear the applause 


for “It's Dream Time’, 


aN 
STORY... 


oe 
- 
The merriest boy-girl esca- 
pade in years...spiced with 
the kind of romance that 
makes them yell for more! 
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“Sari Waltz’, “Granada’|! 
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Stresses French Inability to Compete 
With British in Pitch for U.S. Market 





Doubting that French film makers? 


plan to join the British in an inva- 
sion of the U. S. picture market, 
Sacha Gordine, producer of “Jer- 
icho,.” who arrived in New York last 
Wednesday (22) aboard the Wash- 
ington, declared the industry is suf- 


fering from a severe shortage of | 





equipment and a lack of capital and | 


is in no position financially to make 
a pitch for American product outlets. 


Pointing out that the British pene- | 


tration of the U. S. was spearheaded 
by J. Arthur Rank, “a very rich 
man,” Gordine said he had no coun- 
terpart in France and added that by 
making pictures in the same. tongue 
English producers find a much more 
ready market in America than 
French film companies whose U. S. 
exhibition is restricted to a limited 
number of art houses. 

Despite reports that several Amer- 
ican companies plan to take advan- 
tage of frozen French rental coin 
to engage in large-scale production 
in France, Gordine said currently 
only one picture, “Le Silence d'Or 
(“Golden Silence”) is being made by 
American coin. RKO is backing this 
Maurice Chevalier starrer with Rene 
Clair directing at its Pathe studio. 
He was skeptical that American pro- 


Rome To Get ‘Father’ 


Rome, Jan. 20. 
Long awaited unveiling of “Life 
with Father,” stymied for months by 
delay of co-authors Howard Lindsay 


and Russel Crouse in releasing the | 
| Italian rights, becomes a reality the 


the month at the Quirino 
where the play will bow 
the auspices of Compagnia 


end of 
Theatre 
under 


| Morelli-Stoppa. 


duction in France would increase to | 


such extent that native producers 
would be forced out of existing fa- 
cilities. 

Bringing several scripts with him, 
including “Seven Days in Paradise” 
by Vladimir Pozner, author of “The 


Dark Mirror,” Gordine revealed that | 


he expected to produce “Paradise” 
upon his return to France. Planning 
to leave for the Coast the end of the 
week,” producer said he'll scout the 
film colopy for talent to appear in 
the pic inasmuch as the story deals 
with several Americans in Paris. 

Darryl] Zanuck has expressed in- 
terest in “Jericho,” Gordine said, 
and there is a possibility he may 
confer with the 20th-Fox topper to 
diseuss a deal whereby the studio 
may acquire rights to “Jericho” for 
a remake. Film concerns the French 
resistance movement during the war. 
Meanwhile, a dubbed version of 
“Jericho” is slated for an early re- 
lease in England where Ealing will 
distribute. 

Gordine, who made a film version 
of Dostoievsky’s “Idiot” last sum- 
mer, brought a print with him and 


while in the U. S. expects to line up+ 


a distribution deal. Andre Lelarge, 
who handled “Jericho,” may also re- 
lease “Idiot,” but the deal has not 
been set as yet. 

Also refuting claims from overseas 
producers that their films are getting 
brushoff playing time in this country, 
Ilya Lopert, U. S. distributor of 
French pictures and former Metro 
International exec, says that it will 
be at least two more years before 
foreign pictures gain widespread ac- 
ceptance in America. Until that time 
comes, he points out, it’s definitely 
to the advantage of overseas film 
men to have their product play in 
small houses rather than try to 
break the firstrun market. 

Lopert says that since foreign films 
are still limited in their mass ap- 
peal, it's necessary that they op- 
erate under a low overhead. But 
more important, he adds, the box- 
office of a foreign film usually builds 
under word of mouth promotion and, 
by opening in a small house, a pic- 
ture is better assured of the long run 
necessary for the word to get around. 

As an example, Lopert recalls the 
opening of “Last Chance,” a film 
produced in Switzerland, at Loew’s 
Criterion, N. Y., Broadway firstrun 
house. 
gross for foreign films, of $22,000, 
and closed after two weeks. On the 


_ other hand, “Welldigger’s Daughter” 


opened in the small-seater Avenue 
Playhouse and is currently in its 
fifth month of profitable grosses. 
Lopert says that “Last Chance” died 
because it exhausted the normal 
audience for a foreign pic before it 
had a chance to build via word of 
mouth, Also, because of a relatively 
high nut, the film lost money. 

Meanwhile, “Welldigger’s Daugh- 
ter” started slowly and built, all the 
time running on a low house over- 
head. “Open City,” another foreign 
film playing at the small World 
Theatre, N. Y., is estimated by 
Lopert to have brought the house 
$100,000 as its share of the grosses 
during the past year. 


‘Casanova’ in Chili-Bowl 
Hollywood, Jan. 28. 
Leonard Picker’s first production 
for Eagle-Lion, “Captain Casanova,” 
will be filmed entirely at the Tecate 
studios in Mexico City. 





-~ 4. 





Film brought in @ record) 


Since the liberation, every Italian 
producer has tried at one time or 
another to acquire the play’s trans- 
lation rights, but up to now none 
succeeded. Compagnia Morelli- 
Stoppa also produced the Italian 
version of “Arsenic. and Old Lace” 
last season. 





Japanese Pix Houses, B.0. 
Mushrooming; - Producers 


Wilting Under High Costs 


Tokyo, Jan. 21. 
Whereas film houses are enjoying 
a boxoffice bonanza, Jap producing 
companies are wilting fini.ncially. 


tion are threefold: (1) high prices of 
commodities and scarcity of ma- 
terials; (2) increase of cost through 
payroll rises, etc., and (3) loss of 
overseas markets. Most producers 
feel, however, they can aqvert the 
present crisis if the high duty on 
ra. film is reduced drastically. 
Meanwhile, Jap film goers sacri- 
fice physical comfort to see and hear 
practically all films—good or bad. 
Admission fee at the average house 
is 15 yen ($1 under the present 
rate), and monthly raises of from 
1.50 to five yen are not uncommon 
at the smaller spots. 

Total monthly income of all film 


houses throughout the nation is 
placed roughly at 75,000,000 yen 
($5,000,000). Prior to the war, there 


were approximately 2,000 houses in 
Japan, and some 800 of these, in- 
cluding many large ones in bigger 
cities, were destroyed in raids. Now, 
however, the number has zoomed 
far over 2,000 as film houses mush- 
room all over the nation—in small 
as well as large cities. 


‘Menagerie, ‘Girl’ Slated 
To Tour Italian Cities 


Rome, Jan. 20. 

Slated to visit all major cities’ in 
Italy, Italian versions of Elsa Shel- 
ley’s ‘Pick-up Girl” and Tennessee 
Williams’ “Glass Menagerie” recently 
preemed in Milan and Rome re- 
spectively. Produced by the Com- 
pagnia Laura Adani headed by Rug- 
gero Ruggeri, “Girl” was well re- 
ceived by the critics. Producer Rug- 
geri, top dramatic actor of the 
Italian theatre, portrayed the Judge. 

Alfredo Segre’s adaptation - of 
“Menagerie” starred Tatiana Pav- 
lova, once with the Moscow Art 
Theatre, in the Laurette Taylor role, 
and has run 32 performances. Run 
represents a good record according 
to Italian standards. 


Odeon’s $17,000,000 Issue 
London, Jan. 28. 

Odeon Associated Theatres, con- 
trolled by Odeon Theatres, of which 
J. Arthur Rank is head, is making a 
new issue early next month of $17,- 
000,000 

Underwriting has now been com- 
pleted by Philip Hil] & Co. of issue 
of $14,000,000 3%% first mortgage 
debenture stock at par and 1,250,000 
4%% redeemable cumulative prefer- 
ence shares of $4 ai $4.20 each. 

Odeon Theatres will now own 
some 100 of Rank picture theatres, 
valued at around $36,000,000. 











Paris Legiters Fight Tax 
Paris, Jan. 28. 
Legit producers are organizing to 
compel the state to cut the current 
42° tax in half. 
Managers are considering closing 
down as an expedient, if film exhibs 
cooperate. 


REISMAN TO §. A. 


RKO veepee over foreign sales 
Phil Reisman hopped off for South 
America last week for a quickie 
visit to exchanges. 

Reisman will be away for three 
weeks during which time he'll hit 
offices in Brazil, Argentina “and 








Uruguay. 


| pool. 
Main causes for this unusual situa- | 


Korda Names Clifford 


For Pix Music Director 


London, Jan. 28. 
Dr. Hubert Clifford, professor of 
composition at the Royal Academy 
of Music, has been named musical 


director of Sir Alexander Korda’s 
London Film Productions. Dr. Clif- 
ford has conducted all principal 


English orchestras, and during the 
| war was in charge of BBC’s empire 
; music service. 

His film work will include collabo- 





ration with other ccmposers on film 
scores, as well as general musical 
| direction of all Korda pictures. He} 
sailed for New. York last week en} 
route to Hollywood, where he'll 0.0. 
|current music practices in the film 
industry for a month. 


'LAUREL-HARDY SIGNED | 
_ TO BRITISH VAUDE TOUR 


London, Jan. 22. | 
Due to his success in signing big | 
American names, such as Dante, who | 
has scored big hit for him, Bernard | 
Delfont has signed Laurel and Hardy | 
| to play vaudeville season in Eng- 
land. Team arrives here Feb. 11 and 
opens, probably at Saville theatre 
‘eb. 29, where it’s booked for four | 
weeKs with option, 
When London finishes, | 
comics will go for extensive pro- 
'vincial tour, visiting Glasgow,-Edin- 
burgh, Manchester, Leeds and Liver- 





| 





| 
| 


season 


Delfont is also dickering with 
'Cynda Glenn to be featured in L. & 
1H. bill. 


French Quota Quirks 
Snafu U. §. Showings 


. Paris, Jan. 20. 
Americana releases are suffering 
further difficulties here because the 
French won't take into account, as 
filling the quota requirements, 
French films over a year old. This 
places playing reissues out of the 
quota. 

Columbia’s “Cover Girl,” booked 
at the Normandie, Champs Elysees 
firstrun house, has had to be- post- 
poned because the house — having 
played a reissue of “Grande Illu- 
sion” for five weeks—has neverthe- 
less to book another new French 
film. E 


Mex Pix Bank Biz Cut 


Mexico City, Jan. 15. 

Pix industry’s own bank, the 
Banco Cinematografico, founded by 
the government and the trade in 
1938, ended 1946 with a sharp cut in 
its biz financing. : 

Its Dec. 31 balance sheet showed 
loans, credits and discounts of $17,- 
488,524.22 (Mex.), a drop of $7,000,- 
600 (Mex.) from previous year. 


‘Lives’ to Bow in London 
Hollywood, Jan. 28. 

Samuel Goldwyn and J. Arthur 
Rank closed a deal for the opening 
of “The Best Years of Our Lives” 
at the Leicester Square, London, 
March 2. 

Proceeds of the preem will be 
turned over to a British charity 
headed by- Mrs. Clement Attlee, wife 
of the Prime Minister. 


Current London Shows 


London, Jan. 28. 
“And Ne Birds Sing,” Aldwych. 
“Anthony-Cleopatra,” Piccadilly. 
“Bertram Mills Circus,” Olympia. 
“Between Ourselves,” Playhouse. 
“Born Yesterday,” Garrick. — 
“Caste,” York’s. 
“Clutterbuck,” Wyndham. 
“Fifty-Fifty.” Strand. 
“Follow The Girls” Majesty's. 
“Fools Rush In,” Fortune. 
“Grace of God,” St. James. 
“Grand National Night,” Apollo. 
“Guinea Pig,” Criterion. 
“High Time,” Palladium. 
“Lady Frederick,” Savoy. 
“Man From Ministry,” Comedy. 
“Message for Margarets” Duchess. 
“Mother Goose,” Casino. 
“Night and Laughter,” Coliseum. 
“No Room at Inn,” Winter Garden. 
“Pacific 1860.” Drury Lane. 
“Perchance to Dream,” Hipp. 
“Peter Pan,” Scala. 
“Piccadiliy Hayride,” Wales. 
“Red Riding Hood,” Adelphi. 
“Shephard Show,” Princes. 
“Shep Sly Corner,” St. Martins. 
“Smith on Arcady,” Embassy. 
“Song of Norway,” Palace. 
“Sweetheart Mine,” Vic Palace. 
“Sweetest and Lowest” Ambass. 
“The Gleam,” Globe. 
“Under the Counter,” Phoenix. 
“Windermere’s Fan,” Haymarket. 
“Winslow Boy,” Lyric. 


























| sion and an English actress in the | 


French Gov't Returns Studs 
_ To Private Owners After Seizure 





» 


Jap Production Eased 


Tokyo, Jan. 21. 

General MacArthur last week 
told Jap producers that, for the first 
time since the war, they can begin 
legal arrangements for the showing 
in Japan of foreign copyrighted 
theatrical productions and music. 
License will be okayed to any ma- 
terial except that “onsidered detri- 
mental to the purposes of the oc- 





cupation,” ne added. 

The regulation, tardy in arriving 
because of difficulties involved in 
contracts between the Japs and A\l- | 
lied nationals, also paves the way 
for Nip publishers to obtain trans- 
lation rights of foreign copyrighted 
books. 








French Prepping First 
Animated Color Feature, 
‘Alice,’ Costing $650,000; 


Paris, Jan, 15. 

First French animated feature, in | 
color, is being prepped by producers | 
Leo Bunin and Henri Aisner. Lat- | 
ter is a Frenchman with some Holly- | 
wood experience. They are bring- | 
ing over about 20 American techni- 
cians whose salaries will be partly | 
paid in America in dollars. Screen | 
material will be “Alice in Wonder- 
land.” Plastic puppets photos are | 
to be substituted for the usual | 
sketches. This had been tried here | 
by Jean Painleve in his “Bluebeard” 
short. 

Film will be made in two versions, 
French and English, with Alice the 
only live character, to be played by 
a French actress in the French ver- | 


| 
| 
| 
| 


English version. Shooting will be. 
done on an estate near Paris, and | 
lab work by Eclair Labs, at Epinay | 
near Paris, which has some Agfa- 
color equipment installed by the 
Germans during the occupation. 
Color process will be Anscocolor, 
which is based on Agfacolor and re- 
quires only minor alterations of the 
equipment. 


Blueprint calls for a budget ap- 
proximating $650,000 for both ver- 
sions, anticipating about $250,000 for 
equipment and transportation, bal- 
ance reportedly including 90G for 
executive staff, 30G for script, 60G 
for puppets, 60G for animation, 25G 
for sets, 20G for recording the music, 
18G for recording dialog and sound 
effects, 10G for editing, and 50G for 
live action. This leaves a surplus 
for overhead and raw stock consist- 
ing of color raw stock and infra red, 
also some black and white for 
processing. 








Down Mexico Way | 


Mexico City, Jan. 16. 

Esperanza Iris, vet operetta come- 
dienne, honored. with a cocktail 
party by Melvin Parks, Sam Pearce 
and Martin Holman, who open an 
ll-week stock season of Anglo- 
American stars in English Feb. 4 at 
the Teatre Iris. . Operadora de Tea- 
tros is completing a 14-story building 
here that will feature a deluxe first- 
run cinema. ..Curt Siodmak writing 
a novel in Acapulco. ..Henry Wilson 
socko in floor show of El Patio, 
Mexico’s pioneer class nitery... 
Strikes aimed at the Cines Lido and 
Lindavista, high-class local nabes. 
headed off by the federal board of 
conciliation and arbitration, induc- 
ing both exhibs and help to shake 
hands and pledge their word to 
work together...Howard Newman, 
advance man, readying Gertrude 
Lawrence’s opener in “Pygmalion” 
Feb. 4, at the Teatro Iris here. 
_ Chilean pix will debut in Mexico, 
with Filmex booking two for pronto 
distribution ..Sara Garcia, vet char- 
acter actress, is seriously ill... 











Rhoda Chase, U. S. singer, is clicking | $ 


as headliner at the Intime Victor 
nitery...National Cinematographic 
Week, which will also celebrate the 
Mexican pix industry's 15th birth- 
day, is set for Feb. 17-22. Producers, 
distributors and exhibitors have 
named a committee to complete de- 


| British Film Briefs 





tails for the celebration. 

Alejandro Galindo, prez of pix di- | 
rectors’ union, recovering from an | 
illness that hospitalized him for a} 
month...Fernando Gonzalez is the | 
new chief of the municipal 





“Worm’'s View,” Whitehall. 


ane amuse- | 
ments supervision department. || 


$ 


Paris, Jan. 20. 

Paris Studio Cinema (Mare Lauer 
and Roger Capgras) won its suit 
against the Public Domain and re- 
covered its Billancourt studios. Un- 
der German occupation, Lauer 
rented the studios to Continentale, 
the German organization in which 
all German picture interests here 
had combined. 

When the Germans left, the gov- 
ernment seized the studios and 
placed them under administration of 
the Public Domain as enemy prop- 
erty. 

Lauer claimed that he had been 
forced to close’ the German 
under compulsion and 


deal 
at a price 


| that did not represent the real value 


of the property, and after long aud- 
iting and a protracted law suit, the 
court not only gave him back the 
studio but sentenced the administra- 
tion, as having taken over from the 
Germans, to pay him an amount 
covering the difference between the 
price paid by Continentale and what 
would have been a fair price. Studio 
is on the outskirts of Paris. 

Lauer, several 


years ago, had 
partnered with the late John E 
Otterson in a venture called Tri- 


National. Films which imported a 
few pictures into the states. 


Continentale Suit 
The Public Domain government 
agency which since Ljberation had 
taken over the assets’ of the Con- 
tinentale, seized as enemy property, 
has surrendered 


them to private 
French ownership represented by the 
newly formed corporation, Union 


Generale Cinematographique. 
Continentale was the organization 
built by the Germans to run their 
picture interests here during the oc- 
cupation. It included the Alliance 
Cinematographique Europeenne, 
which was the UFA subsid here. 
meaning that when the Germans are 
again in a position to do business 
here, they will have to build a new 
organization from the ground up. 











London, Jan. 21. 

Arnold Pressburger. here to line 
up bankroll for film of Somerset 
Maugham’s latest book “Then and 
How” . . . Sydney Box in London 
Clinic. for checkup . . . Lou Jackson 
Signed Wendy Hiller for lead in 
“Henry 8th’s Fourth Wife,” and try- 
ing to get Roger Livesey for Henry 
role . . . Betty Box’s next picture, 
“When the Bough Breaks,” will be- 
gin filming Jan. 27 with Lawrence 
Huntington directing. Latest addi- 
tion to cast is Bill Rowbotham, who 
scored hit in revival of “‘Caste.” .. . 
Anthony Havelock-Allan, producer 
of Cineguild’s “Blanche Fury.” 
signed Stewart Granger to co-star 
with Valerie Hobson. This is first 
time that Granger has appeared un- 
der the Cineguild banner. Pic will 
be made in Technicolor .. . With 
Gainsborough Films’ “Jassy” com- 
pleted, next epic will be “Good- 
Time Girl,” based on Arthur La 
Vern’s novel, “Night Darkens the 
Street,” which starts shooting Jan. 
27, with Jaen Kent starred and 
David MacDonald directing. 

Carol Reed and Alan Melville, 
writer of “Sweetest and Lowest.” 
the hit Ambassadors revue, off to 
America shortly. Former has only 
just got back . .. Bobby Dubow, 
United Artists sales boss, celebrating 
his silver wedding anniversary .. . 
Emlyn Willtams is to write, direct 
and star in own film which he has 
practically completed, called “Gala 
Night,” with, shooting to start in 
May. Will be produced by Aubrey 
Barring, assistant director of “Dead 
Men Tell No Tales.” 

Michael Gough, who scored hit in 
Frederick Lonsdales “But for the 
Grace of God,” gets longtermer from 
Cineguild Films, with first pic to be 
“Blanche Fury.”...Film actress De- 
borah Kerr, now, in Hollywood for 
Metro, selling her house at Mayfield, 
ussex ... While 20th’s Otto Bolle is 
in the provinces attending trade 
showing of “Razor’s Edge,” Arthur 
Silverstone, head of sales force, is in 
control. 

Michael Balcon announces he'll 
make sequel to “The Overland- 
ers.” Pic will be made by Harry 
Watts, director of “Overlanders,” in 
Australia...John Mills, now starring 
in “The October Man,” is expected 
to go to America when film is fin- 
ished, and likely to make picture 
there for Universal under lease- 
lend arrangement. 
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Blowoff Comes in Rank Quarrel 
On Prestige Pix When 2 Aides Leave 





‘London, Jan. 28. ¢ 


Long-raging battle over prestige 
picture policy, which divided the J. 
Arthur Rank organization into two 
warring camps and led to the resigna- 
tion of a trio of Rank’s top producers, 
is finally over. In the tussle, the re- 
cent b.o. performance of “Great Ex- 
pectations,” pic dramatizing the 
Dickens novel, was the clincher for 
the cohorts maintaining that British 
pix could merge artistry with green- 
back magnetism. 

The curtain-dropping blowoff came 
last week when R. J. Minney, pro- 
ducer of the record-grogsing “Wicked 
Lady,” severed. connections with 
Rank while sounding off on the 
purported errors of the British film 
outfit. Actually, Minney, along with 
Harold Huth, producer of “Caravan,” 
had definitely broken with Rank 
when Sydney Box stepped: into the 
shoes of Maurice Ostrer, last sum- 
mer, and took over the managing 
directorship of Gainsborough Pic- 
turs. 

Ostrer was the first to go after 
vainly contending that equal cash 
and efforts should be directed to 
making pix aimed to meet Holly- 
wood on its own terms and thereby 
nail down the British popular mar- 
ket which Yank films had captured. 
Contention of Rank and his fol- 
loWers was that the Britishers should 
giv2 priority to prestige pix and that 
popular reception of Anglo films 
would faqjlow. Throughout the long 
tiff, the pressing need to reduce the 
number of dollars—extracted from 
Britain by American film companies 
haunted the debates. 

Box replaced Ostrer because his 
“Seventh Veil” supported the argu- 
ments of those favoring the prestige 
films. Both Minney and Huth then 
terminated long-range relationships 
with Rank but were kept on to 
complete films which they were 
then working on- In Minney’s case, 
it was the “Magic Bow,” while Huth 
hung on to wind up “Caravan.” Both 
producers, reportedly, were also 
peeved because they were not pro- 
moted to the Ostrer spot. 

Differences on the score continued 
to beset the Rank organization until 
“Expectations” opened its British 
run, Generally recognized as an ex- 
emplar of the prestige pictures, film 
was purposely slated for first-run 


at the same 12 houses in which 
“Wicked Lady” rung up record 
grosses. “Expectations” handily 


knocked off the records scored by 
“Lady” and thereby substantiated 
the contention that a pic could have 
b.o. appeal and artistry. 

Rank, it’s understood, was highly 
Pleased at the “Expectations” per- 
formance and told associates that 
“the argument is settled, once and 
for all.” 


‘Born’ Reborn in London 
Under Olivier Aegis 


London, Jan. 28. 

“Born Yesterday,” Laurence 
Olivier’s first managerial venture 
which hee aiso directed, preemed at 
the Garrick, Thursday (23) and was 
hilariously received by an audience 
which included Vivien Leigh, Alex- 
ander Korda and Ben Goetz. 

- Those who have seen the Max Gor- 
don play in America maintain that 
the performance of Yolanda Donlan, 
who was brought from the U. S. for 
the Judy Holliday part, compares 
favorably with the original, while 
Hartley Power is also excellent. 
Miss. Donlan already has had four 
offers from British film companies. 

Also opening at the York's last 
Wednesay (22) was a revival of the 
Edwardian comedy, “Caste,” which 
was well received. 


USS. Prepares Data On 


Mexican Pix Setup 


Washington, Jan. 28. 

Comprehensive trade list on the 
Mexican film industry has just been 
prepared by the commercial intelli- 
gence division of the Department of 
Commerce. 

List includes 19 importers and 
dealers in film and motion picture 
apparatus; 63 distributors of Ameri- 
can, Mexican and foreign films; one 
manufacturer of sound apparatus 
and editing machines; 82 Mexican 
producers; six studios; six laboratory 
and accessory firms, and one Mexican 
freelance lenser. 
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Kilroy Found—In Japan! 
Tokyo, Jan. 21. 
Bo. success of its “Kilroy 
Was Here” four-reeler has 
Jiyu Film Co. mulling over pos- 
sibility of a Kilroy series. 
Dekao. Yo.:00 and Gontaro, 


foremost Jap comedians, were 
starred, 





Aussie Production Set 
For Boost as New Firms 


Plan Picture Making 


e Sydney, Jan. 15. 

Latest into film production in Aus- 
tralia is Fred Daniells, one time with 
the Denison group which brought out 
Charles Farrell for “The Flying Doc- 
tor” at Pagewood, later in radio via 
the Macquarie network, then with a 
Dutqh camera unit during the war, 
and now breaking back into pix pro- 
duction via takeover of the old Mas- 
tercraft Studios at Figtree. Spot is 
just outside Sydney, onetime han- 
dled by the late F. W. Thring inter- 
ests and shut through wartime re- 
strictions. 


Daniells is now seeking finance to 
float a major unit with Eric Porter, 
who recently made “A Son Is Born.” 

The McCredie Bros., local nabe 
exhibs, are also seeking finance to 
set up production at Commonwealth 
Studios. Brothers have been im- 
porting a few Russian pix for local 
datings, doing the dubbings out here. 

Ealing will make “Eureka Stock- 
ade” and “Robbery Under Arms,” 
latter probably in color. Harry Watt 
will do the chores. He leaves this 
week for confabs with Mick Balcon 
in London. Watt clicked with “Over- 
landers.” 


Korda has Moore Raymond here 
looking for talent for pic titled 
“Smiley.” It’s understood that most 
of this pie will be shot in London. 
Columbia is getting set for another 
local, and Charles Chauvel is tied 
with Universal-Greater Union in a 
big prodction deal for “Sons of Mat- 
thew.” 


MEXICAN EXHIBS WIN 
SHUTDOWN TAX STRIKE 


Mexico City, Jan. 28. 


Operators of the five cinemas of 
Torreon won the first strike against 
taxation exhibitors ever staged in 
Mexico. Cinemas reopened Jan. 21 
after a three-week closing as a pro- 
test against the special municipal 
nick of 10% of gross for public 
charity enacted Jan. 1. Exhibitors 
said the levy, added to others, hiked 
their imposts to 25%, which they 
contended made operation unprofit- 
able. 


Strike ended when the governor 
of the state of Coahuila, in which 
Torreon is located, arranged for the 
temporary suspension of 5% of the 
municipal and 3% of the state taxes 
to permit the exhibitors contributing 
funds, via levies, to a big general 
hospital that is being built in Tor- 
reon. The hospital nick will end as 
soon as the hospital is finished, the 
exhibitors were assured. Mean- 
while, the state and municipal gov- 
ernments are examining the exhib- 
itors’ books to determine just how 
much they can be taxed. 


McLean Confirmed as Can. 


Film Commissioner 
Montreal, Jan. 28. 

Ross McLean, interim Canadian 
government film commissioner since 
the resignation of John Grierson 
over a year ago, has beeri confirmed 
to that job. 

McLean has been with the Na- 
tional Film Board since its inception 
in 1939 and was deputy commis- 
sioner from 1943 until he took over 
from Grierson in an acting capacity. 

Job of NFB head has always been 
a hot coal since it’s contended that 
the government flicker agency is 
staffed by too many leftists. Grier- 
son himself has often been accused 
of veering to the left and in his 
resignation some 15 months ago said 
that he was quitting due to a differ- 
ence of opinion with the higher-ups 








_Commerce department offers the 'as to whether the NFB should con- 
list for $1, with an extra $1 apiece; cern itself with making films of a 
for sales information reports on all} broader international scope, or stick 


firms mentioned. 


to home topics. 


Cubans Stone Theatre 
Showing Spanish Short 

Noticiario Nacional of Manuel 
Alonso, local newsreel company, sent 
a Cameraman on the maiden airplane 
direct service trip from Havana to 
Madrid. Lensman took pictures of 
the trip and then the reels were 
edited into a short showing the 
beauties of Spain. When the film 
was shown at Fausto (Par) House 
on the Prado, anti-Francoites stoned 
the lobby, threw stinkbombs inside 
and bombarded the people in line at 
the boxoffice with vegetables, so 
the film was shelved. 

Now Alonso has answered with 
an editorial in his latest 
saying that the beauty of any coun- 
try is beauty and that he is only a 
Cuban, and that in a democratic 
country people shouldn’t be stoned 
for seeing views of Spain when the 
government lends the main salon 
of the national capitol to exhibit pic- 
tures from Soviet Russia. 


European Pix 


Festival Rash 
Sets Problems 


Paris, Jan. 20. 

The epidemic of film festivals 
spreading over Europe is raising a 
problem. It is understood that all 
countries producing pictures are 
anxious to have them internationally 
reviewed as national propaganda. 
From a strict trade point of view, 
foreign producers can hardly ex- 
pect ‘to get for their entries com- 
mercial returns commensurate to 
the trouble incurred, while refusing 
to participate may be considered as 
snubbing the show. Also in some 
cases the organizers place it on a 
basis where the trade show appears 
to be a mere basis for land boom, 
hotel and tourist promotion. 

Next world film festival will take 
place in Brussels from June 1-30. 
Business is good and the Belgians 
have no persons axe to grind. 

Dates considered for the French 
and Italian festivals are  con- 
flicting. The Venice show is due to 
open Aug. 20 and last until Sept. 10. 
The French want to open the Cannes 
festival Sept. I, meaning that the 
overlap would necessitate sending 
two reps and possibly two prints of 
the entries. 

Last year’s festival cost was about 
$160,000, of which about half was re- 
covered through resale of installa- 
tions. The Cannes city fathers are 
most anxious to make the show a 
success since it means a lot for the 
Riviera. Francois Andre, owner of 
Cannes and Deauville casinos. and 
also interested in real estate develop- 
ments in many resorts, is expected to 
finance the building of a 2,500-seater 
on the Points de la Croisette, on a 
piece of land reclaimed from the sea 
by dumping the city refuse. Build- 
ing would have to be light and ex- 
pense is skedded at about $120,000. 
This would be close to the Palm 
Beach casino. 


Metro Acquires Office 
Space, Houses in Europe 


Paris, Jan. 20. 
Metro is using some of its currency 
in Latin European countries to ex- 
tend office accommodations, 


In Paris it’s bought a building on 
Rue Quentin Beauchart, between 
Avenue des Champs Elysees and the 
Avenue Georges V, next door to the 
Biarritz Cinema. Firm will move in 
all its offices currently off the beam 
on Rue Condorcet sometime in 
March, The newsreel dept. and the 
dubbing studio only will remain in 
the old building. The new office 
was the private mansion of the Duke 
of Elchingen, descendant of Napo- 
leon’s Marshal Ney. 


In Italy, Metro bought ground in 
Rome to build an office and a dub- 
bing studio. In Milan, firm will also 








acquired a piece vf property in Ma- 
drid, to house offices and also a dub- 
bing studio. 


vested in theatres, but in other 
countries. Recent buy in Antwerp, 
Belgium, of a 2,000-seater will open 
in March under the new name of 
“Cine Metro.” Metro also won its 
lawsuit and recovered the Forum, in 





Liege. The 3,200-seater is the larg- 
est in Belgjum. 


| 


newreel | 


build its own office In Spain, it’s! 














French Pix Unions Welcome Sorrell 


Bid to Intervene in Coast 


Struggle 


Paris, Jan. 28. 





No Godiva Here! 


Mexico City, Jan. 28. 

A naked woman, featuring bill- 
board publicity in the heart of 
downtown for “The Kneeling 
Goddess,” so burned Maria Felix, 
who is starred in film, that she 
forced Panamerican Films, the 
producer, to withdraw the ad- 
vertisement. 


London Legit Sets Irish 
Plays, Raiding Talent; 
Dublin Season To Suffer 


Dublin, Jan. 23. 
Success of Irish actors in recent 
J. Arthur Rank films is believed to 
be partly responsible for London 
theatre management interest in im- 
porting Irish talent. Next month 








three Irish plays will open in the 
West End. 

Hilton Edwards & Michael Mac- 
Liammoir (Dublin Gate Theatre) 


will open a season with MacLiam- 
moir’s “Ill Met by Moonlight,” cur- 
rently playing revival here. Shelah 
Richards will produce Paul Vincent 
Carroll’s “The White Steed,” possi- 
bly with Liam Redmond who ap- 
peared in New York production in 
1939. Redmond was rehearsing in 
this play for London when the war 
shuttered the theatre. Abbey play- 
ers Denis O’Dea and Siobhan Mc- 
Kenna are skedded for this company. 

Third group will present Arthur 
Sinclair in Walter Macken’s “Galway 
Handicap,” seen at the Abbey here 
as ‘“Mungo’s Mansion.” Irene 
Henchel, wife of dramatic critic Ivor 
Brown, will produce. Another Car- 
roll play, “The Wise Have Not 
Spoken”, is also due for West End 
staging soon, 

Drain on Irish stage of these pro- 
ductions — and impending film com- 
mitments of other players — will 
mean service headaches for Dublin 
managements this spring. 


2 INDIA PIX TRY U.S; 
YANKS AID TECHNICIANS 


Harry G. Govil, Indian film com- 
pany rep currently in this country 
to buy studio equipment, is bring- 
ing two Indian-produced films to 
the U. S. for distribution in the art 
house circuit. Films, based on classic 
Far Eastern legends, were turned 
out by India’s largest production 
outfit, Prakash Films, and will be 
re-editied and subtitled in English 
in New York for American con- 





sumption. 
Govil’s own company, Amer- 
Indian Film _ Distributors, will 


handle sale of the features. Another 
Indian picture,.“Shakuntala,” made 
by the Raj Kamal Productions of 
Bombay, will precede Govil’s two 
films into the American market with 
a premiere scheduled for late in 
February. 

Govil stated that the chief draw- 
back in Indian production, despite 
its impressive output of 300 films a 
year, is its primitive technique and 
obsolete equipment. In a move to 
remedy the backwardness of Indian 
studio methods, Govil has been 
commissioned to hire a crew of 
American technicians who will train 


native studio workers in Holly- 
wood’s newest production tech- 
niques. 


Despite a rapidly growing interest 
in motion pictures by the Indian 
people, Govil stated that the ins 
sufficiency of theatres is putting a 
narrow limit on the industry's 
growth. India’s 1,500 houses, most 
of them of ramshackle construction, 
are insufficient to meet the con- 
centrated demand in the country’s 
industrial centers. Govil declared 
that mobile 16m units are introduc- 
ing films for the first time into 
India’s rural areas which comprise 
85°, of the country’s population. 


Boff Mex Theatre Sale 


Mexico City, Jan. 22. 
Biggest current local theatre sale 
was that of the house under con- 





Besides offices, Metro has also in-| struction by Barbara Velez, Mexico's 


richest widow, who recently married 
Jorge Velez, pic actor for $4,000,000 
(Mex.) to Emilio Azcarraga, head of 
the film and radio company of his 
name, and Simon Neguib, amuse- 
ments magnate, 

House has been incorporated in 
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Invitation to intervene in the 
Hollywood labor jurisdictional tangle 
which was tendered recently by the 
Conference of Studio Unions to 
French film workers is furnishing 
welcome fuel to anti-U. S. circles 
here who are gloating over the spec- 
tacle of Americans knifing Ameri- 
cans. 

In a letter to French unions dated 
Jan. 10, CSU prexy Herbert Sorrell 
accused Hollywood studios of an at- 
tempt to destroy unions in order 
to reduce salaries. Lowered costs, 
the letter said, would facilitate U. S. 
monopolization of pix markets 
abroad with eventual damage to 
foreign labor. 


A reply by the French union 
chieftain, Gaston Chezeau, was full 
of sympathy for the CSU. Letter 
to the CSU stated that French work- 
ers understood U. S. attempts to 
monopolize foreign markets logically 
entails cutting workers’ salaries in 
order to cut costs. Chezeau how- 
ever declared that the French work- 
ers feel safe because they merged 
their unions, but since workers of 
the whole world face identical prob- 
lems, the French pledged their co- 
operation to the CSU. 

Practical implementation of plans 
to help the CSU was taken by the 
National Federation of Exhibition 
Workers of France with announce- 
ment that they were planning to 
halt all synchronization and dubbing 
work on American films, thus pre- 
venting their exhibition in this coun- 
try. Further steps in support of the 
CSU’s “legitimate struggle’ will be 
taken, Chezeau intimated. Fear of 
American retaliation through cutting 
off of much-needed credits is ap- 
parently staying immediate action in 
behalf of the CSU. 

Sorrell also cabled the French 
scenarists union, presided over by 
Henri Jeanson, Latter’s answer also 
promised cooperation and requested 
the publication of names of anti- 
labor Hollywood directors, players 
and screenwriters. Sympathetic re- 
action to American film workers by 
the French unions, reciprocates the 
action taken last July by the Holly- 
wood Screen Writers Guild which 
pasged a resolution denouncing the 
Blum-Byrnes trade pact as inimical 
to the French film industry. 


Walsh Cables Chezeau 


Richard F. Walsh, prez of the In- 
ternational Alliance of Theatrical 
Stagehand Employees, cabled 
Chezeau Jan. 21 saying Sorrell’s let- 
ter only ventilated grievance of a 
discontented minority in the juris- 
dictional dispute and that 20,000 
Hollywood AFL workers are con- 
tentedly working in studios. Cable 
was sent through Harold Smith, con- 
— rep for the Motion Picture 

ssn. 


Chezeau is currently in Rome at- 
tempting to squash Italian attempts 
there to boss French technical crews 
employed in co-productions despite 
the French-Italian pact. His aide, 
Henri Back, told Variety that pend- 
ing American Ambassador Jefferson 
Caffrey’s naming a date for an in- 
terview requested by the union, he 
is arranging to stop dubbing on 
American films on a moment’s 
notice. 

Other sections of Sorrell’s 850- 
word letter to Chezeau included al- 
legations against Hollywood studios 
of attempting to break independent 
film unions through unprecendented 
misuse of courts in obtaining mass 
arrests and _ injunctions. Sorrell 
asked help by firstly publicizing 
Hollywood's so-called anti-labor con- 
spiracy; secondly, promoting a 
French union resolution endorsing 
American labor, and thirdly, or- 
ganizing audience protests in thea- 
tres showing product from Colum- 
bia, Metro, Paramount, Republic, 
RKO, Roach, 20th-Fox, Universal 
and Warner and arranging for their 
immediate boycott. 


Five Film 0’Haras? 


Dublin, Jan. 23. 

Charles and James Fitzsimons, 
brothers of Maureen O'Hara, are 
due for screentesting in London by 
Warner Bros. soon. They are cur- 
rently appearing in all-Irish show 
at Abbey Theatre. 

If tests are successful this will 
mean five members of the family 
in films. Since her arrival in Holly- 
wood, Miss O’Hara has already been 
joined in pix by her sisters, Margot 





the Azcarraga-Neguib circuit here. | Fitzsimons and Claire Hamilton, 
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Grace Moore 


at a Washington concert with Gio- 
vanni Martinelli in 1918 after several 
years of musical education. Faced 
with family objections towards a 
singing career, the 17-year-old girl 
ran away to New York and became 
a cafe singer in Greenwich Village. 


Continued from page 2 
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success of this film ushered in a new 
cycle of operatic films that has lasted 
to the present day. In 1935, after a 
brief illness, she made her second 
picture for Columbia, “Love Me For- 
ever.” For her work in making the 
cinema an art “vitally affecting our 





After six months, she obtained a 
walk-on part in a road contpany 
which folded in Detroit. Back in 
New York, she took up the advice 
of George M. Cohan who, upon meet- 


ing her, suggested that she try out | 


as an understudy to a musical come- 
dy star. 

In 1920, she was given a small role 
in Raymond Hitchcock's 
Koo” and, two years later, graduated 


“Hitchy- | 


national culture,” she 
gold medal from the Society of Arts 
and Sciences. She was the second 
woman—preceded by Eva Le Gal- 
| lienne—to win the award. 

After several operatic appearances, 
| Miss Moore was starred in a light 
|musical comedy film, “The King 
steps Out,” in 1936. After several 
reports that she was through 
| Hollywood, she returned in 1937 for 


received a/| . 
| seems to be wearing the same 


- Double Take 


Trailer on Warners’ “Nora 
Prentiss,’ currently running: at 
the Strand, N. Y., is drawing 


plenty of yocks from the audi- 


ences—and for obvious reasons. 

Trailer follows the Strand’s 
current feature, Warners’ “Man 
I Love.” Both Robert Alda and 
Bruce Bennett, . featured in 





“Man,” are seen in almest the 


| same type roles in the “Prentiss” 


with | 


trailer, and Alda, in fact, even 


clothing in both pictures. It’s a 
ease of double-takes for most of 








Sell ‘Years’ Ballyhoo | 


° . 
Inside Stufl—Pictures 
Tax expert Morris Cohn, in the forthcoming February edition of Screen 
Writer, Screer’ Writers Guild mag, foresees the possibility of income taxes 
being pro-rated over a three-year period. Cohn recalls the “carryback” 
provisions once suggested as an integral part of tax legislation, permitting 
the individual to carry losses suffered during one year either back or 


forward to more profitable years, thus more accurately reflecting an aver. 
age income over a long period of time. 


Cohn points out the current method of annual computation of taxes js 
an “accountant’s fiction,”. which works an especial hardship on those 
| whose income is apt to’ fluctuate from year to year, people in point being 
| writers. He says that if a man earns $25,000 one year, and loses the same 
| amount during the following year, his net income for the period is zero, 





’ Nevertheless, under existing income tax laws, he is.obliged to pay a large 
the audience. tax during his better year, and gets no refund for the period when he lost 
money. Tax expert says there is much agitation at present to have income 


taxes levied on average incomes over a period of three years or more 
In pointing out writers as particularly hurt by the inequity, Cohn 


to a bigger role in “Above the | another Columbia picture, “I'll Take | 


Clouds.” In 1923, Irving Berlin made 
her the lead in the “Music Box Re- 
vue” and she stayed with the show 


Romance,” in. which she did a scat | Out dy Goldwyn Productions as pro- 
number with Cab Calloway. It was| motion pieces for “Best Years of 
| her last film. |Our Lives” are now being sold in 


through two editions. In 1926, she 


started preparing for opera. 
After 18-months intensive training 
in Europe, she returned in 1928 to 


During the war, she toured Europe 
| under the auspices of the USO-Camp 


| Shows and shortly before her death, | 


| had given several concerts in Ger- 


make her Metropolitan debut as| many for British and American oc- 
Mimi in “La Boheme.” Her perfor- | cupation troops. Miss Moore was ex- 
mance evoked one of the biggest pected back in this country late this 
ovations ever heard &t the opera | year when she planned to rejoin the 


house where the Broadway contin- 


gent, headed by Cohan and Berlin, | 


had come to cheer the former 


Broadway star. 
First 2 Pix So-So 


In 1930, she began her motion pic- 


ture career which was to skyrocket 
her to world prominence. However, 


her first two films for Metro, “A | able to tele or pix, Finally, projec- | 
Lady’s Morals” and “New Moon” | tion of video images by light rather |tive pictures are being sold at 


with Lawrence Tibbett, were set r€- than phosphorescence would com-|“Henry V” showings and at some | 
critics’ | 


ceived well, despite the 
praise for her singing, and she left 
Hollywood for another concert tour 
and trip abroad. While overseas, she 


met Valentin Parera, Spanish motion | 


picture star, whom she married in 
1931 in Cannes. 

The following year, Miss Moore 
returned to Broadway musicals in 
“The Du Barry,” following which 
she went on another round of con- 
cert tours. She wound up on the 
Coast where she appeared in the 


opera, “Pagliacci.” Another film con- 
tract was offered her by Columbia 
and there she was starred in “One 
Night of Love.” 


The sensational artistic and b.o. 






Metro-D0S 


Continued from page 3 


claims that no longer counts if the 
yarn is in public domain. 


“T. I.” was previously made by 
Metro in 1934, MPA rules thus giving 
it exclusive rights to the title as 
long as copyright protection on it 
continues anywhere in the world 
and for four years if it’s in public 
domain. Stevenson story had prior 


to that been filmed by Fox in 1918 


and Paramount in 1920. 


Metro doesn't want to picturize 
“T. I.” again, but has waived its 





Metropolitan. 








Theatre Tele | 


Continued from page 3 = 








| be the use’ of screens equaliy adapt- 


| plete the evolution. 
SMPE is now experimenting with 


%. 7 ind 
special optical and camera work to| Gone With the Wind 


perfect films used in tele transmis- 
sion, 


activities to include all pictorial 
|fendition of action whether 
| from films, electronics or other de- 
vices. Morover, according to Ryder, 
the SMPE will seek setting of in- 
ternational standards in tele similar 
to those now extant for films. 
ent situation is such that there is no 
assurance that a tele signal from a 





Yank transmitter could be received | 


in other countries, since the elec- 
tronic systems vary widely. 

Film industry will ask the Federal 
Communications Commission at the 
Feb. 4 hearing to retain the fre- 
quency spectrum allocated for the- 
atre tele, Ryder said. SMPE through 


dustry and battle the attempt of 
commercial companies to slice into 
the frequency band, Ryder said his 
organization had conferred with Eric 
Johnston and Byron Price of the 
Motion Picture Assn., Donald Nel- 
son of the Society of Independent 
Motion Picture Producers and Y. 
Frank Freeman of the industry re- 
search bureau, and all were in 
agreement that it was essential for 





Ryder said. The organization's | 
| board has widened the scope of its | 


it be | 


j 


Press Point in Appeal 


theatre lobbies on an experimental | 
basis. Idea grew out of the large | 
|demand on the Goldwyn office for | 
|copies of the book, which is labeled 
“How a Picture Is Made” and goes 
into detail, with many stills, of *<h 


ic 


\large reprint orders will be placed, | 
lon basis of which cost of the vol- 


i/umes can be brought down to 13%4c. | 
Similar books plugging the respec- 


theatres playing “Song of the South.” 
| They were likewise a big item when 

made its 
| initial round. In each of these cases 


cessionaires, rather than the 
|ducer’s publicity department, 
with “Years.” 


pro- | 





| Of Jackson Park Case 


Pres- 


Chicago, Jan. 28. 


| 


by the Jackson Park theatre against 
lnine film companies and two cir- 
cuits was awarded unjustly, at- 
torneys for defendants last week 
filed in Federal court a statement 
| listing point on which they will rely 


in appealing the case in U. S. Cir- | 


,cuit Court. 


: Defense claims decree, which vir- | 
Paul J. Larsen will rep for the in- | tually abolished the “Chicago system 


| of release,” was brought about with- 
out proper presentation of evidence | 
to the jury. 

In a multi-page brief, the attorneys | 
tain discrepencies in the evidence. | 
One claim in the statement is that 
evidence was not brought out that 
would indicate the exhibitor defend- 
ants used coercive buying powers to 
| obtain first-run product, even though 





the ey channels to be re-|the court maintains such was the 
tained. 


| Wald, who was to have produced the picture. 


they have been handled by con- | 


as | 


Charging the injunction obtained | 


point out what they feel to be cer- | 


avs 
a « | they are “among those- most seriously affected by the disparity between 
Books on Test Basis | the astronomical regularity of the tax collector and the dramatic irregu. 
a, | jarity of income.” 
Fancy, plastic-covered books put .* is 
Charlie Chaplin will play a unique character, for him, in his next pic. 


| ture, “Mons. Verdoux, a Comedy of Murders,” appearing as a man who 
| marries gullible women and then kiils them for their money in order to 
provide for his own family. «Interviewed by the N. Y. Times’ Thomas F, 
Brady in last Sunday’s (26) paper, the comedian disclosed he'll retain no 
trace of his conventional tramp costume and makeup in the picture, which 
will probably be released through United Artists. 


Chaplin, according to Brady, bought the idea for the «picture, which 


work behind “Years,” as well as| was suggested by the career of the French criminal Landru, from Orson 
synopsis and cast, Welles in 1941. He started screening it last June and wound up lensing 
Books are now being experiment- | in 12 weeks, directing the film himself. Pic is budgeted at $2,000,000 
sally sold at the Astor, N. Y., and| Despite the polygamy and murder inherent in the plot, Chaplin claimed 
Woods, Chicago, for 25c. each, al- | there could be no question of censorship since “none of the women reached 
though they actually cost 40c. to| me emotionally but .my real wife, who is played by Mady Correll.” Picture, 
print. If it is demonstrated that | in fact, has moral value, he said, since Verdoux “feels that murder is the 
| audience demand is great enough, | logical extension of business,” and so expresses the “feeling of the times 


we live in—out of catastrophe come people like him.” 





Warner Bros.’ announcement from the Coast over the weekend that it 
was dropping plans to produce a film version of Charles Jackson's novel, 
“The Fall of: Valor,” wasn’t taken too seriously in New York by Jerry 
Wald, who avorked out the 
treatment for the screenplay, remarked that similar discouraging pro- 
nouncements had been made prior to his gaining final approval for “Mil- 
dred Pierce” and “Humoresque.” He figured he might be able io reverse 
the decision when he got back to the studio, 


Apparent reason for the WB announcement was that the Production 
| Code Administration had nixed the treatment, from which Wald had re- 
moved all reference to the homosexuality, which is a major part of the 
Jackson novel. Another reason for the decision, it is thought, might be 
protestations of a number of Hollywood biggies to the brothers Warner, 
Wald trains from New York for the Coast today (Wednesday ). 





| The Boris Kaplan listed in Variety last week as having been named to 
| the directorate of the New York Screen Directors Guild is not the Boris 
Kaplan who heads Paramount's eastern talent department, as stated. SDG’s 
Boris Kaplan is a nephew of the Par Boris Kaplan and is editorial director 
of Pathescope Productions, N. Y., commercial picture outfit. 





Universal is apparently launching into a campaign to interest outside 
investors in the stock of the company. Along with the release of its lavish 
annual report in Technicolor, U has placed ads in metropolitan dailies 


reprinting parts of the report and outlining the favorable factors for in- 
vesting in the film industry. 


‘Too Many Reissues’ 


Continued from page 5 


ering storm of public reaction. As- 
ycording to one operator of a number 
of second and third-run situations in 
New Jersey: 


“The reissues are driving people 
away from the theatres, and the 
quantity of them we are forced to 























G-M_ Re-Presents,” which exhibs 
| claim patrons are almost sure not to 
notice. 

Screenwriters’ beef on reissues is 
aired in the forthcoming (February) 
issue of the Screen Writers’ Guild 
monthly. Editorial asks that actors 





rights in favor of Walt Disney who, 


| case, |play shows shortsightedness by the 
| 


in turn, is releasing “Robinson Crue- 
soe” to M-G, which will use tne 
Spencer | 


Daniel Defoe classic for 


Tracy’s next picture. “Crusoe,” in- 


cidentally, was recently made by the | 


Russians as their initial film in a new 
tri-dimensional color process. 


Stevenson never copyrighted his 


classic in the U. S. It was copy- 
righted in his native Britain, how- 
ever, the copyright expiring in 1944. 


It was also copyrighted in France 


in 1885 and, under the Berne con- 
vention and French laws providing 
for recriprocal terms for foreign 
copyrights, it would also have ex- 
pired in that country in 1944. How- 
ever, during the first World War, 
President Poincare extended copy- 
right protection for five or six years 
(exact time is in dispute, too). Thus, 
Metro claims, the French copyright 
on “T. I.” goes into 1950. And since 
MPA rules are that a company 
which once made a picture retains 
exclusive rights to the title as long 
as there’s copyright protection on it 
anywhere in the world, M-G feels 
that clinches its case. 


Selznick lawyers don't agree on 
the French copyright extension or 
on the MPA rules covering the 








Exhibs Sit Out 


Continued from page 5 


tion said, and “its general effect 
could not be other than to rivet the 


stereotypes on the minds of the au- 
diences who would see it.” 


Views on the film were written by 
Richard E. Gutstadt, League direc- 
tor. Pointing out the possibility of 
differences of opinion on “Abie,” 
Gutstadt noted that the National 
Jewish Monthly had cited the film 
“among other evidences of goodwill 
demonstrations of our time” and de- 
clared the Monthly was “probably 
sincere” in its observations. 


“Nevertheless,” he continued, com- 
petent authorities, motion picture 
trade journals among others, im- 
mediately denounced the film.” Re- 
calling that the League and other 
organizations had protested about 
the. film to producer Bing Crosby 
jand Crosby had deleted “some of 
\the most objectionable sequences 
,in the hope that the film may be 
;more acceptable and adverse effects 
|be mitigated,” Gutstadt continued: 


| 








‘Pitt Exhib Acquitted 


| Of Negro Discrimination | 


Pittsburgh, Jan. 28. 
| After deliberating half an hour, 


case in which John S. Stahl, who 
;owns the Homestead theatre, was 
,accused of refusing admission to 
two Negro women last April. 
Plaintiffs stated that they. had 
asked for first floor seats when they 


Veteran exhibitor testified that there 
had been a misunderstanding and 
then the women had become so 
objectionable he refused to let them 
jin the theatre at all. although Stahl 


| was acquitted,. jury assessed the 
costs on him, 


PRC Can't Do This 


Chicago. 








| Editor, Variety: 

| Top boner honors of 1946 should 
probably go to PRC’s “Down Mis- 
| souri Way.” Oater features a rather 


purchased tickets but were handed | 
pasteboards for the balcony instead. | 


companies. Principal thing people 
seem to be annoyed about is that 
they don’t recall whether they’ve 
seen a picture before or not, and 
only find out after they've paid their 
/money. A lot of them come out to 
| the boxoffice and get refunds. 


would, because they sit through the 
picture and get very disgruntled, 
| with resultantly poor reaction when 
| it comes time to think of going to 
|the movies again. Instead, they de- 
,cide to stay home ad listen to the 
| radio.” 

“Does Better With Reissues” 


This exhib admits that he does 
better with reissues than with a lot 
| of new product that is available to 
him from the minor companies—and 
|with the as his patrons get annoyed 
| 


| 


with the pictures either way, he 
might as well play the reissues, which 
— to annoy the ticketbuyers less 
and pay off better at the b.o. 

While exhibitor organizations from 
| Maine to California have passed res- 
| olutions and made loud cries against 
| the product shortage and resultant 
/necessity of playing reissues, there's 
, actually nothing, they admit, they 
can do about it. Their wrath just 


. . A 
a jury returned a verdict of not | lot don't. however, and I wish they | 
| guilty in an alleged rer geen, 


and directors guilds join with the 
writers in “solving the problem posed 
by reissuing old films and the im- 
pact of this practice on motion pic- 
ture employment.” 


Mag points out that Metro has an- 
nounced 22 reissue releases, and 
states that ‘:when this is multiplied 
by the modest average of four, it 
means 88 writers are deprived of 
jobs. 

“Of course, we are not proposing 
a ban on reissues,” the SWG decla- 
ration states. “Fine plays are re- 
vived, fine books are republished 
and fine pictures certainly should be 
reissued. The difference is that the 
fine plays and books pay royalties 
each time they appear; the fine pic- 
tures pay only the studios.” 





‘Govt. Okays Six Theatre 


Construction Setups 
Washington. Jan. 28. 

Six theatre improvement and con- 
struction jobs were among the non- 
housing construction projects &P* 
proved by the Office of Temporary 
Controls during the week ending 
Controls during week ending Jan. 9 
Included were the following: $7.00 
in work on the Pitkinson theatre, 











matter. Latter code, drawn up by; “We are, of course. appreciative of 
“the association in 1936, is said to, the friendliness which impels these 
lack sufficient detail to adequately :changes. However, we have forth- 
provide the answer to this and many |rightly stated our view that 
other questions, and thus has come |elimination of an objectionable se- 
the determination to revise it. How- | quence here or there cannot redeem 
ever, in the 10 years since the estab- |the production, the stereotyped 
lishment of the title registration | characters of which run throughout 
bureau, there have been only about |the entire portrayal.” Gutstadt con- 
275 protests and only five of them | cluded that ‘ 
went to arbitration. Rest were set- | 
tled amicably in discussions  be- 
tween the parties 


entertainment 
| doctrine.” 


or 


the | 


good American reproducing itself. 


, unusual female mule named Shirley, 
who, after performing a retinue of 


, tricks in the film, takes time out to. 


_ have a baby. 

Ironically, this miracle occurs in 
the very heart of the mule country, 
under the noses of four erudite pro- 
fessors Of a Missouri college of agri- 
'eulfure, and nobody bats an 
| But they just can’t do this—not even 


‘under no circumstances | jin Hollywood—for the mule is a! 
|do we believe that this is either good | hybrid: a 


sterile critter incapable of 


Mike Cook. 


eye. | 


| leads to galloping frustration. | N.Y.C.: $8,000 work on a theatre of 

Some exhibs have taken steps to| F. A. Bowling at Hopewell, Va. 
alleviate patron ill-feeling by refus- | $1,000 on outdoor theatre of Guy Ww 
_ing “to bill Alan Ladd on the mar- | Meek at San Jose, Cal.; $3,050 om 
quee when he’s in one of the oldies! drive-in-theatre, of Ralph FE. Ray, 
so short a time that if you sneeze | Columbia, S. C.; $10,300 for N. © 
you miss him.” This billing of | Theatres, Charlotte, and $9,500 for ; 
current-day stars who have walk-| theatre of Sid Mack and Sons. Mor 
throughs in reissues has been one of | risville, N. C. 
the causes of squawks. Likewise,| In December, the government halt 
imadequate publicizing in ads and/ed work on 1,152 projects, including 
posters of the fact a pic is a reissue.'a dance hall, bowling alley, skating 
Metro on its reissues now, for in- rink and several duplex beach 
Stance, merely uses the billing, “M- | houses. 
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competitive areas, indicates even the 
court’s surprise. For instance: 
Wright: “Now, the prohibition here | 


is not in terms of a prohibition 
against acquisition, but one against | 
expansion; so I should suppose with- | 
out any court proceeding whatsoever | 
these defendants are free to replace 
such existing facilities as they lose 
or abandon. Now, I had assumed 
that one purpose . a 

Judge Augustus Hand (obviously 
startled): “Repeat that last thing! 
(Court stenographer reads back 
Wright’s statement.) 

Big Five’s stance was set forth, 
among others, by Paramounts law- 
ver. Whitney North Seymour, who 
said: “UN is about to build a magnifi- 
cent part of the city on the East 
river. It seems probable that part 
of that will be a theatre section. No 
one can say now whether it will 
draw a substantial patronage from | 
the Times Square area, and, ‘as con- 
gestion and transportation in New 
York city gets worse, it probably 
will. Now, Paramount owns a fine 
theatre in the Times Square area 
Surely. if there should be a substan- 
tial migration of theatre patronage 
to that new section of New York, 
Paramount ought to be free to come 
to your honors and ask leave to ac- 
quire a theatre there to protect its 
investment.” 


Judge Hand’s response to this, and 
the only expression of the court on 
the question, was: “Now, Mr. Sey- 
mour, we, in drawing up this decree 
—and it was in the opinion—reserved | 
jurisdiction. That is at once a bene- | 
fit and a danger to anybody connect- 
ed with the business, of course. In 
other words, if it doesn’t work, you 
are at liberty to divest on further 
hearings, and if this arrangement 
bears too hard on any theatres in 
any given situation, you can still 
come to court and ask to modify 
where the specific right to modify in | 
this respect was not reserved.” 

The minutes also set forth suc- 
cinctly the defendants’, Govern- 
ment’s and court’s stance on the plea | 
to delay competitive bidding. 


Wright: “For our purposes there | 
are many situations of people who 


—— 


have been in communication with | 
us which are contrary to the repre- | 
sentations which have been made by | 
many of these (exhib) organizations | 


here; they thought their particular 


situations would be helped when and | 














Concessions Surprise 


——-—- Continued from page 5 aa 


| ation; 


_while sales staffers now deal with) 


New York Theatres 








——=——}] SELZNICK EXPANDS IN 


Big 5 | 


New Selznick Releasing Organiza- 





Pro a” ny DR see ee hee Latin America in order to handle all 
e ’ J 4 


, | distribution of “Duel in the Sun.” 
a NS ae wit poy ey ba Film is slated to preem in Mexico 


view of that fact, our inclination, I 
think, is to see that the provision is | one eaniiaae elas’ ine 
at least given an actual trial in oper- | peas 
; annot determine st : ? ae Pa 
= soe gl ety Pe dire conse- | Manny Reiner, SRO's general sales 
ati ca, is cur- 
quences will ensue or what its actual | ert Se ee ter es ot 
effec il wi actual ex- | rents ' 
areas be . hac Ras a Selznick and other studio execs on 
—— the Coast. He’s scheduled to leave 
for Mexico City next Wednesday (5) 


in Buenos Aires in June anc other 
after- 























to set up the Mexican sales organi- 

l’s "A6 Record zation and will go from there to 
Buenos Aires and several other 

Continued from page 4 Same | Latin American cities. On the trip, 


Reiner will coordinate’ tentative 


~e ‘ights ar raluated at $1,- } 
ee ere oe 5 publicity and distribution plans for 


044,125. 


Current liabilities of the company | Selznick product that he worked out | 


are set at $7,034,135, compared with | during a six months’ tour of Latin 
$5,182,316 in '45. Long-term liabili- | America last summer and fall. 
ties amount to $6,843,000, while total | Special : pre-release nally poo 
liabilities are computed at $15,289,- | Palgn on Duel will be even << 
942. In a further breakdown, report | opening in Latin America, with SR 
shows domestic sales expenses at field men handling the key city 
$9,071,026 and foreign at $4473,203. | openings at no charge to exhibitors. 
General and administrative nut was Exhibs will have their choice of 
€1. 208 355 domestically and $1.030,231 | either a dubbed or titled varsion of 
in the foreign dept. | the film, since customers in 
U’s 10-Year Advance cities prefer titled versions, 


U, incidentally, has scored a steady 
advance, within and outside the U.S. | 
borders, in the 10-year period since | 
the company was purchased from | 
Carl Laemmle in April, 1936. Gross | 
from operations had then dwindled 
to $17,415,636, one-third of its er ; 
ent sum, and the year’s deficit had | UA L 
reached $1,985,860. +) eases 

Net working capital then was a|'aa Continued from page 5 
meagre $6,072,570, against a current | straight “four-walls” deal or a per- 
high of $29,278,995, and inventory |centage setup. Goldwyn is offering 


the key 
ine Key 


while 


stix. “Duel,” as well as other Selz- 
nick films, will each bersold on their 
individual merit, 
Reiner. 




















LATIN-AM. FOR ‘DUEL’ 


tion will expand its operations to 


City in May and will probably open. 


the dubbed versions go best in the | 


according to 
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world, just as soon as the initial 
job of shucking off some of the 
causes of ill-will are accomplished. 

This effort to have US. films 
better received abroad is behind the 
appointment last week of Frank 
McCarthy, former Assistant Secre- 
tary of State and military secretary 
to General George Marshall, to the 
post of MPA manager for France. 
'That’s a two-way’ move, since Mc- 
| Carthy’s prestige is expected to aid 





Hollywood’s standing in Europe, 
while Harold L. Smith, whom he 
replaces, is being transferred to the 


IIC on the Coast to serve as adviser | 


ito the studios pn the acceptability 
of their. product on the Continent. 
Others To Be Named 

McCarthy’s appointment will be 
followed by the naming to similar 
| posts throughout the world of other 
|young, high-powered salesmen for 
tthe American industry. MPA prexy 








H’wood Sugars Global Bitters 


from page 1 


to keep them out of trouble abroad, 
‘but the MPA hopes to have a core 
of highly-experienced personne] with 
great sources of information, who 
can continuously féed individual 
studio experts and producers with 
the latest dope and give them well- 
grounded advice. Aim will be to 
work on scripts so that no expensive 
mistakes are made that have to be 
eradicated by reshooting. 


IIC idea grew out of huddles on 
the Coast during the past few weeks 
of Johnston and Gerald Mayer, 
MPA foreign chief, with studio 
toppers. All the companies expressed 
|themselves as for it in light of 
drubbing Hollywood has been taking 
not only from such persons as Sir 
Stafford Cripps, head of the British 
Board of Trade, but William Ben- 
jton, assistant U. S. Secretary of 
|State for Cultural Affairs. Benton 
| charged that foreign leaders feared 





|Eric Johnston, in announcing Mc-* Hollywood's “cultural imperialism.” 


'Carthy’s appointment, tipped off 
ithis part of the broad plan. “The 


Association,” he said, “is endeavor- | 


ing to send the highest type of men 
labroad as its representatives. We 
feel that ihese men 
a knowledge and understanding of 
international relations with a know- 
ledge of the motion 
dustry.” 

McCarthy has been serving for 
the past year as assistant to Byron 
| Price, v.p. of the MPA in charge 
|}of its Hollywood office. 

Smith, Durland Team 

Smith has been employed by the 
MPA, since 1928 in dealing with 
film affairs in Europe, living in 
Paris most of that time. He will 


should eombine 


amounted to $6,593,773, compared|to pay an exhib 30% of the gross if) work in the IIC with Addison Dur- 


with the present $21,665,043. Domes- | the exhib chooses to “operate” the 

tic accounts were at a low of 7,500,| house for him. 

‘Four Walls’ 

12.000. | Distinction lies in that “four- 
Dramatizing U’s continued climb) walls,” as the term is generally de- 

since 1939, company’s elaborate re-|fined in the trade, means that the 


| port graphs a $9,000,000 foreign gross|Owner is given a set weekly sum 


culled théfi, which mounted to $10,-| for use of his house, with the pro- 
100,000 in *40; $11,300,000 in °41; $14,-| ducer paying for all the help and 
100,000 in ’42, $17,400,000 in ’43, $19,-| other upkeep, as well as for all ad- 
200,000 in °44, $22,300,000 in °45 and|vertising and exploitation. In the 
$23,100,000 in °46. percentage arrangement, as offered 
Also charted from ’39 are the com-| by Goldwyn, the, house owner pays 
pany’s domestic rentals, which|all operating expemses out of his 
showed the same- steady progressions. | 30% and, in addition, pays 30% of 
In 1939, U garnered $17,760,000; in the|the cost of advertising. 
U. S.; in’ ’40, $14,470,000; in °41, $18,-| Goldwyn is now employing both 
890,000: in 42, $24,940,000: in °43, $29,- | plans. Esquire, Boston, for instance, 
080,000; in °44, $32,360,000: in °45, $28,-|is on a straight four-walls basis, 
750,000 and in °46, $30,830,000. while Fulton, Pittsburgh, is a 30% 





that Goldwyn, Monday (27) an- 
,nounced he is setting up a new com- 
|pany, Samuel Goldwyn Pictures, 
Inc., to act as lessee of the houses. 
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“HUMORESQUE” 
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OSCAR LEVANT 


instance, which is a regular road- 
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week than the first 


Goldwyn will 
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MIONIGHT FraTURE 
wigutiy 


“CALIFORNIA’’ 


In Technicolor IS 
A Paramount Picture Starring 
Ray MILLAND, Barbara STANWYCK 
Barry FITZGERALD 


With George Coulouris, Albert 
~ Anthony Quinn, Frank Faylen 


RIVOLI nai."s2.204,17% £ 


slightly over $35,000. 





ly outgrossing “Kid” at the Astor 


giving only 


Dekker, | bad $381,000 for the same period 





‘THE BEST PICTURE OF THE YEAR’ 
N. Y. Film Critics 


“The BEST Years 


of Qur Lives 
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during the week is 
“Kid.” 


‘Rep Trio in Feb. 


Hollywood, Jan. 28. 


———RADIO CITY MUSIC HALL____ 


Rockefeller Center 


“THE YEARLING” 
GREGORY PECK © JANE WYMAN 
CLAUDE JARMAN, JR. 


in Technicolor © An M-G-M Picture 
SPECTACULAR STAGE PRESENTATION 








starrer, 





“The Finger 





‘PALACE ::: 


DOUGLAS FAIRBANKS, Jr. 


MAUREEN O'HARA - WALTER SLEZAK 
SINBAD me SAILOR ¥ 


(WV COREGEOUS TECHNICOLOR 





George Blair directing. 


the Golden West,’ starring Roy 
Rogers, and third will be 


LADY ™ THE LAKE 


on the Republic lot, pending a de- 
cision by the 
Court on his Rep. contract. 





|deal. Idea has worked out so well 


This is merely a legalistic move, of 


show engagement, almost $50,000 has 
been grossed in four weeks in the 
941-seater, as against $105,000 grossed 


in the same period by “Kid from 
iy of , Wala Brooklyn,” Goldwyn’s last pic, at 
Slee Sevect HOLLYWOOD I the 2.900-seat Keith's. However. 


“Kid” only got a total of four weeks, | o 
while “Years” did better the ath UA Stromberg 


($12,700 as 
against $12,200) and is expected to 
get some 30 weeks at an average of 
about $10,000 a week. That will make 
for a total gross of $300,000. of which as a result of th 

get $180,000 after e plethora of product 
taking out expenses. His share of | upped ter : 
the $105,000 Keith's gross was just < ns otromberg will have to 


“Years,” incidentally, is also great- 


Republic will send three features 
before the lenses next month, start- 
ing Feb. 5 with the Janet Martin 
Woman,” 
William J. Sullivan producing and | $1,450,000 and showed a small profit, 


Second starter will be “Song of 


“After 
Sundown,” Gene Autry’s last chore |owned by Stromberg. He sold out 


California Supreme 


land, who will specialize on the 
Latin-American countries. Durland 
was recently named to the MPA 
Coast staff, with the exact nature 
of his job not revealed at the time. 
He formerly worked for the Co- 
ordinator of Inter-American Affairs 
and during. his tenure enjoyed the 
distinction of never allowing any- 
thing to get into a film that brought 
a squawk from a south-of-the-border 
nation. 


Experts on other parts of the 
world will be named to the IIC 
within the next few weeks, with the 
possibility that a big-name overall 
chief will likewise be appointed. The 
setup will function as part of Joe 
Breen’s Production Code Adminis- 
tration. It will be broader than the 
PCA, however, because of its func- 
tion of needling favorable material 
for particular countries abroad into 
films, as well as making sure that 
nothing unfavorable gets in. 

Although the label of Interna- 
tional Information Centre might 


; | lead to the idea that th 

highly successful in rentals garnered | ajso will be a publicity sete 
by Goldwyn, although that also re-| ganda outfit to plug Hollywood 
flects, of course, the top biz “Years” | abroad, it will have no such func- 
is doing. At the Esquire, Boston, for 


tion. It will be entirely a service 
organization to producers. 

All the lots alveady have an in- 
ternational expert who has func- 
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be released as their contracts come 
up for renewal. 


New-found independence of UA 
on its slate is also reflected in the 


pay for distribution under the new 
contract. UA’s charge will be 25% 
for domestic and varying fees, up to 


50%, for diff itori 
N. Y., although its length means it disterent territories abroad. 


six performances | Stromberg co i 

daily against “Kid’s” nine. At the 7 aoe temeiver nee 
end of first nine weeks of “Years” 
it has $441,000 in the till, while “Kid” 


Contract is for three years, with 


less than one and not more than 
three films each year. 


Producer’s old pact, under which 


Admish Wale, dited te $3.40 Metur- he will have delivered six pictures, 
days and Sundays, is accounting for 
— part of the difference. Tap of $1.80 
same as for 


expires this spring. It was for five 
years and likewise called for mini- 
mum of one and maximum of three 
a year. However, terms were UA’s 
“most favored,” that is, 25% up to 
$800,000 and 10% after that. 
Stromberg delivered three films 


of which was an important money- 
maker. That was the first. “Lady of 
Burlesque,” which turned in $2.,- 
000,000 in domestic rentals. “Guest 
in the House,” which followéd, got 


while the third film. “Young 
Widow,” just about broke even at 
$1,500,000 in domestic rentals. 
“Guest,” incidentally, is no longer 


the residual in it to a New York 


financing company some months 
ago. 





picture in- | 
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Major’s Eyesore 
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most certain to be tossed in the judi- 
cial wastepaper basket, are treated 
warily, with a number of them re- 
cently settled before trial. 

Two suits filed in Chicago last 
week seeking a $2,650,000 payoff 
were fathered by the New York and 
Jackson Park decisions. Brought by 
the Middle States Corp. of Delaware, 
Minneapolis operator, and the Riv- 
erside Operating Co., former owner 
of the Riverside in Milwaukee, the 
complaints cite both rulings to back 
their claims. In each instance the 
plaintiffs shuttered their houses in 
*41 sans product. 


And there’s no dearth of ex- 





tioned for the past five or six years 


prior to “Strange Woman,” only one | 


theatremen nursing their peeves and 
| eyeing the courts. 


Switch in Stance 


Switch in stance isn’t entirely con- 
sistent, though, since it’s understoed 
that the majors could have settled 
the Momand action for some $75,000. 
Legalites in that action were confi- 
| dent that it could be squelched by a 
dozen interposed defenses including a 
strong one—that of the statute of 
limitations—since the cause of ac- 
tion refers to.a condition that ex- 
isted many years ago. The court 
brushed all aside in awarding Me- 
mand $287,000 multiplied by three 
because of its anti-trust nature. 

What's more, majors fear the pos- 
sibility of exhib lawyers, growing 
increasingly adept at administering 
the triple wallop, will ride the cir- 
cuit as experts in handling the plain- 
tiffs side of the action. George 


Ryan, for instance, a Boston legal 
man, who repped for Momand, is 
heading north to take over the case 
of a Vermont exhib currently cn- 
gaged in suing the majors. 








Censor Fight 


Continued from page 9 
| excellent relations. ‘These reports,” 
| Fielding griped, “have been appear- 
ing periodically in the New York 
| press, and individuals who inspire 
\them are ‘adroitly implying that 
amendments to existing laws are 
necessary to curtail the powers and 


activities of the Department of 
| Licenses.” 





The commish was apparently in- 
| veighing against both the proposed 
| local law introduced by Councilman 
Eugene P. Connolly, which would 
clip his wings, and a recent meet of 
legit reps which announced oppesi- 
tion to his activities. In his state- 
ment, he declared that under exist- 
ing statutes a conviction must be 
obtained before a theatre license 
could be revoked. While he didn’t 
| State as much, commish still holds 
|to his original interpretation that 
\the statute does not apply to films 
jand, consequently, exhibs can face 
|license-lifting without a previous 
jury trial. 

Bill Aimed at Loophole 

| Bill was introduced into the legis- 
lature by Senator William F. Con- 
|don and Assemblyman Malcolm Wil- 
|son, Westchester republicans. It 
aims to plug the loophole in section 
1090 by striking out the word “simi- 
lar” from the ‘proviso, which permits 
| license cancellation for obscenity in 
any “banner, poster or other similar 
advertising.” It also adds the clause 
Ved any poster, banner or advertis- 
ing” to section 1089, which provides 
for prompt licensing except where 
[a film is indecent or immoral. 
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“HAVE A HEART, M-G-M! 
Now it’s THE YEARLING at 
Radio City Music Hall— 
We just finished 7 weeks of 
handling the mobs for M-G-M’s 
‘Till The Clouds Roll By’— 
They tell me it broke 
all records at the Hall! 



















Oh, my aching feet! 


Raa ee 


From the looks of things 
THE YEARLING 
will top it!” Oy : 3 








(You're right, officer! 
M-G-M's:Prize Picture 

is. off to a terrific start 
The:reviews are ecstatic! 
The audiences rave-about if, 
Call:us-up officer:and this 
time we'll give you.a ticket!) 


AMERICAN BROTHERHOOD WEEK FEBRUARY 416-23 
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Missouri Circuit of 8 Houses Sold 
For 5006; Other Exchange Briefs 


St. Louis, Jan. 28. 

One of the biggest motion picture 
deals in “age | years here was closed 
last week when George H. Karsch, 
rez of the Lead Belt Amusement 
Bo. and the Farmington, Mo., Enter- 
tainment Co., sold eight houses in 
Missouri towns to the recently- 
fermed Harris Theatre Co. for a re- 
ported price of $500,000. Karsch, who 
is reputed to have amassed a huge 


fortune from ‘his exhibition activities, | 


is retiring from those endeavors to 
devote his entire time to his exten- 
sive real estate and farming holdings. 


Owners of the new company are J. | 


Harold Harris, for many years gen. 
mgr. for the H. J. Griffith's circuit 
of 34 houses in Missouri, Nebraska 
and Kansas, and Tom Harris, who 
has been operating the Ozark, a 350- 
geater in Eldon, Mo. Harris’ son, 
currently a student at the Univ. of 
Missouri, will succeed his father as 
eperator of the Ozark to enable the 
elder Harris to concentrate on the 
new deal. 

Houses involved in-the deal are the 
deon, Bonne Terre; Regal, Elvins; 
oseland, Flat River; State, Ironton; 
Wark. Bismarck; Grand, Desloge; 
wn Farmington, and Roxy, 
wood. 


om 


Vili 


Warners .H.O. Confab 
Zene advertising men for Warner 
Bros. theatre circuit held a two-day 
onfab Monday and Tuesday (27- 
$8) at the homeoffice with Harry 
Goldberg, circuit ad-publicity di- 
rector, outlining special campaigns 
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Lead- | 


for forthcoming Warner releases. 
Mort Blumenstock, ad - publicity 
chief, discussed policies for produc- 
tion on the spring schedule which 
include “Nora Prentiss,” “Pursued,” 
“The Two Mrs. Carrolls” and others. 
| Harry M. Kalmine, Warner theatre 
| general manager, also addressed the 
| sessions, 

Zone men present included J 
| Knox Strachen, Cleveland: Dan Finn, 
| New Haven: George Kelly, Newark; 
| Charles A. Smakwitz, Albany; Ever- 
lett C. Callow, Philadelphia; James 
| Totman, Pittsburgh; Frank LaFalce, 
| Washington and Harry MacDonald, 
| Milwaukee. 





Kansas Battle Looms 


—_—-- 


Kansas City. 

Battle to Lring first-run ‘product 
to Kansas City, Kans., is shaping 
up with the appointinent of a com- 
| mittee of the chamber of commerce 
| to work on the project. Committee 
| is headed by Jack Truitt, operator 
|of the Electric theatre, and includes 
| R. R. Biechele, John Meyn, W. E. 
| Fulton and W-.ody Woodward. 
Kansas side firstrins, Electric and 





Granada (Fox Midwest), play 28 
days after close of Missouri side 
firstruns und present clearance 


regulations which have been in ef- 
fect for over a decade. Kansas sub- 
sequents then follow the Kansas 
firstruns at two-week intervals. 
Committee claims the situation is 
a source of grievance since sur- 


ritory, such ss Leavenworth and 
Lawrence, Kans., and Independence, 
Mo., play pictures ahead of the Kan- 
sas City, Kans,, theatres. A con- 
tributing factor to this also is ex- 
fended runs of films in Missouri runs 
which set the Kansas hcuses back 
even farther. ~” 

Committee will seek t« level off 
these factors. 





Gordon Heads Bijou 


Battle Creek, Mich. 

Lawrence k. Gordon, trustee and 
former secretary of the Bijou The- 
atrical .Enterprise Co., is the new 
president of that firm. He succeeds 
€£. C. Beatty, -ho died in his office 
in Detroit (21). Beatty was also 
resident of the W. S. Butterfield 

neatres, the operating company 
which owned the Bijou. 

The election of Gordon followed 
a reorganization of the Bijou board, 
first step toward selecting a new 
president «f Butterfield. The operat- 
ing company involves the Butter- 
field Michigan Theaters and 12 sub- 
sidiary companies in Michigan, oper- 





ating 118 houses in 33 Michigan 
cities. 
Other officers elected included 


William A. Ruble, Lansing, Mich., 
vice-president; Olive M. Cox, De- 
troit, secretary, and George S. Bur- 
ger, Detroit, treasurer. Members of 
the Bijou board are Howard Michel- 
son, Lansing; Mrs. Maxwell A. 
Goodwin, Chicago, and Mrs. Caro- 
line Allen, Grand Rapids, Mich. 


—_ 





Dickinson’s New House 


Kansas City. 

Dickinson Operating Co., Mission, 
Kan., opened its newest theatre, 
Overland, at Overland Park, Kan., a 
K. C. suburb. House is a 500-seater 
of modern design. It will operate 
on-a policy of three changes per 
week, showing double features sub- 
sequent to K. C. runs. Admission has 
been set at 20c and 50c. Willard 
Louwmaster is the manager. 

Dickinson circuit-also operates the 
Glen, Kimo and Tampico theatres 
in K. C., and 25 others in nearby 
suburbs and towns. 





Hunter Heads Talbot 


Tulsa. 
J. C. Hunter, former general man- 
ager of Ralph Talbot atres, who 


started with the firm in 1926 as a 
house manager, was named prexy of 
the company. Ralph Drewry, re- 
cently out of Navy, becomes Hunt- 
er’s assistant. Ralph Talbot con- 
tinues as secretary-treasurer. 

Company operates the Ritz, Or- 
pheum, Majestic and Rialto. 





Lippert Adds Drive-in 
Medford, Ore. 
Construction. of a new Drive-In 
theatre on the outskirts of this town 
was ordered by Robert L. Lippert, 
head of the circuit. 

New house, with a capacity of 400 
automobiles, will be the 35th in the 
Lippert chain. 





Planas to Puerto Rico 

Frank G. Planas, with Warners 
past 17 years, has joined National 
Pictures Corp. in Puerto Rico as 
general manager, prexy Ramos Co- 
bian announced last week. 

Firm is Puerto Rico distrib of 
Goldwyn reissues, Korda reissues, 
| PRC pictures and Mexican films. 





World Teo Do Own Booking 
Minneapolis. 
New owners of World, loop first- 
run and moveover house, have ter- 





rounding smaller towns in the ter- | 


inated arrangement whereby Min- 
aasete Amus. €Co. (Paramount cir- 
cuit) booked house for past six 
years at reported fee of 10% of 
weekly gross. Ted Mann, one of 
group that bought this theatre and 
Alvin from the estate of the late 
W. A. Steffes for $200,000, will book 
the house himself: 

Mann says he plans to use some 
art pictures, such as “Open City, 
not yet seen here, along with first- 
runs and moveovers, as hitherto. 
Steffes himself made the booking 
deal when product for the small 
house was difficult to obtain. The 
termination was by mutual agree- 
ment, according to announcement. 








| Schiller Upped at Rep. 
Albert E. Schiller was upped to 
head Republic’s branch 
replacing Walter L. Titus, Jr., now 
southern division sales manager. A 





| rroveover after two weeks at Stan- 
operations | 


ley, did all right at $3,000. 
Senator (Harris) (1,750, 40-70) — 
i“Razor’s Edge” (20th) (m.o.). This | 


E. Fox moves into Schiller’s old spot | 


as assistant in brauch operations. 

William Hcward, I 
assistant gen al manager, Is cur- 
rently on inspection tour of the cir- 
cuit’s midwest houses, accompanied 
by James Roth of tl.e operation dept. 
Pair will visit Cincinnati, Dayton, 
| Cleveland and Columbus. 





Harris Retains Senator 
Pittsburgh. 

Harris Amus. Co. has been assured 
lof its downtown moveover and 
|minor firstrun house, the Senator, 
for at least another year. Building 
|housing the theatre was purchased 
| last year for $350,000 by the govern- 
ment as a site for new Federal Re- 
serve annex, but construction, which 
| was supposed to start early in 1947, 
|} has been postponed until 1948. Sen- 
‘ator is the old Aldine, longtime 
| Loew property where Louis K. Sid- 
iney first got his reputation as a 
| presentation producer 25 years ago. 
House plays. secondary product 
from 20th, U-I, Columbia and UA 
and also moveover pix from Harris 
circuit’s downtown showplace, the 
J. P. Harris. 





$90,000 Ohio Drive-In 
Mansfield, O. 
Central Drive-In theatre, of Cleve- 
land, has announced plans to con- 
struct a $90,000 drive-in theatre 
along U. S. Route 42, six miles north 
of Mansfield. 





New Sask-House 
Regina, Sask. 
North Battleford, Sask., Com- 
munity Services Co-op will build 
a $50,000, 650-seat theatre this 
spring, to be financed by sale of 
5,000 membership shares at $10 each. 











$60,000 Negro House 
Raleigh. 

Construction of a new $60,000 
theatre for Negroes will begin at 
Rock Hill as soon as materials are 
available, according to Ben L. 
Strozier, prez of Rock Hill Theatre. 
The new house will be known as the 
Lincoln theatre and will seat. 450. 

Rock Hill Theatres now operates 
two other houses in Rock Hill. 











PRC’s Goldman to Cleve. 
Pittsburgh. 

Mark Goldman, PRC manager here, 
transferred to Cleveland in a similar 
capacity. He'll be succeeded locally 
by John Zomnier, formerly with 
Metro in Pittsburgh. 

Nellie Reinstein, office manager for 
Film Classics, has pulled stakes from 
Film Row and goes into business in 
nearby Ambridge, Pa., as half owner 
of a store. 

Ken Woodward, former exhib and 
manager in Uniontown and Hunting- 
don, appointed general manager of 
four Ames Theatre Corp. houses in 
Ames, Iowa. 

Frank J. (Bud) Thomas has re- 
sumed shipping duties at Republic. 
He was in exchange’s service de- 
partment before going into armed 
forces. 

Frederick M. Miller announced 
‘plans to build a theatre in Conneaut 
Lake, Pa., summer resort. 





Beaumont Building 
Beaumont, Texas. 
The new $50,000 Peoples theatre 
being built by the Jefferson Amuse- 
ment Co., is nearing completion. 
Another house, to cost $250,000, will 
be built here, according to Julius 
Gordon, prez of the circuit. 


‘Deception’ 116, Indpls., 
‘Swell Guy’ Poor $9,000 


Indianapolis, Jan. 28. 

With two holdovers in‘key spots, 
film biz here is generally okay but 
under last week’s average. Both 
“Notorious” at the Indiana and “Se- 
c. t Heart” .i Loew's are holding 
up nicely in second stanzas. “Decep- 
tion” is fair at Circle, “Swell Guy” 
slow at Keith's. 

Estimates for This Week 


Cirele (Katz-Dolle) (2,800: 40-60) 
—“Deception” (WB). Modest $11,000. 
Last week, “White Tie and Tails” 
(U) with Alvino Rey Orch, Hal Le- 
roy and other acts on stage. Okay 
$19,000. 

Indiana .Katz-Dolle) (3.300: 40-60) 
—"Notorious” (RKO). Nice $12.000 
on holdover after hefty $18,000 
opening stanza. 

Keith’s (Indie) (1,300: 40-60) 
“Swell Guy” (U). Tepid $9,000. Last 








RKO Theatres | 


| 


| $12,500, very big. Last week, “Mighty 














Picture Grosses 


Continued from page 13 


PITTSBURGH 


fast-starter and 
smasheroo trade at 


Did 
getaway but 
petering out to arouna $22,000. May 


slow-finisher. 


stick at that, however. Last week, 


3° of “Blue Skies” (Par), big at 
$17,500. 
Ritz (WB) (800; 49-70) — “Blue 


Skies” (Par) (m.o.). Crosby-Astaire 
musical hasn’t run cut its string by 
any means, as pleasant $4,500 at this 
small-seater indicates. Last week, 
“Time, Place and Girl” (WB), on a 


one’s got nty of stuff left yet, too. 
Weekend biz points to sock $5,500, 
and maybe more. Last week, 
“Notorious Gentleman” (Rank) did 
better than ‘ .000 in 10 days. 

Stanley (WB) (3,800; 40-70) — 
“Notorious” (*KO) (2d wk). Berg- 
man-Grant starrer holding up nice- 
ly in second session and should do 
around $21,000, on top of better than 
$32,000 last week. Will probably stay 
for a third. 

Warner (WB) (2,000; 40-70) — 
“Beast With Five Fingers” (WB). 
This one’s just the sort of thing the 
horror crowd goes for and it has an 
intriguing title for them to _ boot. 
Crix didn’t care for it but that 
doesn’t make .1y difference to this 
specialized clientele. Should get 


McGurk” 
$6,000. 


BACHELOR’S’ 356, BUFF: 
‘SOUTH, ‘PALOOKA’ 186 


Buffalo, Jan. 28. 

Biz good, with “Bachelor’s Daugh- 
ters” and Vaughn Monroe on stage, 
setting terrific pace in town with 
$35,000. 

Estimates for This Week 

Buffalo ‘(Shea) (3,500; 40-70)— 
“Bachelor’s Daughters” (Par) and 
Vaughn Monroe and Orch on stage. 
Colossal $35,000. Last week, “Man I 
Love” (WB) and “Fabulous Suzanne” 
(WB), $14,000. 

Great Lakes (Shea) (3,000; 40-70) 
—‘“Time, Place and Girl’ (WB) (2d 
= Over $15,000. Last week, $20,- 


Hipp (Shea) (2,100; 40-70)— 
“Wicked Lady” (U) and “Spook 
Busters” (Mono), $11,000. Last week, 
“Cross My Heart” (Par) (m.o.), and 
“Missing Lady” (Par). Almost $7,000. 

Teck (Shea) (1,400; 40-70)—“Till 
Clouds Roll By” (M-G) (4th wk). 
$5,500. Last week, about $6,000. 

Lafayette (Basil) (3,300; 40-70)— 
“Temptation” (U) and “Blondie’s Big 
Moment” (Col). -$13,500. Last week, 
“Her Sister’s Secret’ (PRC) and 
“Gas House Kids” (PRC), $15,000. 

20th Century (20th Cent., Inc.) (3,- 
000; 40-70)—“Song of South” (RKO) 
and “Gentleman Joe Palooka” 
(Mono). Topping $18,000. Last week, 


“Wonderful Life” (RKO) (4th wk). 
$10,000. 


‘Doll’ So-So 166 in D.C., 
‘Skies’ 23G, ‘Razor’ 196 


; Washington, Jan. 28. 
Biz on the downbeat this week, 
with holdovers predominating along 
main stem. “Two Smart People” at 
Capitol going strong thanks to pull 
of tabloid “Star and Garter” on 
stage. Other new entry, “Magnifi- 

cent Doll” at Keith’s, not so hot. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 44-80) — 
“Two Smart People” (M-G), with 
“Star and Garter” on stage. Tab 
edition of the Broadway revue 
showing returns to tune of $28,000, 
despite weak pix. Last week, 
ue McGurk” (M-G) fair $24,- 


(M-G) down to weak 





Columbia (Loew's) (1,263: 44-70) 
—“Clouds Roll By” (2d wk) (2d 
run). Good $7,500 for 5th downtown 
week. Last vek, fine $9,000. 

Earle (WB) (2,154; 44-85)—“Blue 
Skies” (Par) (2d wk). Okay $23,000 
after sock $31,000 last week. 

Keith’s (RKO) (1,838; 4/-80) — 
“Magnificent Doll” (U). So-so $16,- 
000. Last week, “Song of the Seuth” 
(RKO) (4th \ k), strong $18,000. 

Little (Miller) (285; $1.20-$2.40) 
—“Henry V” (UA) (12th wk). Hold- 
ing at $6,000, ith matinees slipping 
but nights stil SRO. Last week, 
$6.300. 

Metropolitas (WB) -(1,513: 44-70) 
—"“Time, Place and Girl” (WB) (2d. 
i. we a" Last week, 
‘Thief o <gdad” (reiss i 
96 Gon g ue), nice 

-alace (Loew's) (2,370; 44-70) — 
“Razor's Edge” (20th) (3d - k). 


Dropped to $19,000 after st ardy $25,- . 


000 for second stanza. 





week, “Temptation” 


| Thu.-Fri. 


‘Clouds’ $24,000 in Mpls., 
McGurk’ Pulls $11,000 


Minneapolis, Jan. 28. 

There’s a minimum of major newe 
comers again, the lone importan 
entries being “Till the Clouds Rol] 
By” and “The Mighty McGurk.” The 
Jerome Kern picture, however, ig 
shooting off more boxoffice dynamite 
than a full quota of newcomers 
ordinarily explode. It’s the fifth 
downtown week for “It’s a Wonder. 
ful Life,” the fourth for “Blue Skies” 
and the second for “Song of the 
South” and “Perfect Marriage,” a}] 
of them ey! grossers. 

Veloz and Yolanda, sans films, and 
at $3 top, did smash $16,000 for two 
nights and matinee at Radio City, 


Estimates for This Week 

Aster (Par) (900; 30-44)—“Strange 
Holiday” (PRC) and “Man From 
Rainbow Valley” (Rep), dual first- 
runs. Okay $2,100 in five days. “Roll- 
ing Home” (S.G.) and “Wanted for 
Murder” (20th), also dual firstruns, 
opened yesterday (28). Last week, 
“Jungle Princess” (Par) and “Flight 
to Nowhere” (S.G.), reissues and 
duals, neat $2,300 in five days 

Century (Par) (1,600; 50-70)~— 
“Blue Skies” (Par) (2d wk). Fourth 
canto downtown for this boxoffice 
champ. Big $6,500 in prospect after 
virile $7,500 last week. 

Gepher (Par) (1,000; 44)—“Bring- 
ing Up Father” (Mono). Heavily 
advertised and terrif $5,000 indicated. 


Last week, “Plainsman and Lady” 
(Rep), modest $3,500. 

Lyric (Par) (1,000; 50-70)—“Per.- 
fect Marriage” (Par) (m.o.). Here 
after profitable initial session at 
Radio City. Satisfactory $5,000 
sighted. Last week, “Time, Place 


and Girl” (20th) (4th wk), good 
enough $4,500, giving it big $35,000 
for loop run. 

Orpheum (RKO) (2,800; 50-70)— 
“Song of South” (RKO). Has de- 
livered well at boxoffice. Stretch- 
ing for fine $11,000 after boff $15,000 
first week. 

Radie City (Par) (4,000: 50-70)~ 
“Till the Clouds Roll By” (M-G), 
Raves for this one and all-star cast 
helping to keep turnstiles fully 
greased. Opening delayed until 
Saturday because of two-day non- 
film engagement of Veloz & Yolanda 
show. Skyrocketing to huge $24,000, 
Last week, “Perfect Marriage” (Par), 
good $15,500. 

RKO-Pan (RKO) (1,600: 50-70)~ 
“It’s a Wonderful Life” (RKO) (2d 
wk). Fifth stanza downtown for 
this high-grosser. Will bow out to 
good $8,000. Last week, okay $8,000, 
State (Par) (2,300: 50-70)—“Mighty 
McGurk” (M-G). Well-liked picture 
plus Beery’s draw spells busy ticket- 
sellers, Big $13,000 in prospect. Last 


week, “Show-Off” (M-G), good 
$14,000. 
Uptown (Par) 1,000; 50-55)—“No 


Leave, No Love” (M-G). First neigh- 
borhood showing. Big $15,000 sighted. 
Last week, “Undercurrent” (M-G), 
good $4,000. 

World (Mann) (350; .50-99)—‘“‘One 
Romantic Night” (Aster) (reissue). 
No names that mean much, but title 
and type of picture well-suited for 
house and climbing to good $2,000, 
Last week, “Notorious Gentleman’ 
(U-I) (2d wk), moderate $1,800 after 


good $2.400 first week at RKO-Pan. 
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MIAMI BEACH 
OCEAN FRONT © 40th to 4ist Sts. 




















Mr. Exhibitor: Investigete 
Filmack’s NEW Prevue Troil- 
er Service before signing ony 
trailer contracts. Write, wire 
or phone Filmeck 1327 S. 
Wabash, Chicago 5, Ill. ond 
receive full details. 
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Loew's (Loew's) (2,450; 40-60) — 
“Secret Heart” (M-G) (2d wk). 
Sturdy $10,000, on top of fine $15,000 
first week. 

Lyric (Katz-Dolle) (1,600; 40-60)— 
“Cat Creeps” (U) and “She-Wolf of 
London” (U). Okay $7,500. Last 
week, “Blue Skies” (Par) (m.o.). 





Nifty $7,000 third week first run. 
Total take about $48,000. 


88% , aA. ~ 


Now Specializing 
in Refreshment 


GUTOOOR 
REFRESHMENT 
CONCESSIONAIRES 
from Coast to Coast 
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‘Grooved for top grosses...and hound to get them! " 


M. P. DAILY . | 






in all first engagements... 


NEW YORK, MIAMI, 
SAN FRANCISCO, OAKLAND, DALLAS! 





< r b0G HUMPHREY © | 
! | - "? r \  LIZABETH ; 












Morris Charles William © ‘Marvin Wallace 


CARNOVSKY + CANE - PRINGE - MILLER - FORD 


Screenplay by Oliver H. P. Garrett, Steve Fisher 
Directed by JOHN CROMWELL * Produced by SIDNEY BIDDELL 
JOIN THE MARCH OF DIMES 


A COLUMBIA PICTURE Janvary 15-30 
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Wages 


Only, With 1814%, Chi Formula 


As Pattern, Talked by Nets, Petrillo 





The anticipated James C. Petrillo- ¢ 


network fireworks are off—at least 
for this year. 

When the AFM boss sat down last 
Thursday and Friday with repre- 
sentatives of the four networks in 
New York to open up discussions on 
negotiating a new contract for mu- 
sicians, it was anything but the 
knock-down-drag-out fight many 
were expecting. Compared with the | 
AFRA negotiations, sweetness and 
light prevailed. And it resolved it- 
zelf down to this: 


A new contract will be nego- 
tiated, but only on wages. It will be 
for one year only. (The Chicago 
18'4% boost is expected to set the 
pattern for the coast-te-coast ne- 
gotiations.) Everything else will 
be carried over until next year. 


That’s because practically all other 
matters are affected by the Lea Act, 
on which Petrillo is awaiting a 
Supreme Court review of a pre- 


-_ ——EE 


‘Not This Time’ 





Something of a precedent was 
set at the Petrillo-network meet- 
ings in New York last week, 
when for the first time station 
advisory board members from 
NBC and CBS sat in on the talks. 
CBS and NBC weren't taking 
any chances on a repetition of 
the AFRA fiasco, when stations 
reversed the networks on the 
contention that they were leit 
out in the cold on negotiations. 

Frank Stanton, CBS prexy, 
prevailed on Petrillo to let Ken 
Brown, of KOMA, Oklahoma 
City, set in as the CBS station 
advisory board rep, with Niles 
Trammell, NBC prexy, in turn 
designated John Jillin, Jr., of 
WOW, as NEC rep. 

[ae nn ee 
liminary victory in the Chicago 
courts. Wage scales, of course, will 
be determined by the individual 
AFM locals. 

Originally Petrillo proposed that 
negotiations embracing the various 
AFM demands be held in abeyance 
pending a decision on the Lea Act 
review, but that the. agreements be 
retroactive to Feb. 1. The networks 
ehimed in with nix, eontending that 
they may have to wait another six 
months, and since decisions on pay 
hikes would also effect contracts 
with advertisers, etc., any such re- 
troactive deal would eomplicate the 
whole network commercial opera- 
tion. Petrillo yielded, 


Wage negotiations under way 
in N. Y. cra Fred 2% 


ILGWU in St. Loo 
Gets FM 








| Jan. 28. 


The local bran the Inter- 
tional Lodi’ cesnets Workers 


nion last week obtained a permit 
from the FC& to own and operate a 
FM station in St. Louis and there is 
a strong likelihood that the station 
will be in operation by the end of 
the year. Meyer Perlstein, inter- 
national v.p. and St. Louis regional 
director of the union said the new 
station will be operated on a com- 
mercial basis, presenting a balanced 
program of music, entertainment and 
speakers, with emphasis on programs 
of social significance, benefiting the 
community as a whole and organ- 
ized labor in particular. - 

Architects are now drawing plans 
for the station, which is expected to 
be located in midtown and which 
will include a 600-seat theatre. Be- 
cause of the scarcity of FM receiving 
sets the union is preparing to buy 
them in wholesale lots and sell them 
to union members on a non-profit 
basis. License to operate was issued 
to the Unity Broadcasting Co. of 
Missouri a corporation formed by 
union members. Other officers be- 
sides Perlstein are Frank Rother, 
v.p.; Ben Gilhert, treas.; and Fred- 
erick F. Umhey} sec. 


SINGISER BACK TO WGY 
Schenectady? Jan. 28. 

Frank Singiser, who started in ra- 
dio at WGY in 1928, returns to the 
station Feb. 2, in a 15-minute Sun- 
day afternoon roundup sponsored by 
Wultex Clothes. 

Singiser, son of a one-time Troy 
minister, has purchased two farms, 
adjoining the one he long has owned 





What Comes Naturally 
Hollywood, Jan. 28. 

Digger O'Dell, the undertaker 
on NBC’s “Life of Riley” show, 
was guest speaker last week at 
commencement exercises in Los 
Angeles. 

He spoke at Mortician’s Acad- 
emy. 


Petrillo’s Act Of 








Philadelphia, Jan. 28. 

The big noise in broadcasting cir- 
cles here this week is the fast 
“Brotherly Love” act pulled by 
James C. Petrillo’s AFM local here 
in what is regarded as a making- 
labor-history deal pacted by the 
three network affiliates, WIP (Mu- 
tual), WCAU (CBS) and KYW 
(NBC). 

Instead of the anticipated get- 
tough policy which was expected to 
emanate from the Petrillo corner, the 
three network stations concluded a 
deal with the musicians’ local which 
continues the same wadges, hours, 
etc., working conditions that existed 
under the expiring contract. The 
only concession differing from the 
old contract is that musicians on the 
three stations will henceforth be 
guaranteed 26 weeks of employment. 
Under the expiring pact, the guar- 
antee was nine weeks, 





Pay Hike Fer Chi Indies 
Chicago, Jan, 28. 

New contract signed between local 
indie stations and Local 10, Ameri- 
ean Federation of Musicians, calls 
for 1812% wage increases plus two- 
week paid vacations yearly. 
Agreement, which affects platter 
turners more so than musicians due 
to small station setup, takes ef- 
fect Feb. 15 and is for three years. 
Despite denials of terms and actual 
eontract signing by Edward. Benc- 
ert, union recording secretary, both 
WIND and WJJD indicated the pacts 
were definitely inked. 





Coast Te Ask For 30% 


Hollywood, Jan. 28. 
Goast chiefs of the four networks 





Permit 


will meet with reps of Musicians 
47 tomorrow (Wed.) to nego- 

te a new contract. 
After refusing to greenlight ne- 


tiong for eight months, James 
. Petrillo gave an okay over the 
weekend. undiselosed, it’s 


likely the union will seek an ap- 
proximate 30% pay increase, 


Drew Pearson Gets Off 
Benny Limb in Switch 
To Ex-Hires ABC Spot 


Getting away from the Jack Benny 
opposition in an effort to snag 
higher Hoopers, Drew Pearson is 
switching into the 6-6:15 p. m. time 
on ABC beginning Feb. 9, instead of 
present 7-7:15 slot. 

Pearson has been running & con- 
sistent Hooperating of above 9, and 
his sponsors, Lee Hats, as well as 
Weintraub agency handling account 
feel the gabber could climb higher 
if taken away from the Benny 
threat. 

Only real opposition Pearson will 
face on the earlier time will be 
Ozzie & Harriet on CBS. 

With the Pearson move, which 
will involve a Coast repeat, ABC 
also moves “Monday Morning Head- 
lines” back an hour, keeping the 
same half-hour parlay in which 
“Headlines” has followed Pearson. 
“Headlines” is sponsored by Aijir- 
Wick (Seeman Bros.) but agency is 
same as that handling Pearson, 


Ed Kirby’s WVOL Okayed 


Ed Kirby .will double from his 
public relations operation in man- 
agement of a new Nashville station, 


WVOL, Nashville, with FCC okay 
coming through Monday (26), Kirby 
will operate 18 hours a day. 











Backing Kirby in the station 


near Brandon, Vt. He will commute | project is Frank Mayborn, Texas 


weekly to Schenectady. 


| publisher. 





‘Brotherly Love 


é 
5 
Ye 


Director of Women’s Activities 


ELIZABETH FLETCHER 
A veteran of more than 12 years 
before the mike, Miss Fletcher writes 
and emcee’s KLZ’s homemakers’ 
participating show, “Budget Bri- 
gade,” six days a week. 

KLZ, DENVER. 


WEVD, N.Y. Labor 
Station, Off Air In 
Walkout Quickie 


WEVD, N.Y., named after the late 
Socialist leader Eugene V. Debs and 
owned by the Debs Memorial Radio 
Fund, Inc., had its own run in with 
the workers last Saturday (25). 
When negotiations broke down be- 
tween the station management and 
Local 1212, International Brother- 
hood of Electrical Workers (AFL), 
the engineers at the outlet went on 
strike. Station went off the air, re- 
fusing to try to operate with strike- 
breakers. 


Strike lasted all day Saturday. By 
4 p.m., however, station manager 
Henry Greenfield had settled the 
walkout, and a half-hour later 
WEVD was on the air again. Aside 
from the fact that the labor squab- 
ble involved an outlet which is out- 
and-out labor-controlled, interest 
centered on the fact that this is the 
first time a New York station actu- 
ally went off the air because of a 
strike. 


According to Greenfield, the union 
had asked for a $20 cross-the-board 
increase, while the station offered 
$15. Station, however, was willing 
to make contract effective for two 
years, while union wanted right to 
renegotiate after one year. Settle- 
ment was made at the $15 hike price, 
with pact for two years. 


Curious angle is that station’s 
shutdown affected one of the most 
popular, and longest-lived labor 
shows in the area, the “Voice of 
Labor,” a full-hour show in Italian 
which is aired Saturdays at 10 a.m., 
with Luigi Antonini, veepee of Inter- 
national. Ladies Garment Workers 
Union, as emcee; guestars, and full 
orchestra. Program has been on the 
air continuously since 1933, and is 

iped from WEVD weekly to WHAT, 

hiladelphia, and WNHC, New 
Haven. 

Producers of the show found out 
about the strike only an hour before 
airtime, and immediately cancelled. 


Station employs eight engineers, 
all members of IBEW. New mini- 
mum scales, under the pay hike, 
now runs from a low of $80 per 
week to a high of $130, 


ABC's Quartet Of 
‘Reverse Trenders 


At a time when radio is seguing 
into a strictly commercial era and 


clients are primarily concerned with 
a “sell goods” payoff, ABC network’s 
wrapup of four public service shows 
under commercial auspices has oc- 
casioned no little surprise in the 
trade. 


The “reverse trend” involves the 
sale of the Boston Symphony Or- 
chestra to the John Hancock Life 
Insurance Cd., which slants its com- 
mercials into _ institutional-educa- 
tional channels; Goodyear Rubber’s 
sponsorship of the new Sunday 
evening Biblical series, sans com- 
mercials; the sale of the Detroit 
Symphony on Sunday nights to plug 
Musical Digest mag; and the co-op 
sale of “American Town Meeting” 














forum program, carried commer- 
\cially by 33 stations. 


Brushoff by the Sea 


The American Statistical Assn. 


Atlantic City, Jan. 28. 
in session here Saturday (25) de- 


voted one of its clinics to radio research. It was-a jampacked session, 
-presided over by Frank Stanton, CBS prexy. The whole question of 
audience research, Broadcast Measurement Bureau technique, ratings, 


etc., got a healthy kicking around, 


yet it was significant—and deplor- 


able in the eyes of both industry and non-industry statisticians—that 
in the overflow audience there was not a single representative there 
from either the BMB or the established rating services. 

To many statisticians in attendance it was indicative that there exists 


too little concern on the technical 
much emphasis on promotion. 


advancements of research with too 


Stanton’s talk highlighted the session. He pulled no punches, scoring 
an industry that puts too much research emphasis on counting noses 
but pays too little attention to the qualitative aspects, 








Call for Strike Vote If Necessary, 


tram oasis 


RWG Is Empowered in N.Y., Chi, L.A. 








Button, Button 

One demand that Radio 
Writers Guild is always punch- 
ing home is matter of writer's 
“rights” to re-use of his material. 
And Bob Newman,.chairman of 
the RWG’s national strateg7 
committee, has himself illus- 
trated how proper protection of 


“rights” can pay off. 

Back in 1936, Newman sold 
his first radio script, a short 
whodunit titled “The Button.” 


It Was done on the Rudy Vallee 
show that year, rebroadcast in 
1937, and again in 1938. Newman 
got full price for each rebroad- 
cast. After inclusion in various 
anthologies, teaching courses, 
etc—with Newman again col- 
lecting every time script was 
used -publicly or published— 
“Button” has been resurrected 
by Vallee once more, Latter used 
it on his show last night. And 
again, Newman was paid full 


————e 


‘Once Upon a Tune 


Hits Casting Snag 


Carl Beier, who is directing the 
“Onee Upon a Tune” series which 
goes under the Columbia Workshop 
banner on Feb. 2, has been encoun- 
tering difficulties in lining up the 
right kind of singing actors to handle 
the combination line-and-lyric read- 
ings for the musical whimsies. In 
consequence Beier is handling sepa- 
rate auditions at CBS headquarters 
in Manhattan to build up a backlog 
of talent availabilities of this de- 
scription. This is independent of the 
regular CBS casting division audi- 
tions, which are managed by Mar- 
jorie Morrow, and the singing audi- 
tions which Lucille Singleton usually 
handles. Both Miss Morrow and Miss 
Singleton will work with Beier in his 
auditioning for actors who can sing 
or singers who can act, the compara- 
tive scarcity of this particular spe- 
cies being recognized. 

While heard in its initial four pres- 
entations on Sunday afternoon, it 
was possible to recruit talent from 
Broadway musicomedies. But with 
the show moving into Saturday after- 
noon Workshop time, it automatical- 
ly nullifies the “doubling into radio” 
from matinee performances. 

In the radio trade it's acknowl- 
edged that demands of the sort 
“Once Upon a Tune” makes are suf- 
ficiently rare to bring up an acute 
casting problem. “Tune” is the work 
of two Toronto broadcasters—Ray 
Darby and Morris Surdin—brought 
to New York by CBS. After a four- 
Sunday break-in, the series goes to 
the Workshop for a cycle of 13 or 
more weeks, 


GABBER-SPONSOR TIFF 
SHUTTERS KPO STANZA 


~~" @ San Francisco, Jan. 28, 

Paul Speegle, San Francisco 
Chronicle radio columnist, went off 
the air following his broadcast of 
Jan. 19, in a mess which resulted 
from poor co-ordination between the 
radio scribe, the advertising agency 
and the sponsor, “G B Beer”, at the 
time the deal for the Sunday turn 
was set over KPO. 


Speegle, who was booked for the 
15-minute palaver under the title 
of “Strictly Speegle,” followed 
through with a routine he had es- 
tablished on KQW, but the sponsor 
asked for a format similar to that 
vacated by Herb Caen who had done 
the GB assignment previously. 





4 The membership of 


the Radio 
Writers Guild, at three separate 
meetings held in New York, Chicago 
and Los Angeles, has voted unani- 
mously to empower the Guild's na- 
tional strategy committee “to call for 
a strike vote when it shall be 
deemed necessary.” 


Every top commercial show cur- 
rently on the coast-to-coast networks 


was represented by one or more of 
its writers at the various meetings, 
and it was emphasized that in each 


of the three separate meetings, the 
strike vote was unanimous. 

Guild officials made it clear that 
the strike vote was “permissive, 
rather than mandatory.” The move 
was seen clearly as one giving the 
strategy committee wide latitude 
while it proceeds to put into effect a 
triple-threat program of negotia- 
tions. 

Two phases of the negotiations 
have already begun. These are the 
talks for staff writers employed by 
networks; and for freelancers on 
sustaining shows. The third step— 
admittedly the toughest—wi)l in- 
volve writers on commercial shows. 

So far, there is only one Guild 
contract with an ad agency handling 
a commercial show, program being 
“We, The People,” and agency being 
Young & Rubicam. 

But now that the vote has been 
taken, a demand for Guild negotia-; 
tions for the commercial shows will 
go out this week or next to the net- 
works, major agencies, and trans- 
cription companies. 

Strategy Worked Out 

National strategy committee plays 
were worked out by a group includ- 
ing members from the three princi- 
pal centers, headed by Bob Newman 
of N. Y. A firm contract—rather 
than the kind of “recommended 
agreement” previously envisioned by 
the Guild negotiations with the 
American Assn. of Advertisin 
Agencies—will be sought in the new 
talks. 

Under the proposed pact, writers 
will lease, rather than sell, their 
material; they will be protected by 
arbitration machinery; minimum 
scales will be fixed; and the “yel- 
low dog” release form will be abol- 
lished for one more acceptable to 
scripters. 


An effort will be made also to 
enforce the “Guild shop.” Explana- 


(Continued on page 36) 


Edit. Kickaround 
Gets NAB Airing 


Washington, Jan. 28. 

Rights of radio licensees to edi- 
torialize will highlight discussions of 
NAB’s small market stations’ ex- 
ecutive committee which meets here 
tomorrow (Wed.) through Friday, 
under aegis of NAB’s J. Allen 
Brown. 

The reps of the 900 small market 
Stations in NAB (serving towns of 
50,000 population or under) are ex- 
pected to play an important role in 
winning all-out industry support of 
prexy Justin Miller’s drive to out- 
law the FCC’s Mayflower decision 
and to permit stations to editorialize. 
Both Miller and veepee A. D. (“Jess”) 
Willard will discuss with the small 
markets men their plans for new 
legislation to provide for quick 
judicial review of FCC opinions of 
the Mayflower variety. 


_ The NAB 14th districf, at its meet 
in Salt Lake City, this month, led 
the way for all-out industry support 
of Miller’s position by unanimous 
approval of a resolution empowering 
NAB. directors to “establish the 
rights of broadcasters to present 
views under their own sponsorship.” 
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Unhealthy Rumors 


Recently there’s been a good deal of buzzing in and out of 
the trade concerning the dropping of so-called “liberal” news 
commentators. The impression has been created that “con- 
servative” commentators have been undisturbed and that only 
those on the opposite side have lost out. Too many nuances 
are involved in this area for snap judgment, but probably it’s 
worth remarking that the implications of all the rumors are 
bad—very bad—for radio as an industry which bases its case 
for non-intervention by Government on its own capacity for 
intelligent and fair self-regulation. The stories as widely re- 
ported—and credited—do not suggest a high order of brain- 


power. This is precisely the kind of allegation which broad- 
casters cannot afford. It stores up future disbelief in their good 
intentions. 


Whether the former counsel (since dismissed) of the Un- 
American Activities Committee of the House of Representatives 
stirred up the situation, or whether a shift in intellectual climate 


. has followed the war is a moot question. Different people favor 


different explanations. Some blame advertisers. Some blame 
local. stations. Some think a revulsion has set in against 
“liberals” because of the jockeying between the western powers 
and Russia. None of it sounds healthy for radio if a long-pull 
view is adopted. It doesn’t make a pretty picture—this charge 
of a purge of liberals. And the least pretty part is that two or. 
three of those “smeared” (and their livelihoods jeopardized) are 
in no sense leftist. 


It would appear that radio was misguided in the first place to 
ever have allowed “left” and “right” designations to develop. It’s 
not ideal for radio’s reputation to have had these labels (a) 
first accepted; and then (b) that the survivors are reputedly 
all on the other side. 


Bulova Deal for Sale of WOV To 
Henschel May Put FCC on Spot 


Washington, Jan, 28. * 
Whether watch king Arde Bul- 
ova may get around the FCC’s mul- 
tiple-ownership rule in New York 
City by selling WOV to his brother- 
in-law, Harry Henschel, while still 
holding on to his second indie, 
WNEW, is something the commission 
may have to decide shortly. 








Do Right by Ar-Nall 


GBS is hopin its Dixie sta- 
tions won't secede from the net- 
work, 

It’s all because ou-Gov. Arnall 
of Georgia does a guest shot on 


the web's “Information Please” 
Although it is supposed to be hush-| show tonight (Wed.). There've 
hush, fact is that Bulova has con- been some pre-show jitters 


among the net’s brass in an- 
ticipation of some ad lib intros 
to Arnall as a “great defender 
of democracy,” or some other 
crack that won’t rest well with 
Georgia affiliates. 


Hwood Would 
Lower Guest Fee 


Ceiling to $4,000 


Hollywood, Jan. 28. 
There's a sub rosa movement afoot 
in ad agencies to 
ceiling for 


tracted to sell his 80% of WOV to 
brother-in-law Henschel for approx- 
imately $500,000 plus $100,000 which 
represents cash on hand at the sta- 
tion. And Henschel, who has gone 
to his brother and a third party for 
financing, is reported already hard 
at work at WOV, doubling from his 
office as a veepee in the Bulova 
operation, 

Just how’ this family arrangement 
may stack up at FCC is not known 
since formal sales application has 
not yet been filed. And one big rea- 
son it has not been filed is that Bul- 
ova has to give 60-day notice of 
sale and the right of first refusal to 
buy WOV to his long-time enemy 
and 20% stockholder, Richard O'Dea. 

Thus far innumerable deals for 
sale of WOV have been stymied by 
O'Dea, minority stockholder’ in 
WOV. O'Dea, it’s known, is opposed 
to Henschel’s acquisition of the sta- | 
tion, on the basis that there’s a, the cinema. Most are in tacit agree- 
eg: tie-in, as well as the fact that} ment that $4,000 should be 

e questions Henschel’s know-how : : ‘ ; 
on station operation. Rather, O'Dea | while some are holding out for $3,- 
favors a deal currently in the works 500. Top film stars, such as Clark | 
for the purchase of WOV by an, Gable, rate better 





impose a lower 
guest fees to stars from 


outside interest (name is being care- | 
fully guarded), whereby O'Dea 
would velinquish all his holdings in 
WNEW to Bulova (thus severing High price of visiting talent has 
any ties between the two stations) | been under fire for some time on 
but he would retain a financial in-| the assumption that they're not | 
terest in the WOV operation. |; worth it—in the ratings, at least. 
Bulova and his lawyer, James’ One agency head kept tabs on the 
rot ae Fly, reportedly travelled | Hooper 
to Washington recently to discuss the | in the guest corner and the results 
entire deal with FCC Chairman, were anything but heartening. 
(Continued on page 36) Years ago when the late Danny 
: Danker ruled the roost at the 
Thompson agency he set a top figure 


e > of $5,000 for Lux—and stuck to it as 
ABC Folds Pitt. Office |did most of the others. But the 
Pittsburgh, Jan. 28. competition brisk 


became so that 
ABC is closing its Pittsburgh of- °€ or two others tilted the ceilmg 


$7.500 to fetch Bing Crosby or Bob 
Hope. 





fice, and Kent Patterson. who has 2d then came the war and loose 
managed branch for last year, is be- spending of tax coin. Now that 
ing transferred to network head- ¢Veryone’s levelling with the clients’ 


quarters in New York for reassign- | coin and the order has gone out to 


ment. Patterson came here last win-, Cut corners, the talk of whacking 
ter to replace Bob Post, who has suestar fees has gotten big and 
since become local freelance radio S¢rlous. . 

producer, with Dan Murray show on Should the big agencies form a 


WWSW and Sho-Biz-Quiz on WJAS. 
Virginia Casti, who came from old 


secret pact to hold the 
$5,000 there would be nothing to pre- 


Blue w eb in New York as secretary vent the stars from forming a simi- 
in ABC setup here, is switching to lar block and reprise in kind. Then 
public relations department of U. S. it would become a matter of w ho 


Steel in Pittsburgh. ‘breaks the stalemate. 





when top paid stars were | 


| Hooper, Neilsen, 


| 
| 


tops | 
|and making him dissatisfied. 


than the former | from his st 
high of $5,000 while it takes up to | 





|plenty of switchover activity. 


ceiling to 


'Be Ignorant” 





| broadcasting, he’s due for a jolt. 


ito cue in coming months a whole- 





SWITCH REPS TO MAINTAIN 


REP 





EAA OF JITTERS 
FOR B CASTER 


By GEORGE ROSEN 


Comeuppance during the past 
year of a number of non-NBC-CBS + 
affiliate stations, including independ- 
ents, that have made definite dents 
in the community and have con- | 
tributed toward changing listening | 
patterns and habits in their cities, 
is causing considerable anxiety 
among many a bigtime operator. 

The result is that the well-heeled 
station owner and manager who has 








Corwin-Hope Boxscore 


Hooper poll of listeners for 
the premiere performance of 
the new Norman Corwin “One 
World Flight” series made 
especially for CBS shows that 
Corwin grabbed himself a 3.6 


. : : ting. 
enjoyed plush times over a period| *® ; . 
of years is becoming increasingly Bn Hope, - Ss at oe 
cognizant of the fact that times are| * er —.. +. AS 
changing and that, unless he re-| T@™ns. 


adapts himself to the new era in 





All of which, in turn, is expected 


Kate Smith's 56 





sale reshuffle in the station rep sit- 
uation. The recent KOIL, Omaha, 
divorcement from the Petry station 
rep outfit and new identification with 
Free & Peters, is seen as only the 
first in a series of such moves among 
the old standbys in radio who see 
the need for a change in pace and 
technique, business and other- 
wise, and believe that a switchover 
to other representation will invite 
new ideas and patterns. 

Although an increasing number of 
the bigtime operators are aware that 
something may be wrong, it’s a pe- 
culiar situation (and it’s something 
the industry itself will acknowledge) 
that the last ones they will deign 
to blame are themselves. If they | 
feel their operation is beginning to | 
border somewhat on the shaky side, 
it’s likely as not they'll take it out on 
their station rep and attribute what- 
ever shortcomings exist to the fact 
that they are not being properly 
serviced. 


Wkly. Co-op Deal 
Set for Mutual 


Deal has been set for Kate Smith 
to move her noontime show over to 
the Mutual network on a co-op 
basis, starttng June 23. Under terms 
of negotiations completed Monday 
(27) Miss Smith is reportedly 
guaranteed $5,000 a week for the 
daytime commentary stint, which 
means the web would be required to 
do plenty of sales hustling to meet 
the $250,000 annual tab. 


| General Foods is dropping both 
| the daytime and Sunday night Kate 
Smith shows June 20, after an as- 

















New and Old sociation extending over a decade. 
The new feeling among the old| Originally it was the intention of 
standbys actually stems from several | Ted Collins, Miss Smith’s manager 
causes. To begin with, he has more| and announcer on her shows, to 
competition today, what with more | offer the two programs strictly as a 
and more stations coming into the | package deal. But the Mutual deal 
picture. Hence his audience gets di- | makes no provisions for the night- 
vided. time show. It’s understood that the 
Second. a number of smaller sta- | half-hour nighttime musical package 
tions have been coming up fast and might be abandoned for a while, un- 
on the outside, plunking down lots of less a satisfactory client deal is ar- 
coin for promotion (typical example | ™@n8ed. 
is WITH in Baltimore) and have Emergence of Miss Smith into the 
been creating such a fuss as to ac- | co-op field points up anew the come- 
tually make a change in community | uppance in the past year of co-ops 
listening habits. as a “big business” facet of industry 
Third, the broadcaster has been | Operation, as reflected in the pacting 
hearing a lot of talk lately about a|°f Fiorello LaGuardia by Mutual; 
pending recession. He’s been bur- | the conversion of “American Town 
dened with mounting labor costs. | Meeting” on ABC into a co-op ven- 
And he thinks the time is ripe for | ture, etc. 

















|tions of the various universities — | 
ithe intense drive to make the sta- 


GF Shops For 
CBS Noon Show: 


become ‘super - research conscious. 
ence Surveys, 
Although General Foods is parting 


tion manager buy a diary has had 
the effect of opening up his mind 
And 
the station operator will reflect on 








He's got diary - study on his mind. 
company in June with the noontime 


Bob Saulk’s Audi- | 
the multiple opera- 

Kate Smith show on CBS, the client | 

ation rep 


The full effect hasn’t made itself has served notice that it will hoid| 
felt yet— but it’s fairly apparent fast to its valuable franchise of the 
that the coming months will see _12-12:15 time segment. 


Meanwhile GF has extended bids | 
| to Foote, Cone & Belding as well as | 


Mutual Drops AP Service; es pe & ee both of which 
nandle accounts in the sponsor com- 
Too Costly as Sustainer 


pany’s cereal division, to make pro- 
Abe Schechter, 


gram presentations. 
special events veepee, has dropped 


whether he’s getting proper results 








Mutual news and GF is also retaining the Sunday | 


. ; ’ : evening CBS segment which Miss} 
use of Associated Press service in the | smith vacates. and thus far F-C-B/| 
newsroom. Deal with AP was 0M a agency is eyeing a Mickey Rooney | 
straight payment basis rather than package as a possible successor. 

a share-the-profits percentage from ’ 


commercial accounts using AP serv- 


, Dession of Maiuat not to renew « JOLSON'S 156 SHOW 
without any commercial accounts ROR COMPACT OUTFIT. 


ly without any commercial accounts. 
Hollywood, Jan. 28. 


figured it a costly item, since it’s} 
used strictly on a sustaining basis. 
Hal Hackett trapped 
‘ for Al Jolson sale to Elgin 


Vallee Definitely Goes Off. °°" °°.’ 


Rudy Vallee definitely bows off 
Philip Morris show March 4. He's 
likely to be replaced by Milton | 
Berle, though.there is talk Biow may | 
do some time switching as “Pays to | 
is also pink-slipped. ‘booked musical dises. 


| 





MCA’s 
“sleepel 
maker of compacts. | 
in Miami to close deal. 
$15,000. 
Elgin-American is no kin to 


He's now 


Price is said to be 


| costly 
| 2°. 000 weekly 


CBS Fiddles as ‘Liberals’ Burn; 
Network Dissolves ‘One World Into 
Schism of Faith, Hope and McCarthy 


The question of whether it makes 
more sense to wind up “behind the 
Hope ball” or play stooge to Charlie 
McCarthy is one of the posers being 
tackled by Norman Corwin. 

KNX, the powerful CBS station 
on the Coast, yanked the new Cor- 
win “One World Flight” series out 
of the Tuesday night (opposite Hope 
on NBC) time, on which it’s heard 
elsewhere coast-to-coast. KNX is 
taking it off the line, recording the 
show, and broadcasting it Sunday 
afternoon at 5—at the same time the 
rival NBC station, KFI, is airing the 
Charlie McCarthy show. 

The fact that CBS has been sub- 
jected to criticism from a number of 
sources for giving the Corwin series 
the opposite-Hope treatment ap- 
parently hasn’t been resting too well 
with network executives in Man- 
hattan. To them it’s been a con- 
Siderable annoyance over what is 
regarded as over-glib “liberal” 
fault-finding. CBS . execs — resent 
criticism of this arrangement. 

“We gave Corwin carte blanche, 
invested lavishly in time, staff and 
preparation expenses. We broke 
our own polfcy against recordings 
in order to facilitate a good show. 
All this adds up to a considerable 
outlay and a first-class gesture to 
socially-conscious broadcasting. Yet 
the liberals pipe up that we ought 
to cancel 13 half-hours of commer- 
cials,. too. fhis is downright un- 
grateful.’ That's the way one CBS 
exec characterized it. 


That Limited Audience 


To which some critics of the 
Tuesday-at-10 segment have argued 
back: “Why, then, go out on limb, 
policy-wise, and go to all that ex- 
pense, when it’s a foregone conclu- 
sion that you’re only guaranteeing a 
strictly limited audience?” 

CBS-ers argue that the Tuesday 
night spot opposite Hope is prime 
time and no slougheroo for Corwin. 
One comment was along these lines: 
“We're criticized S0metimes because 
sustainers are scheduled on marginal 
time; but when we assign a cream 
period, then it’s no good because 
there’s a strong show on another 
network at the same time.” Slant 
here, it’s pointed out, is that no 
show, sustaining or commercial, can 
be guaranteed a major share of audi- 
ence or protected against competi- 
tion. Feeling is also expressed that 
liberals should have shown more 
appreciation that such a series was 
scheduled and CBS was willing to 
pay the piper. 

The “One World” issue is seen in 
some quarters as the prelude to a 
major controversy which ties in a 
growing impression that the net- 
works are veering closer and closer 
to the right. It’s the contention of 
some of the so-called “liberals” that 
CBS. after years of “showcasing” 
Corwin as its top concession to 
liberalism, now finds itself stuck 
with him—and wishes it wasn't. 


Waring to Exit If 
Not Sold in 13 Wks. 


Unless NBC succeeds in selling 
Fred Waring’s morning show on a 
cross-the-board basis, the network, 
it’s understood, will drop him at the 
end of 13 weeks. He's currenily 
sponsored two days a week by 
American Meat Institute, with the 
network picking up the tab the other 
three days. Current deal, negotiated 
at the first 





of the year, is for 26 
wecks, but cancellable after 13 
weeks, with the Meat Institute pact 


arranged to conform with NBC’s 
own contract with Waring. Mean- 
while, the sales dept. is still pitching, 


| with a couple of hot prospects on the 


fire. 

Waring show is one of the most 
in daytime radio, involving a 
talent nut, while the 


to 11:30 a.m. period adds up to 


watchmaker, now on air with spot- pes $500.000 in billings on a 


vearly basis. 
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Van Curler Insists on WOKO Axe: 
FCC Has Killed Only Five in 14 Yrs. 





Washington, Jan, 28. * 


If FCC follows through on its 
threat to take WOKO, Albany, off 
the air, it will be only the sixth 
time in 14 years the commission has 
resorted to such drastic action, A 
check of the records shows that al- 
though the Government has pro- 
posed to deny license renewals to 
approximately 20 stations since 1934, 
it has gotten around to actually de- 
leting no more than five. 


Historically, the commission has 
waved a big stick and won its point. 
Bulk of the offenders have managed 
to skin through with new licenses 
by promises to reform their pro- 
gramming or to switch manage- 
ment, And several broadcasters 
who now hold licenses were on the 
mat for offenses allegedly greater 
than WOKO’s concealment of a 24% 
stock-ownership over a _ 12-year 
period. 

In view of this, the Van Curler 
Broadcasting Corp., which put in a 
bid for WOKO’s channel last Jan- 
uary, moved last week to bulwark 
its claims and slap down a WOKO 


plea to FCC to remain on the air | 


“under new management.” (WOKO 
has bought out ex-CBS vite prez 
Sam Pickard who held the concealed 
stock, and proposes to convert to 
“non-voting” status the shares of 
station manager Harold Smith, who 
eonnived with Pickard). 
Anticipating FCC’s reluctance to 
actually void licenses, Van Curler 
last week hired additional legal 
counsel, Arnold & Fortas. Thurman 
Arnold, former Asst. Attorney Gen- 


eral, was a onetime boss of FCC*| 





Church Buys WKBW 


Buffalo, Jan. 28. 

The Churchill Tabernacle is 
closing a deal with WKBW, buy- 
ing the latter station (if FCC 
approves) for a price of between 
$300,000 and $400,000. Price tag, 
however, includes consideration 
of various contracts between the 
ehurch group and the station, 
some of the pacts ranging over 
a period of 80 years hence. 

The transfer; if approved, will 
put the present owner of the 
WKBW license—Buffalo Broad- 
casting Corp.—entirely out of 
the radio biz. 


Hearst Demands: 
Bleach the Book 


Washington, Jan. 28. 

In a last-ditch effort to head off 
a competitive hearing Feb. 24 and 
win a license renewal for William 
Randolph Hearst’s WBAL, Hearst 
counsel last Friday (24) called on 
the FCC to correct Blue Book. ref- 
erences to the station which have 








'caused it “irreparable damage” and 


resulted in Drew Pearson and Rob- 
ert S. Allen’s decision to file for the 
WBAL frequency, 

Littlepage & Littlepage and 
Dempsey & Koplovitz, Hearst law- 
yers, said that since Pearson and 
Allen have not answered their as- 


Chairman Charles R. Denny, Jr., and | sertion that the Blue Book® delib- 
Fortas was well-known for his legal | erately maligned \. BAL’s operation, 


feats as Asst. Secretary of the In- | 


terior. (The company had already 
hired the firm of Fisher & Way- 
land). 

‘Reward Evil’ 


the fact has apparently been con- 
ceded. Once the Blue Book is cor- 
rected, the Hearst counsel con- 


|cluded, the reason for Pearson & 
| Allen continuing in the fight will 


Concurrently, Van Curler filed a | have disappeared. 


strongly-worded petition reminding 
FCC that, to continue WOKO’s 
license would be “to reward evil- 
doers...expose the commission to a 
charge of insincerity in its previous 
prosecution of*the case, subvert the 
commission’s procedures, and penal- 
ize an innocent person” (Van 
Curler) who has spent time and 
many thousands of dollars relying 
on the good faith of FCC’s earlier 
statements on WOKO. 


Van Curler hit hardest at WOKO’s 


decision to retain Hayold Smith as 
station manager and to publicly 
praise his work with the station. 
“Only the most naive would believe 
the mere making of Smith’s stock 
‘non-voting’ would have the effect 
of silencing his voice,” the petition 
said. 

Meanwhile, FCC has the backing 
of the Supreme Court in its decision 
to yank the Albany license. The 
court opinion, however, termed the 
case a “hard” one and reminded 
FCC it had not taken as harsh a 
line with other broadcasters who 
were found guilty of similar “lack 
of candor.” Both the District Court 
and WOKO made much of the sta- 
tion's “excellent program service 
over an 18-year period” as an added 
reason why it should_remain on the 
air. 

FCC has not actually silenced a 
transmitter since 1941. In that year 
WARD and. WLTH, both of Brook- 
lyn, went off the air, though pro- 

- ceedings had been started against 
them several years earlier. WARD 
lost out on several counts: Failure 
to maintain control of the station 
and its programming, not program- 
ming in the public interest, defec- 
tive equipment, financial irrespon- 
sibility, etc. WLTH was cited for 
specific programming counts and 
failure to assume responsibility for 
its programming. 

Another programming failure re- 
sulted in deletion of KGBZ, York, 
Neb., in 4936, There, the station was 
claiming cure-all powers for Texas 
Crystals and herb teas concocted by 
the licensee. The applicant was also 
found financially incapable of pro- 
gramming in the public interest. 


In 1940, two licenses were actually 
revoked by FCC. KUMA, Yuma, 
Ariz., lost its franchise because con- 
trol and operation of the station 
was found lodged in a person other 
than the licensee. In the same year, 
FCC revoked the license of Frank 
M. Stearns to operate WSAL, Salis- 
bury, Md., because of falsehoods on 
his financing arrangements. 


At the same time, the Hearst peti- 
tion questioned the financial show- 
ing made by Pearson & Allen’s 
Public Service Radio Corp. Their 
corporate balance sheet shows $250,- 
000 in existing capital with an addi- 


'tional $100,000 upcoming from a 


Baltimore bank, 

More detailed program plans from 
Pearson & Allen were also demand- 
ed in the Hearst petition, which 
claims its own program proposals 
|are fully recorded for FCC con- 
sideration. 


Big Freeze. Brings Hot 
Coverage as WIAH Cooks 





Cleveland, Jan. 28. 


Alert radio newscasting scored a 
major triumph in this city’s cold 
wave that struck last Tuesday (21). 
The unexpected cold blast roared 
in with dailies and most stations 
sticking close to the usual weather 








BLUE BARRON 


Fresh from a successful jaunt 
over the southern leg of Lang- 
Worth’s 400 station platter net, 
“Little Boy Blue” Barron has been 
taking bows at Frank Daly’s 
Meadowbrook, 

Tonight (Jan. 29th) his New York 
City fans will welcome him back for 
his seventh season in Hotel Edison's 
“Blue Room,” . 


LANG-WORTH, Inc. NEW YORK 
wanes 


MBS Lifts Repeat Tabu 
For Series on Radio, Pix 
Influence on Moppets 


Lifting the tabu against repeating 
programs that have clicked on ear- 
lier airings, the Mutual network is 
going to repeat a series of three 
shows next month, airing the series 
from platters made when the pro- 
grams were on the air last April. 
Series, involving discussion by ex- 
perts of the influence upon children 
of radio, films and newspapers com- 
ics, was aired last April 5, 12 and 26. 
New dates are Feb. 1, 8 and 15, Sat- 
urdays, 11:30 a. m. to noon, 


The series had been kudosed by 
various organizations, and copies of 
the discussions, taken from the air, 
had been put into a brochure which 
has been sold over the country by 
the New York State Committee on 
Mental Hygiene. 


Moderator of the shows is Austin 
MacCormick, executive director of 
the Osborne Assn. and _ former 
N. Y.C, Commissioner of Correction, 
On the radio panel, opening the se- 
ries, are Miss Josette Frank, radio 
consultant for the Child Study Assn. 
of America; radio scripter Raphael 
Hayes; psychologist William F. Sos- 
kin, psychiatrist S. Harcourt Pep- 
pard, and Judge Jacob Panken, of 
the Children’s Court of N. Y. 


Discussing films are Dr. Alice 


Keliher, prof. of education at New 
York Univ.; Paul S. Heard, execu- 














° . ° tive secretary of the Protestant Film 
Quick Community Dish Commission; Eileen Creelman, of the 


N, Y. Sun; and Edwin J. Lukas, ex- 
ecutive director of the Society for 
the Prevention of Crimé. 

The comics panel includes Dr. 
Ernest Osborne, professor of educa- 
tion at Teachers College, Columbia 
Univ.; Mrs. Frances Clarke Sayers, 


|with Mutual for two years, effective | will 


reports. superintendent of work. with chil- 
However, Edward R. Wallace, dren at the New York Public Li- 
WTAM news director, sensing that |T@'Y; Dr. Lauretta Bender, asso- 
cold wave would, as it had in the | “!@te professor of psychiatry at NYU 
past, play havoc on gas pressures naar School; and Dr. William 
to home and industry, began a city- +s ra Ch yer, pastor of Calvary Bap- 
wide roundup of conditions both in | “St Church in New York, 
home and plant. 


the station had complete summary WHK, CLEVE., PREPS 
elling of plan aying off workers 
25TH ANNI FIESTA 


because of gas curtailment; of homes 

finding their heat i 

nding their heating units reduced Cleveland, Jan. 28, 
To mark its 25th anniversary on 


to a trickle. At the same time, the 
Sohio Reporter was able to tell the 
East Ohio Gas Co. view. March 5, WHK, Mutual’s outlet here, 
The completeness of the roundup | '§ planning a gala series of events. 
paid dividends as all persons in-| Opening anniversary event for 
volved, plants, homes, and gas com- | “Cleveland's Pioneer Radio Station” 
pany, turned to the station for both | will be a luncheon, March 5, at Hotel 
future developments and an overall | Hollenden, with 500 leading north- 
picture of current events. = pot Re agers 7 invited. 
The followi hey wi ear, through recordings, 
picked up the banner yarn, as did highlights of history which radio 
opposition stations, now is keeping alive for posterity, 
At the same time, WHK has pre- 
; pared a two-hour show of staff 
WCPO’S NEW MBS PACT talent, to tour this area. Upon re- 
Cincinnati, Jan. 28. | quest, the entourage, with program 
Renewal by WCPO of affiliation | director Pinky Hunter as emcee, 
make personal appearances. 
Feb. 1, was announced Thursday | Incorporated in the show will be the 
(23) by Mortimer C. Watters, gener- | recordings of radio’s role in histori- 
al manager of the station and a vee- | cal events of the past 25 years. 
pee of Scripps-Howard Radio. WHK’s trademark, “The Covered 
WCPO became a Mutual outlet in | Wagon” has made much progress in 
1945 after WSAI, which had been| its past 25 years, From a modest 
sold by the Crosley organization to| beginning as a shortwave station, 
Marshal Field, linked with ABC.| the company has branched out to 
Crosley’s clear channel WLW, tied in | become one of the key Mutual out- 
with NBC, also carries some Mutual | lets, and is continuing to experiment 
programs. with the latest in radio engineering. 























1 rom the Production Centres’ | 





IN NEW YORK CITY... 


Ed Kobak, Mutual prexy, has grabbed himself a new °47 Cadillac—his 
first car in four years. It has a radio with five buttons—but none of them 
tunes in WOR, the Mutual flagship station in N. Y. Cadillac people are re. 
setting it. Kobak leaves in the car on a two-week vacation this Saturday 
through Georgia and Florida....Recording of the new Flit transcription 
series starts next week with Jimmy Atkins, Hal Kanner’s band, and Ken 
Roberts announcing. Marty Goodman is supervising the show with Carlo 
D'Angelo directing. Wm, Morris office has pacted Jolson’s signature to 
three more guest shots on the Bing Crosby stanza, following Jolson’s Florida 
vacation, 

Brad Bransford, radio actor and announcer, out of Army and making the 
freelance rounds in Manhattan. Best known to Baltimore radio. Amer- 
ican Civil Liberties Radio Committee met last week to discuss FCC up- 


holding of atheist’s right to Sunday-time on West Coast station....UAW. 
CIO “Races of Mankind” cartoon film drew big turnout of broadcasters 
and agency personnel to Museum of Modern Art last Thursday... .Pasadena 
reports marriage there of director Richard Sanville, ex-CBS, and D. J. 
Thompson, the actress....Steven R. Carlin, former script editor of NBC 
Thesaurus and currently with Phillips Lord package division, married this 
month to Peggy Sanford....Dell Chandler profiling William S. Paley in 
forthcoming American Mercury mag. , 

Murray Forbes, one of the leads in the “Ma Perkins” cast, recently 
arrived from Chicago, has just sold the picture rights to his published 


novel, “Hollow Triumph,” to Charles R. Rogers, Hollywood indie pro- 
ducer....Elaine Rost now a cast member in the part of Patti on Elaine 
Carrington’s “Rosemary”...,Frank Telford, director, of Malle ~Myascry 
Theatre, off to Havana for a three-week vacation... Mary Hull doing the 
“Dorothy Dix” transcription series....Al Barker, “Terry and the Pirates” 


author, gifted the cast members with hand-made Chinese scarves on the 
oceasion of the 1,000th episode on ABC....Richard Widmark joins “Rose 
of My Dreams” piayers....Dorothy Francis and James Lipton added to 
“The Strange Romance of Evelyn Winters”....Cathleen Corde}) into “Lora 
Lawton” cast....Warren Parker new to “Just Plain Bill.” 


“Aunt Jenny” program to air an original penned by Bret Morrison 
beginning Feb. 7, Story deals with a French singer. Morrison will star 
and also sing in the seven-day series....WWRL’s “This and That With 
Mona and Pat” sold to seven participating sponsors for 13 weeks beginning 
Monday (27)....YMCA radio director Henriette K. Harrison addressing 
public relations confab conducted next week (31) by N. Y. State Office 
Against Discrimination, subject being “Use of Radio to: Combat Discrim- 
ination”... .“High Jinx” show on WNBC now has another sponsor, Double- 
day, Inc., on behalf of Literary Guild... Joseph P. Braun now veepee of 
Kenyon & Eckhardt agency....“ABUG” and “CRAC” new alphabetical 
combos bothering radio unionites on both coasts. First, in N. Y., stands 
for Associated Broadcast Unions and Guilds; second, on Coast, means 
Council of Radio Arts and Crafts. Both have same purpose, to bunch 
radio unions for common action. 

Grace Moore’s death was commemorated on the air by WNEW the day 
she was killed in the plane crash, Sunday (26), while WQXR did its 
memorial show next night, Monday (27)....Radcliffe Hall, NBC staff 
announcer, became father of second child; daughter, Saturday (25) ‘ 
Hal Halpern, formerly of WNEW and WNYC, and Joe Franklin of WMCA, 
have formed Golden Age Productions. ...Harry Levin now radio consultant 
for Greek War Relief..,.Donald Richards, of “Finian’s Rainbow” legiter, to 
guestar on Hildegarde show Feb. 9....Samuel R. Zack, who runs the 
WMCA “Labor Arbitration” show, has written a book titled “Arbitration 
o? Labor Disputes,” being published by Doniger & Raughley. Foreword 
to the tome was done by former N.Y. State Gov. Herbert H. Lehman.... 
Jeanne O’Brien, in J. Walter Thompson promotion dept., effecting tie-ins 


op “Info Please Almanac” book store displays with Wednesday night radio 
show. 


IN HOLLYWOOD ... 


Walter Lurie here for Mutual to prow! the marts and put together some 
comedy shows. He'll be around for two months....Harry Ommerle re- 
turning to New York for the Lyons agency so he can be closer to clients 
and buyers. Joe Donahue takes over the Hollywood operation... .Flipped 
Jack Benny at the 10th anni dinner for Edgar Bergen; “NBC means let's 
make all the money we can in the next few years because Crosby started 
something”....Kay Kyser insists his only interest in North Carolina’s 
Health Plan is to further his pet charitable project and that he seeks no 
political reward... .Despite all the rumors abroad, Texaco doesn't have to 
make a decision on Eddie Bracken’s option until Feb. 23. The next four 
shows should shift the balance his way, what with Producer Nat Wolff 
given carte blanche on the production and scripts and bearing down.... 

Adrian Samish cutting a record this week of Jack Kirkwood’s comedy 
capers for half-hour daytime strip on ABC....There’ll be a double NBC 
signoff Feb. 12 when National Biscuit Co. tags off tts opener of a thrice- 
weekly matinee opus on "s Coast skein....Thelma Ritter, N. Y. radio 
actress, here to complete her picture role in “It’s Only Human,” which she 
started back east, and then back east to resume in “McGarry and His 
House”. ...Edgar Harrison Wileman, who has been doing “Background 
For Living” for 20 years, on and off, gets a testimonial dinner from CBS 
this week....Claude Sweeten recovered from his long ticker siege and 
back directing the musie on KFI’s “Favorite Story”’....Gag writers are 
receiving cartons of Idaho spuds from the guv in the hope of getting some 
free plugs for -his state....Writing team of Hugh Wedlock and Howard 
Snyder still at it after 17 years, which is some kind of a record....New 
fathers of the past week are Charlie Herbert, producer of Mark Warnow’s 

Sound Off,” and Bob McAndrews, sales promotion boss at NBC....Dick 
Cutting left CBS for post of program chief at KFAC and Stuart Novins 
a him as assistant to Chet Huntley, special events and news head 
at 3 X....“Those Websters” optioned for another 13, thereby putting 

30” to the rampant rumors....John Bates, radio head of the Mathes 


agency, admitted he came out to talk to Meredith Willson but to tell him 
he’s doing a great job for Canada Dry. - 


IN CHICAGO... . 


Quaker Oats has renewed “Those Websters” on Mutual for 52 weeks 
through Ruthrauff & Ryan....After gabbing on air about getting lost on 
a street car, Ernie Simon, WJJD disker, received compass and street guide 
from car company....Rita Ascot gets role of Fay in “Ma Perkins” again 
after leaving in 1944.,,. Sherman Marks, WBBM producer, huddling with 
comic Jerry Lester on new play....New addition to WHBF, Rock Island, 
news room is Lucille Shawgo....Studs Terkel goes ABC network in new 
show set for Jan. 30 preem, “Barbecued Riffs”....WBKB set to televise 
Central AAU swimming meet at hotel Continental Feb. 1....ABC “Break- 
fast Club” goes to Oklahoma City Feb. 15 for Boy Scout benefit... .Hudson- 
ee radio retailer, take sponsorship of disk jockey Dave Garrowa 
via WMAQ....Louis Jordon set for guesters on “Supper Club” March 6, 
and Camel show on Feb. 8...,Radio Writers Guild hosted cocktail party 
last week... -Allexis Tellis new sales promotion director at WIND. 

Johnny Olsen still set to bring “Ladies Be Seated” to Chi, ironing out 
contract gimmicks... .Hildred Sanders, former Mitchell-Faust radio veepee, 
joined Dancer-Fitzgerald-Sample Chi office... .Oliver Morton, NBC na- 
tional spot sales manager, taken to bed with flu....Ade Hult, Mutual 
Central Division veepee and general manager, and wife on Cuban vaca- 
tion....Board of Education FM station, WBEZ, shut down Friday (24), 
returning to the air on Feb. 17, after converting its transmitter from 42.5 
megacycles to 44.5 per new FCC assignment... .Scores of radio reps and 


ad agencies, tenants of London Guarantee building, are in a lather over 


par to do now tHat sale of building has caused rents to spiral from 10 te 
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URR HITS PAPERS’ RADIO TIE 





Saga of ‘Georgia's Other Governor 
A Field Day for Atlanta Stations 


Atlanta, Jan. 28. 


Georgia radio stations have given | 


|Lone Wolf—With Sound 


listeners first-hand information on 
activities of the state’s 1947 General 
Assembly since its opening in 
capitol Jan. 13. 


a 


the | 
Newsmen and eh- | 


gineers of the Atlanta stations have | 


been active and on the alert since 
the hottest session in the history 
of Georgia’s politics began two 
weeks ago. 

Present gor the opening events of 
the sessions during the initial week 
were newsmen from Atlanta's four 
stations, WAGA, WATL, WGST and 
WSB, and Macon’s WMAZ. The 
five have continuously been on the 
alert for any developments of in- 
terest to the public, and have aired 
all major events. WRGA of Rome 
was up for one day. 

Walter Paschall has been 
on the spot broadcast for WSB. Gen- 








Down With— 


Macon, Jan. 28. 

WMAZ, Macon, Ga., received 
a ‘etter last week signed by Mid- 
dle Georgia College students 
protesting the station’s carrying 
of Herman Talmadge’s address 
to a joint session of the Georgia 
General Assembly. Overlooking 
the fact that the station carried 
“Aunt Bunie and the Dental 
Snuff Varieties” earlier in the 
day in order to carry the public 
service feature, the students 
wrote the following letter: 

“We resent the fact that you 
interrupted our favorite pro- 
gram, “Aunt Bunie and the 
Dental Snuff Varieties,’ to 
bring us a broadcast from a big- 
ger hick than she. We realize 
that he is an important man, 
but we are not in the least bit 
interested in listening to propa- 
ganda. We had much rather 
listen to some one who has our 
support,” 

ae aoe nt ane: 


eral Manager John Fulton headed 
his full anaouncing staff with Fran- 
cis Harden, Percy Hearle, John Gray 
and Ken Wilson. CBS assignments 
were handled over WGST by Ful- 
ton, Hearle and Wilson. WMAZ 
news director Ben Chatfield and pro- 
duction chief Frank Hvdbs made 
special broadcasts to their Macon 
station through facilities of WGST. 
Engineers Ben Ackerman and Ivan 
Miles did first class engineering jobs 
over WGST programs, and the 
‘WMAZ specials. 














or meet brie seers 





Reporting ‘or WATL, Atlanta's 
Mutual outlet, were Jim Hardin, 
Stan Raymond, Ray McKay and 


Zera Sears. 

Friday, Jan. 24, Herman Talmadge, 
one of the claimants to the govern- 
orship of Georgia, bought radio time 
with personal fun; to attack former 
Gov: Ellis Arnall and the Atlanta 
Journal, 
minute statewide hookup, during 
which he urged the public to put 


the pressure on legislators during | 
their weekend recess from the As- | 
sembly. 


Early Friday, Talmadge wired the 
FCC that he had been refused time 
by WSB. Later in the day he was 
granted 15 miu.utes free time to an- 
swer criticism by an associate edi- 
tor of the Atlanta Journal. 

Saturday, Talmadge said that he 
had received contributions toward 
the statewide hook-up costs, amount- 
ing to between $600 and $700. 





LaGuardia to WNEW If 
WOR Doesn’t Sell Him 


He riid $1,600 for a 30- 





doing | 





| 





| likewise. In 


Former New York Mayor Fiorello | 


H. LaGuardia will air his Mutual 


network co-op Saturday night gab- | 


fest locally in N. Y. over the indie 
WNEW unless the web's flagship, 
WOR, sells him very soon. 

Former mayor insists on having a 
New York outlet, and it was definite 
that he would not wait too long if 
WOR fails to find a bankroller. 


Meanwhile, LaGuardia has no Chi- 
cago sponsor as yet, either, anda 
WGN. Mutual outlet in Chi, is not 


carrying him sustaining. 


| Brooklyn Dodgers’ 


| WCPO became 





One lone sound-effects man 
in the NBC recording division 
is “stuck” with membership in 
the American Federation of Ra- 
dio Artists, although 19 fellow 
soundmen working on live shows 
at NBC pulled out four months 
ago. The latter went to National 
Assn. of Broadcast Engineers 
and Technicians (NABET, In- 
dependent). According to George 
Helier, national exec sec® of 
AFRA, they made the move be- 
fore the current contract nego- 
tiations “because they consid- 
ered AFRA demands on their 
half as too high.” (CBS sound- 
men, incidentally, have switched 
from AFRA to IBEW). 


In the case of the lone NBC- 
wolf, he couldn’t pull out of 
AFRA. Last Week, he petitioned 
the National Labor Relations 
Board for a labor election on his 
contention that he would like to 
leave AFRA and join NABET. 
The NLRB ruled that this one 
man is not “a suitable bargain- 
ing unit.” 


It's Now Official, 
AFRA, Webs Sign 


The national commercial contract 
between the four major networks 
and the American Federation of Ra- 
dio Artists will officially signatured 
today (Wed.) by both sides, and the 
transcription code has been signed 
by two of the largest waxeries. Thus 
ends a four-month series of nego- 
tiations for new AFRA codes to re- 
place those that expired last Oct. 31. 


Fred W. Ziv and World Broadcast- 
ing Co. signed the _ transcription 
codes Monday (27), this starting the 
parade which will, without a doubt, 
include all other transcribers and 
eliminating any possible conflict on 
that end of the negotiations. 


Actual signaturing of the net com- 
mercial code was held up until this 
morning pending settlement of the 
KFI holdout on the Coast, but that’s 
been settled amicably by the inter- 
vention of ad agencies. 


Earle C. Anthony, of KFI, never 
had signed an AFRA contract, hav- 
ing always insisted that he would 
not put his name to a union docu- 
ment. However, he has always in 
the past given his verbal assurance 
that he would live up to the current 
AFRA codes, and AFRA people both 
here on the Coast concede that An- 
thony never broke his promise. 

In the case of the current contract, 
he has refused to accept a clause 
providing that L.A. stations pay 
commercial fees to staff announcers 
when they work on local commercial 
programs. In order to get the dis- 
| pute over with, ad agencies have 
| agreed they will meet the cost in 
the case of KFI. On that basis, the 
argument was settled. 


ROGER BAKER ALSO 
VAMPS CROSLEY SETUP 


Cincinnati, Jan. 28. 

Roger M. Baker, account executive 
of WLW, announced his resignation 
from the Crosley Broadcasting Corp. 
last week after four other upper 
bracket men in the organization did 
each instance the date 
of severance is indefinite. 

Baker joined the Crosley staff in 
1939 as baseball announcer on WSAIT, 
succeeding Red Barber, 
to WOR to start his afrings of the 
games. Previous- 
baseballcaster in 
He 








ly Baker 
Buffalo for 


was a 
WGR and WKBW. 


jested parties on a proposed rule bar- | 
from owning more | 
|} than one AM, FM and television sta- | 
FCC | 
by Commissioner Clifford J. Durr, it | 








ASKS LOOK AT 
CHAIN AOL 


Washington, Jan. 28. 


A motion that FCC scek comment | 


from the indust 


and other inter- 


ring newspap.rs 
been 


tion has laid before the 


was learned today. 
The revolutionary proposal failed 


to win consideration by the five 
other FCC members, but it is on the 


books and the Alabama commission- 
er can be expected to remind FCC 
from time to time of what he con- 
siders “the serious problem” of 
chain newspapers controlling equal- 
ly strong radio holdings. 


Durr said he has not made up 


| his own mind that such a limitation ! 


is desirable but he would like to| 
have the FCC open its doors to full | 


discussion of wha’'s right or wrong | 


with the proposal. As he sees it: 
“The problem of growing concen- 
tration of contro! in the media of 
information is serious enough for us 
to go in and try tu get such advice 
as we could from outside sources.” 

The commissioner said he was en- 
tirely sympathetic to a newspaper 
getting a radio station in its home 


town as a form of technological 
improvement in disseminating the 
news. His question strikes at the 


multiple radio holdings of several 
powerful newspaper groups. 

Durr said he has not thought much 
about the ramifications of such a 
rule on the radio holdings of outfits 
like Scripps-Howard, Hearst, the 
James Cox radio-newspaper empire, 
Knight Newspapers, Gannett Pub- 
lishing Co., Dorothy Thackrey’s New 
York Post, and other papers with a 
string of radio affiliates. News- 
papers’ right to several facsimile op- 
erations is something else that 
would have to be considered in such 
a rule. 

Third of AM 


Commissioner Durr’s  recom- 
mendation is the sign of revived 
FCC interest in the penetration of 
newspapers into radio since dismis- 
sal of the newspaper-radio investi- 
gation in Jan., 1944. FCC statistics 
show that publishing interests are 
the largest single group in stand- 
ard broadcasting, accounting for 
well over a third of the AM li- 
censees. Aside from AMers they 
are the largest overall group enter- 
ing FM, and comprise over one- 
third of the newcomers to FM radio. 
In television, again aside from stand- 
ard licenses, publishers are the 
largest single group of bidders and 
permittees. And, naturally, they are 
responsible for 95% of present-day 
experimentation ‘n facsimile. 


Durr’s motion was made last 
Thursday (23) as the commission 
approved the transfer of stations 


(Continued on page 54) 





WHOM Nixes Fund Raising 


who changed | 


continued in sports with WSAI un- | 


til the close of the 1944 season, when 
Cincy’s exclusive 
baseball station. and then transferred 
to the Crosley sews department. at- 
taching to WLW after the sale of 


, WSAI to Marshal Field. 


'for by 


(them in 


| 


| programming, 


| 


By Religious Groups; Paid! 


Obits, Weddings Also Out 


Three religious organizations that | 


have been soliciting funds on their | 
shows over WHOM, N. Y., have been |* 


notified by the station that as soon 
as their current cycles are up—all 
by the end of this month-—they'll 
no longer be allowed to ask for coin. 

Station has also ordered paid 
obituaries and wedding announce- 
ments dropped from its Polish pro- 


grams 

On the fund-raising end, the sta- 
tion has decided, under the new 
Fortune Pope management. that, 


while the organizations involved are 
thoroughly reputable—the practice 
of using the air for money 
tions does not make for good radio. 
In regard to the Polish programs, 
listeners have assured the _ station 
management. through a special Pulse 
survey, that they welcome news of 
deaths, engagements, marriages. etc. 
-even though the latter are paid 
i the families concerned. How- 
the station decided to drop 
the interest of uniform 
since such sales are 
not allowed on other lingo programs 
on the station, 


ever, 


solicita- ; 














Flack Plaque 


New Friends of Radio Press 
Agents, formed recently in New 
York, is prepping its first annual 

| award to the person or organi- 
| zation contributing the most to- 
ward the advancement of pub- 


licity. 
Initial flack plaque goes to A. 
B. Dick Co—the mimeograph 


ait Re 


Vu. 


Is AM ‘Standard? 
Nay, Nay, Sez FMA’ 


Washington, Jan. 28. 

First official act of the newly- 
formed FM Assn. was a request 
|last week (23) that FCC rewrite its 
rules to wipe out what was de- 
scribed as an unfair description of 
the type of broadcast service deliv- 
ered by FM. 

FMA prexy Roy Hofeinz asked 
FCC chairman Charles R. Denny, 
Jr., to delete all references in come 
mission forms and regulations to 
“standard” broadcast stations and to 











substitute the phrase “amplitude 
modulation” or AM. 
Hofheinz said: -“It is generally 


recognized in the industry and by 
the commission that frequency 
modulation offers an improved 
quality of broadcast service and it 
is, therefore, quite misleading to the 
public generally to have any refer- 
ence to’an inferior service as a 
standard service.” 

FCC officials admitted they had 
no wish to keep AM as the “stand- 
ard” radio service of the future, but 
pointed out it would require a new 
radio treaty before the offending 
terminology could be wiped off the 
books. The North American Re- 
gional Broadcasting Agreement’ and 
other treaties now in effect refer to 
the 550-1,600kc band as the “stand- 
ard broadcast” band. 

Commission men added that the 
language appears so many times in 
so many places in FCC literature 
that it could not be changed im- 
mediately, in any event, without a 
lot more money than FCC has or is 
likely to have at its disposal. 


‘Sell Michigan’ Drive 
Ready for WJR Preem, 








| Detroit, Jan. 28. 

Gov. Kim Sigler of Michigan will | 
inaugurate a new program, “Know 
Your Michigan,” over WJR (CBS) 
on Feb. 9. The new Sunday after- 
noon show will feature the Wayne | 
Univ. band and will incorporate a 


| five-minute talk on Michigan. The 
governor has endorsed the program 
as one that will sell Michigan to the 
people of the state. 
Also in line with the 


Michigan and keep Michigan abreast | 


| of the political picture” the station | 


> 


‘Commission Half-Supported, Part 
Slapped Down in Decision on WKBW 


Washington, Jan. 28. 
The U. S. Court of Appeals for 
ithe District of Columbia vesterday 


lright and 50% 


} 


| 





| Broadcasting Corp.’s 
| falo, 


(Mon.) told the FCC it was 50% 
wrong in its decision 
license of Buffalo 
WKBW, Buf- 
unless it cancelled contracts it 
had held since 1931 with the Church- 
ill Tabernacle of Buffalo. 

As expected, the court ananimous- 
ly upheld the commission's right to 
abrogate contracts with reserve ra- 
dio time for persons other than the 
licensee over long periods, and pro- 
vide for a reverter of license in case 


to revoke the 


of sale. (In this case, the Churchill 
Tabernacle had the option of using 
| 17% hours a week on the station 
| through the year 2027 A.D. and 
would have the first right to the 
WKBW license if the station were 
| sold). 

On the other hand, the court 
criticized the FCC for failure to 





| 
| 


specify a reasonable broadcast time, 
within the terms of the license pe- 
riods, which the church might use 
for religious broadcasts and for in- 
validating those parts of the contract 
which insured the church payments 
of $150 a week and reversion of the 
physical property (not the license) 
of the station. (FCC General Coun- 
sel Benedict Cottone told the court 
FCC was not voiding any agree- 
ments which the church had with 
WBKW other than those on use of 
time and reverter of license). 

The court, however, ruled: “We 
think the case should be remanded 
to the commission to determine 
whether a contract, modified as to 
the length of its existence but al- 
lowing a reservation for a reason- 
able broadcast time. would be con- 
trary to the public interest. We find 
nothing in the present rules or prac- 
tice of the commission to forbid some 
such arrangement on these lines.” 

The court concluded: “Its (the 
church’s) objective was and is the 
reasonable use of the facilities of its 
formerly owned radio station and 
the propagation of its religious doc- 
trines. To deprive it of this is to 
destroy the bone and marrow of its 
being .. . It would seem to us the 
facts justify—if not require—the 
commission, in recognition of those 
rights, to offer the church the op- 
portunity to substitute for the ob- 
jectionable provisions modifications 
that would not be contrary to the 
public interest .. .” 

James Lawrence Fly argued the 
case for the church, which has been 
reported ready to close a deal to re- 
buy WKBW. 

The right of a station to maintain 
control over its own time was re- 


!cently upheld by a Denver court in 


Backed by Governor tr 


case of KOB, Albuquerque. 
Similar contracts are the subject of 


| FCC scrutiny at WAIT, Chicago, and 


| 


| 


governor's 
appeal to Michigan stations to “sell | sponsored by 


} 


'has scheduled a series of “Tour 
| Congress”. programs during which 
|Michigan Congressmen will report | 
direct from Washington. The first 
broadcast (26) featured Rep. How- 
ard A. Coffin. This program will 
shift to 7-7:17 p.m.,. Saturdays on 
Feb. 8. 

Gov. Sigler soon after his in- 
|auguration launched a_ bi-monthly 
broadcast over WJR, directly from 
his executive office. during which he 
reports to the people. 

Sigler recently told radio execu- 
tives they are destined to play an 
ever increasing part in_ politics, 


especially in bringing to the people 
{the behind-the-scenes movements. 
“Radio can do more to clean up 
politics than any other medium,” he 
said. 


Cleveland—Reg Merridew. WGAR 
chief announcer, named production 
; manager. 


'will get live 


' 


WJOL, Joliet. 


Sterling Drug’ s ‘Leke’ 
Buy on ABC Cues Ayem 
Opening Time Revamp 


A 52-week contract for a cross-ihe- 
board 15-minute morning show, to be 
Sterling Drug, has 
| brought about a change in the ABC's 
net opening time, moving the coast- 
to-coast hook-up time forward by a 
half-hour to 7:50 a.m. beginning Mon- 


day (3). Net has been opening its 
lines until now at 8 a.m. 

Drug outfit, which already sponsors 
“Bride & Groom” on the net for a 
half hour, Monday-Friday, at 2:50 
p.m., has bought the “Zcke Manners 
Show” for Coast-to-coast airing. 
Sponsor has been bankrolling the 
show on the ABC's Pacific web for 
a year. 

Under the new arrangement, 
“Zeke” will be heard live in the east, 
through Hellywood origination, 7:30. 
7:45 a.m., Mondays through Fridays, 
Show will be repeated live an heur 
later for the Central Division, and 


repeats for other areas 
in accordance with each zone’s time 
schedule. 

Network will open its lines 
a.m. for “Zeke.” and close 
again between 7:45 and 8 a.m. 
ing that time to the affiliates 
their own programming. 


at 7:30 
down 
leav- 

ior 
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STORY OF THE GREAT MAN HIMSELF *® The 
Great Gildersleeve is still a bachelor because his listen- 
ers won't permit him to marry. Back in 1943 the writers 
of the show introduced a romance for Uncle Mort. Lis- 
teners approved. But when the script writers took the 
bold step of having Gildersleeve become seriously inter- 
ested in the red-haired widow Ransome, the reaction 
was immediate. Letters showered in stating that Gildy 
should remain single-and devote his time to raising his 
niece Marjorie and nephew Leroy. 


In their concern, listeners proved that the character 


of Throckmorton P. Gildersleeve had become as real as 
life to them. For Gildy is the eternal bachelor. He 1s con- 
tinually attracted to marriageable ladies—but only toa 
point just short of the altar. In shrinking from the 
responsibilities of wedlock he expresses the immaturity 
of his nature. That inane laugh and absurd pomposity 
are a reflection of his arrested development. The Great 
Gildersleeve is caught between the day before yesterday 
and the day after tomorrow—a ludicrous but lovable 
figure of adult adolescence. 


Harold Peary first played the role of Throckmorton 


Mt He Sat & Xam % 


AMERICA’S NO. 1 NETWORK 
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iP. Gildersleeve in 1935 on the Fibber McGee and intentions Gildersleeve manages to read cause for worry 
| Molly show. In 1941 he emerged with his own full-time and mistrust. 


i 
show which, under the sponsorship of the Kraft Foods How to make a Great Man? Endow him with a full 


| Company, has risen to a position among radio’s fifteen share of human failings, lovable and recognizable to 
§ top-rated programs. Every Wednesday night finds him millions. Entrust thé role to an actor of long experience 

surrounded by a cast as distinctive as his own colorful and intuitive understanding. Bring to life his voice and 
| personality. Virtually the entire cast— Leroy, Marjorie, character in the millions of homes served by the power- 
| Judge Hooker, Mr. Peavy, Floyd the barber and Eye ful facilities of the NBC Network. Put him in the com- 
| Goodwin have only one dramatic purpose —to build up pany of other great personalities heard on NBC. The 
}and then deflate the Great Man’s ego. Only Birdie, the result: a life-size creation in sound as three-dimensional 


colored maid, is no heckler. But even into her good as your next door neighbor. 


... the National Broadcasting Company 
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THE GREATEST STORY EVER! HIT PARADE 


TOLD 
With Sydney Smith, Rod Hendrick- 
son, John Sylvester, Henry Neely, 
Rolapd Winters, Eleanor Sherman, | 


Karl Weber, Ben Cooper, Joe de, 


Santos, Alan Hewitt, Karl Swen- 

son, Jack Hartley, Ray Morgan 
Producer: Fulton Oursler 
Director: Marx Loeb 
Writer: Henry Denker 
30 Mins.; Sun., 6:30 p.m. 
GOODYEAR RUBBER CO. 
WJZ-ABC, N, Y¥. 

(Kudner) 

ABC network’s new ‘Sunday eve- 
ning show, “The Greatest Story Ever 
Told.” with its religioso format, for 
which Gocdyear Tire and Rubber is 
picking up the tab without benefit of 
2 single commercial save for a front 
back identification as sponsor, 
accolades as one of the truly 
sock public service programs of the 
year. The web had been touting the 
Biblical-inspired series weeks in ad- 
vance, and on the basis of last Sun- 
day’s (26) premiere performance, 
there was justification for its pride. 

Whether the intent of the program 
is to dramatize episodes from the 
Bible in such a manner that its pre- 
cepts gain a wide audience via ABC’s 
coast-to-coast facilities, or whether 
it is to use Biblical incidents as an 
analogy for the presentation of _pres- 
ent day evils, on both counts “Great- 
est Story” merits acclaim. 

The first in the series, “The Good 
Samaritan.” seripted by Henry Den- 
ker. was as forceful an indictment of 
intolerance and its henchmen. preju- 
dice and bigotry, as any 20th-Cen- 
tury characterization could project. 
Using the parable of the Good Sa- 
maritan, the fundamental Command- 
ment of Love Thy Neighbor was un- 
folded in such a manner as to In- 
still. an awareness that living in 


ana 


rates 


accordance with the Biblical and the | 
human adage would outlaw most hey 
the | 
As such the dramatiza- | 


the hatred and selfishness in 


world today. 


tion could stand as an emblem for | 


ushering in universal brotherhocd. 


Revived by modern verbiage. the | 


adaptation of the Bible tale was 
made meaningful, Similarly, the 
production itself struck the same 


tempo of timeliness with the clear 
diction of the cast, the bypassing of 
pompousness and unction, and the 
utter simplicity that permitted the 
tale of the Good Samaritan to speak 
for itself. . 

The orchéstral-vecal bridges and 
songs that punctuated the program 
were in keeping with the ecclesiastic 
overtones of the stanza. Rose. 


QUIZPARTNERS, INC. 
With Gil Hodges, emcee 
Preducer-Directer: Henry Felix 
30 Mins.; Mon.-thra-Fri., 3:30 p.m. 
Participating 
WTAG, Worcester 

(Paul H. Raymer) 

This is a routine afternoon quiz- 
show that deesn’t tax the advertisers’ 
bankroll or the dialers’ mentality. 
Show is built along elementary lines 
set by the average and participation 
program, A group of studio visitors 
are paired off as members of a “cor- 
poration’ and each pair must answer 
a series of eight questions in order 


to win a prize. Prizes are inex- 
pensive ; a 
this. not much excitement is gen- 


erated as the “corporations” edge up 


to the eighth question. 
Gil 


chore brightly and pushes the show 
along at a nice clip. When a quizee 


falters over a question, he supplies 
the usual “hints” that make a wrong 


giveaways, and because of| 88, and Harold 


Hodges handles the emcee | S0D8s 


With Dinah Shore, Andy Russell. 
Mark Warnow, F. E. Boone, Speed 
Riggs, others 

Producer: Lee Strahorn 

Writer: Glen Wheaton 

45 Mins.; Sat., 9 p.m. 

AMERICAN TOBACCO CO. 

WCBS-CBS, N. Y. 

(Foote, Cone & Belding) 

The decade-old Lucky Strike “Hit 
Parade” has apparently only recently 
become aware of the fact that radio 
does change to some degree. Pet 
program of the late George. Wash- 
ington Hill, this Saturday evening 
standard has long hewn to a line 


established by the late tycoon and | 


has long been saddled by the idio- | there 


syncracies of the magnate to the 
point where it resisted any engroach- 


ments of modernity in presentation 
Only recently has there been 
few minor changes in the setup, 
vhich to many indicates that this | 


session is FC&B’s problem child and 
number one project. Program movea 
to the Coast, a few months ago, 
although commercials were still de- 
livered from the east. Then Joan 
Edwards, for several years’ the 
femme chirper, was let out in favor | 
ofa series of guests, first of whom. | 
Dinah Shore, premiered for a four- | 
week stint on Saturday (26) Male | 
singers are also skedded as guesis. 
cueing speculation as to whgthel 
Andy Russell is to be retained when | 
his option .period expires. 

Now that the program has been 
fully divorced from the east and | 
commercials are no longer piped in, 
there’s apparently an easier feeling 
in the session. The chatter betwee! 
Miss Shore and Andy Russell was 
affable, Mark Warnow has noticeably | 
tailored his arrangements so that | 
there’s counterpoint, and orchestral | 
larrangements have achieved a de-| 
gree of softness. Program's specialty | 
is still selection of the week’s top| 
tunes. . 

But the trip-hammer commercial | 
This vestige of GWH 
theory.is still in effect, and any mood 
created by the smoothness of the 
|new layout is lost once the LSMFT 
| spiel is on. Jose. 


| still goes on. 


| SKIP FAKRELL SHOW 
| With Skip Farrell, George Barnes 


| meouncer, Jack Lester 
| Producer-Director: Phil Patton 


| 15 Mins.; Men., Tues., Wed., 7:15 p.m. 


| Sustaining 
WENR-ABC, Chicage 

This show «n the ABC net makes 
it difficult to believe that. really big 
time radio is forever gone from 
these parts. The names may not 
| be big, but it’s a cinch the quality 
| is there, with Skip Farrell a definite 
cross between Bing Crosby and Per- 
rv Como. 

Spot goes along in much the same 
| manner as the Chesterfield Supper 
| Club, and the between-song banter 
of crooner Farrell and announcer 
Jack Lester make you think the 
|}next thing coming will be a ciggie 
plug. 
| Although a large orch is absent, 
it isn’t missed much, with the 
George Barnes trio doing a nifty 
rounding out job. Conibo consists of 
Barnes and guitar, Mel Henke with 
“Stompy” Siegel 
| pounding bass. Trio offers one spot 
of original Barnes jive per show. 
| Show is dominated by Farrell's 
along with background of 
Honeydreamers’ velvety vocalizing. 
Group of three boys and two gals is 
made up of Dick Lawson, Ardys 
Benson, Keith Texter, Sylvia Mikel- 











answer a practical impossibility. In| S0m and Paul Montan, who come to 


addition, the questions are on the 
order of: what color. hair has Ver- | 
onica Lake? Plugs for participating | 
advertisers are spotted not too fre- 


quently and are brief. 


THOSE SENSATIONAL YEARS 


With Quin Ryan, Harry Elders, Fern 
Persons, Cliff Norton; Lee Walters, 


announcer; Rex Maupin Orch 


Writers: Roy Windsor, H. Y. Bing- | With Helen Hayes, Craig McDonnell, | 


ham 
Producer-Director: Fred Kilian 
30 Mins.; Thurs., 8:30 p.m. (CST) 
Sustaining 
WENR-ABC, Chicago 

Absent from radio for the 
two years, Quin Ryan, former 


ABC from music classes at St. Olaf 


high caliber among the groupers. 

Farrell's easy-going manner, both 
|in song and emceeing, go far in 
| making this a worthwhile evening 
| touch of lush interpretations of hit 
paraders., 


SALVATION NELL 





Bill Griffis, Florence Hallop, Grace 
Valentine, Ralph Bell, Stuart Me- 
Intosh, Kermit Murdock: an- 
|  nouncer, Bob Sherry 
| Adapter: Jack Wilson 


ast | Preducer-Director: Clay Daniels 
hi- | 30 Mins.; Sun. (26), 12 noon 


cago Tribune reporter and pioneer |‘Sustaining 
ex-manager of WGN, returned to the’) WNBC, N. Y. 


air last week with weekly dramatiza- 
the 
nation’s headlines during his career, 
(23) 
Nostalgic news cavalcade has 
the essence of being welcomed by 
listeners looking for a taste of yester- 


tions of news stories that hit 


going back to 1925 for preem 
airer, 


day. 


Placing time of occurrence vividly. 
Ryan builds up to story by recalling 
while oreh 


gimmicks of yesteryear. 
makes with bits of musie of the era 
in an effort to spot a certain time in 
the past for the dial twister. 

Episode of Kentucky farmer Floyd 
Collins’ death in an underground dis- 
aster, was probably the _ toughest 
workout a local sound effects man 
has had in many a month. Scripting 
was top quality and presented ade- 
quate -portrayal. Ryan’s observing 
narretion throughout was well timed, 
though a few muffs found their way 
into his commentary prcbably be- 
cause of some rust accumulated dur- 
ing the absence. 

Harry Elders, in role of Collins, 
was easily topnotch. with supporters 
adding enough realism. 

Twenty-five-piece Rex Maupin orch 
ran close with sound man in effort 
put forth as bridge music maintained 
a constant flow with nifty results. 


| As a kickoff to the Salvation 
| Army’s 1947 maintenance fund drive, 
WNEC gave the SA its Sunday noon 
time this week (26) for a dramatiza- 
tion of the -late Edward Sheldon’s 
old-time legiter, “Salvation Nell.” 
| With Helen Hayes as star of the per- 
|formance, it was difficult: to go 
| wrong on this qne. And the expected 
| payoff came through, making for an 
;}excellent pitch for the beneficiary 
(organization through radio’s_ best 
| format. 

The play is one which, without 
; extreme care, could become a _ bur- 
jlesque. All the elements for such 


j treatment are in the original Shel- | 
been | 


don piece, and it has often 
played in just that broad manner— 
femmes banging tambourines, drunks 
badgering Hallelujah-shouting do- 
gooders, and a couple of sinful sis- 
ters in the offing adding to the gen- 
eral hilarity. But to do this oldie 
straight and make it come off—that 
takes not only seriousness of purpose 
but also artistry of a high degree. 
Fortunately, the stuff was there on 
this one-shot, 

From D. L. Provost’s planning of 
the play. to Jack Wilson’s scripting. 
and Clay Daniels’ sensible 


ition plus sympathetic direction— 


| swers. 
Trio, Horfeydreamers Quintet; an- | 


College, Minneapolis. Definitely of 


produc. | 


Ruth and Rudy 


Ruth Etting came off a Colo- 
rado farm t6 resume, after six 
years, her professional career. 
That was last week (21) as guest 
on the Rudy Vallee show. She 
still sings a good song. 

Miss Etting sang two numbers, 
an old one and a new one, and 
the paradox was that she sang 
the new one better than the old 
one. The tunes were “For Sen- 
timental Reasons” and “Harvest 
Moon.” ; 

Consuming almost the entire 
second half of the program the 
reason it took her 15 minutes to 
unwind a pair of pops was that 
was -too much talk with 
Vallee about life on the farm. 
This was sandwiched between 
ditties and the time would have 
been better spent if Miss Etting 
had tossed in “Ten Cents a Dance” 
or “I've Got a Right to Sing the 
Blues” as a third entry. She 
sings the bejabbers out of these, 
too. 

That “Harvest Moon” 
stand up as it should was Miss 
Etting’s fault. Her original re- 
cording of this song ranks among 
the finest pop vocals ever waxed. 
So what did she do? She left 
that arrangement flat for a newer 





didn’t 


musical background which did 
nothing for her.. But it was fair 
enough and .so for those who 


don't remember it probably made 
little difference. It just seemed 
a wasted opportunity and a 
chance for Miss Etting to have 
killed all the people. 

On the other hand, her “Sen- 
timental Reasons” was plenty 
good. It was enough to establish 
that Miss Etting can about go 
where she wants to go, do what 
she wants to do regarding radio— 


if she wants to do it badly 
enough. If she has also retained 
her appearance, and no doubt 


she has, that makes theatres cer- 
tain as well. Her voice was 
strong and smooth on “Reasons,” 
her diction fine and it got her 
away to a nice start. 

As for Vallee, that talent dig- 
ging genius (jg), it continues 
apparent that he knows the an- 
And while the kiddin 
about his voice rides for wha 
it’s worth, it remains a ‘fact the 
guy delivers a tune. Those or- 
chestrations behind him are sel- 
| dom wrong. Vallee is no chump. 


ABC's Showcasing Of 


| Ideologies Puts C10 
In Showmanship Lead 


Again this year, the ABC net has 
\skedde@ its battle-of-the-ideologies 
parlay—two 15-minute shows, back- 
to-back—one by the CIO and the 
other by the National Assn. of Manu- 
\facturers, on the accustomed Sat. 
eyening time, 6:45-7:15 p.m. Shows 
bowed first Saturday night in Janu- 
ary (4), and those cased for review 
(25) Were fourth in the parade. 
Showmanwise, so far, CIO is still 
ahead. but NAM is fast catching up. 

“Labor: USA,” which opens the 
proceedings at 6:45 p.m., may owe its 
edge to fact that somehow it seems 
closer to the people for whom it 
speaks—i.e. the organized trade 
unionists in the country. particularly 
those who belong to CIO. Pete Lyon’s 
scripting keeps the material down to 
earth. A remote hooked, this time, te 
Milwaukee, put on a Mr. & Mrs. pair 
who were mccoy. No actors these. 
|buf a ClOer who earns $58 a week 
and has to support a wife and eight 
kids on that sum. When he talked 
|about take-home pay, it was credible. 
|And when his wife conceded she 
|may find bigger bargains in food- 
stuffs but can’t traipse about town 
what with her progeny to look after 
—that, too, was anything but play- 
acting. And with Tom Glazer’s bal- 
lladeering on “I’m 
Workingman” rounding out the quar- 
jter-hour, the show was surefire. 
| NAM’s theme song, done by Crane 
|Calder, had a more stuffy quality. 
|lacking warmth. The NAM scripter, 
|Larry Witte. did well with a doc- 
| umentary showing the plight of 
'school teachers who are underpaid, 
}in an effort to drive home the feeling 











|that the manufacturers are just as | 


| friendly to little people as any union- 
ist could be. But somehow the piece. 


|though competently acted by pros. | 
|\didn’t come off. It was not a slice of | Pp 


| life but a vignette written for actors. 
Fact, though, that NAM is doing 
jthis kind of thing—rather than 
straight propaganda like 
/punches home—shows that the money 

boys have learned how to speak 
| softly. making in their case for much 
j better radio than their efforts of last 


vear. 

On the whole, the two stanzas 
make an interesting half hour. 
Neither show refers to the other. 


Net simply lays them end-to-end. and 
lets it go at that. It’s up to the lis- 
jtener to judge. and both parts are 
undouptedly attracting listeners. 
Cars. 


-_—— 





“Nell” was in the bag. Miss Hayes’ 
acting was tops. But the rest of the 
cast was so good, down to the bits. 
| that the whole shaped up as a genu- 
ine tribute to all concerned—the 
Salvation Army’s work, Sheldon, and 
| the station itself. Cars. 


| 


SCOTLAND YARD . 

With Basil Rathbene, Atine Burr, 
Les Tremaine, Rebert Dryden, 
William Podmore, Philip Clarke, 
Cathleen Cordell, Mary Orr, John 
Stanley, Alfred Shirley; announ- 
cer, Phil Tempkins; music, Sylvan 
Levin 

Writer: Peter Barry 

Producer-Director: Carlo DeAngelo 

30 Mins.; Tues., 8 p.m. 

Sustaining 

WOR-MBS, N. Y. 

| Building a .ew whodunit parlay 

'as back-to-back companion piece to 

| its 8:30 p.m. “Adventures of the 

Falcon,” Mutual has uncovered a 
new murder mystery piece, titled 

“Scotland Yard,” which now fills 

lthe half-hour preceding the bird's 

|ehtry into the blood-and-thunder 

arena. This one, spotted at 8 p.m. 

Tuesdays, is tabbed “Scotland Yard.” 

Judging by the preem (21) it should 

snag both sponsor and the batch of 

listeners who seem to like their 
drama blood-drenct.ed. 
Smart casting put Basil Rathbone 

i o this show as lead. Rathbone 

h.d done Sherlock Holmes on the 





|air to sufficient kudos, and is famil- 


iar with the role he takes now, as 
“Inspector Burke,” who outsmarts 
the crook 


By actual count, the opener con- 
tained four murders, not to mention 
a knifing that didn’t prove fatal. But 
the action was fast, credulity was 
not strained too much, and a com- 
petent cast backed the “Inspector” 
thoroughly as he treaded his non- 
chalant way through the gore. 

how is suppesed toe contain a love 
angle, with the “Inspector” having a 
dame in the offing who hopes he 
could move a couple of corpses off 
his chest long enough to visit with 
her. But Anne Burr, in the role 
of the gal, was largely wasted on 
the opener, being given only enough 
lines to show that the “Inspector” 
too can be human. Like the rest 
of the cast, ho.-ever, she carried her 
chore competently. Cars. 
FOR PARENTS ONLY 


With Frank Luther, Dean Dixen, 


Sidonie M. Gruenberg; George 
Brooks, moderater; Allen Strong, 
announcer 

Director: Jack Grogan , 


Producer: Ted Cott 

30 Mins., Tues., 9 p.m. 
Sustaining 

WNEW, N. Y. 

Although this series admitiedly is 
aimed primarily at parents, it’s of 
sufficient general interest for the 
average listener. It also happens to 
be a better-grade half-hour, judged 
by the opener Tues. (21) subtitled 
“Your Child and Music,” program 
turned out to be—largely, due to the 
type of people chosen for the board 
—a lively discussion of a pertinent 
subject by intelligent, informed per- 
sons concerned with what goes on 
about them. Discussion was lively 
though serious, and down to earth 
instead of pedantic. 

Format has three experts discus- 
sing a problem (subsequent topics 
will inelude a child’s relation to 
radio, books, school, films, discipline, 
prejudice, etc.). Board argues or 
agrees constantly with one another. 
Last eight minutes, studio audience 
is rung in with question. Premiere 
was handled very well by moder- 
ator George Brooks, while produc- 
tion details went smoothly due to 
Ted Cott’s and Jack Grogan’s efforts. 
But suecess of opener was due pri- 
marily to the trio who formed the 
board, and who kept ideas and argu- 
ments moving fast and vividly. 

Mrs. Sidonie M. Gruenberg, of the 
Child Study Assn., set the theme. 
Music is in the child; it’s a parent's 
job to keep it there and to make it 
grow. Frank Luther, moppet song 
expert, discussed the best way to 
introduce music to a child, the types 
of music to use, maintaining that 





An American! the idea of usi 


the CIO} 


|months, in his babyhood, 
| later in his cultural life. 
| Dean Dixon, orchestra conductor, 


counted 


| went further. We must get rid of 
ing music as a show- 
piece, he said. It's musical ex- 


perience, not performing experience, 
a child should be guided towards. 
There was more good stuff like 
this, on when to start kids practis- 
ing, when to take them to their 
first classical concert, questions of 
censoring a child’s taste in pop or 
longhair, ete. Bron. 








| RHYME WITHOUT REASON 
| With Bob Elliot, Gorden Ayres, Don 

Berkshire J 
roducer-Director: Bob Elliot 
15 Mins.; Sun., 4:15 p.m. 
| Sustaining 
|WLIB, N. Y. 
| This musical session flashes some 
| clever and original touches but these 
jare buriéd in an indiscriminate 
| welter of corny gags that are strictly 
smalltime. On last Sunday's show 
1 (26). Bob Elliot and Gordan Ayres 
showed their best side in a brief 
fantasy piece concerning a song- 
, writer who has the whole world sing- 
jing his nonsense tune. But this amus- 
|ing satire was framed in such sample 
gags as: I was so shocked when I 
was born I was speecheless for a 
year. 

Program also features a song title- 
guessing contest and some nicely 
rendered vocals by Don Berkshire. 
Judging from the reviewed session. 
Elliot and Ayres could develop a 
neat little show out of their free- 
wheeling style—but only if they 
throw away their gag file. Herm. 





what a child absorbed in his early | 


” —— 

THE OHIO STORY 

With Robert Waldrcp, Narrator; 
Gloria Brown, Harry Ridgely 
George Roberts, Tom Field, an. 
nouncer ‘ 

Writer: Frank Seidel 

Preducer: Stuart Buchanan 

Music: Walberg Brown 

15 Mins.; Mon.-Wed.-Fri., 6:30 p.m. 

OHIO BELL TELEPHONE Co. 

WTAM, Cleveland 

(McCann-Erickson) 


This show need not take a back 
seat to any network program based 
jon a Narration format. Expertly done 
warm in presentation, colorfully 
written, the “Ohio Story” is one of 
the neatest means of institutional ad. 
vertisinig to hit the Buckeye air— 
local or network—in many years. 
| True, McCann-Erickson dipped into 
New York’s talent pool for Robert 
|Waldrop as narrator and Frank 
|}Buchanan as producer. But without 
ithe deft and warm writing of Frank 
| Seidel, the show would lack its dis. 
| tinctive sparkle. It’s Seidel’s tingling 
idescription of past events of Ohio’s 





|history that gives Waldrop a true 
medium to employ his outstanding 
ability to narrate—an ability that 


brought him fame during the story- 
telling phases of the “Treasury 
Salute” series. 

A native Ohioan, producer Bu- 
chanan has chalked up a signal 
achievement with this program that 
is fed to six Ohio stations. Although 
the use of music as a tie-in for scenes 
is not novel, Buchanan has availed 
himself of all niceties of that medium 
ito denote passing of time. In that 
lrespect WTAM’s Music Director Wal- 
berg Brown has turned a neat trick 
in arranging proper scores for the 
three-piece musicale background of 
Ben Silverberg, violin: Nell Stack, 
harpist; Crandali Hendershott, elec- 
trical organ. 

Blending those scores into the 
overall show makes the program a 
fast-moving vehicle that keeps audi- 
ence interest high and furnishes the 
proper breaks between narration to 
avoid any dullness. 

The actors who flit across the 
scene to highlight spots in the event 
being described do satisfactory jobs, 
George Roberts, former Play House 
member, takes honors in this respect. 
Announcer Tom Field, one of the 
best in the midwest, is at top quality 
in the series. 

The show is good. If it will tackle 
objectively, the economic and social 
forces that make Ohio a great state, 
and if those responsible for the actual 
production continue to have a free 
rein, then WTAM will chalk up a 
truly outstanding achievement in 
radio entertainment. Mark. 








MUSICAL CARAVAN 
With Eve Schoenholiz 
Producer: Frank Rosa 

30 Mins.; Tues., 8:30 p.m. 
Sustaining * 

WNYC, N. Y. ; 

One of this station's infrequent ex- 
cursions into the pop music field, 
“Musical Caravan” is a disk jockey 
type program with a femme emcee 
up. Airer, which includes a weekly 
three or four-minute pitch for some 
charitable or public service organ- 
ization, has a. slightly overstrained 
catch-all flavor that jars with the 
station’s general tone. Eve Schoen- 
holtz, emcee, who calls herself Eve, 
is also inclined to be cute. 


There’s too much bobbysox gush- 
ing in her intros to numbers by Perry 
Como, Bing Crosby, et al. And as if 
platters by Spike Jones’ City Slickers 
don't hash up the music enough, the 
gal spieler has the technique of in- 
terrupting the réetords to interject 
her comments. Last week's show 
(21) included a brief talk in behalf 
of the American Women’s Voluntary 
|Service fund drive. Herm. 
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Follow-up Comment 


POP OHHOFSEEEEEEOA SHOE 





e-& »~ > 


Fiorello LaGuardia’s return to the 
ether via Mutual is more of the same 
that the ex-mayor had been purvey- 
ing on ABC—that is, giving the 
“Dutch Uncle” routine to his listen- 
ers. In his characteristic high-pip- 
ing voice, LaG got all excited over 
the housing situation, sugar ralion- 
ing, living with one’s mother-in-law, 
among other topics. Characterizing 
himself as the “unauthorized spokes- 
man for unorganized Americans.” he 
reminds one of the common scold 
who warns the malefactors that little 
Fiorello will get them if they dont 


watch out. It’s different from the 
usual smooth, know-it-all flow of 
language of the garden variety of 


commentator. 
ing. 


And still good listen- 





“Here’s to Ya” is the new title for 
the Hires’ Sunday Party, transferred 
to CBS from ABC this week (26) 
without losing its format in the proc- 
ess. Louise Carlyle, Phil Hanna and 
the Phil Davis band dish out a pleas- 
ant enough show, which on this air- 
ing distinguished itself with a med- 
ley of tunes popularized by the late 
Glenn Miller. une collection was 
delivered very much in the style of 
the bandleader lost during the war 
to give the preem show a memorable 
closing. Miss Carlyle’s rendition of 
|“Rainy Night in Rio” and entire 
|Cast’s takeoff on William Tell over- 
‘ture provided the other highlights. 
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WXYZ Sales Key to the Detroit Market 


The latest key to be added to the ring of ABC SPOT SALES 
is WXYZ— Detroit. We are proud of our new addition. 
Proud because WXYZ comes to us with a rich heritage 
~eere~ of national good will—inspired in great measure by the 
Paul-H. Raymer Company, which has represented it 
so capably during the past nine years. It is to your 





advantage to know that now, when you cal] ABC SPOT 
SALES, you can contact any or a// of the 7 keys to 
America’s top markets. 
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Justice Dept. Raps 


Chi Judge's 


Nixing of Lea Act As ‘Arbitrary 


Washington, Jan, 28. 

The ruling of Federal Judge Wal- 
ter LaBuy in Chicago that the Lea 
Act is unconstitutional “represents 
an arbitrary denial of equal pro- 
tection of the law to employers of 
radio stations,” the Justice Depart- 
ment told the Supreme Court yes- 
terday (27). 

In appeal filed with the high court, 
fe 8. JT, Washington, acting Soli- 

tor General, urged the court to 
reverse LaBuy’s ruling. The District 
eourt had found the Lea Act illegal 

n three counts—violation of the 
First, Fifth and 13th Constitutional 
Amendments. 

The Justice Depart. argued that 
the Chicago court “misconstrued the 
13th Amendment as guaranteeing an 
absolute right to strike.” While 
LaBuy held that the right to picket 
is contained in the First Amend- 
ment. The Justice Dept. replied 
that the Lea Act “does not prevent 
picketing but only coercion by any 
means, including picketing.” 

The petition added: “Picketing is 
no more entitled to constitutional 
protection than are other forms oi 


speech,” and, when it clearly and 
immediately is designed to achieve 
an end which Congress has legiti- 
mately made uflawful, it may be 


prohibited.” 

“The radio industry,” the Justice 
Dept. brief said, “is sufficently 
unique to be subject to special regu- 
lation in many of its aspects . 
very fact that the decision here 
(the district court’s) nullifies an act 
which Congress deemed necessary 
for the welfare of the nation, in it- 
self establishes the substantiality of 
the question involved.” 

The acting solicitor went on 
liberate judgment of Congress as to 
the existence of afi evil affecting the 
broadcast system of the nation and 
as to the Best method of remedying 
such evil,” 

Fe 


? 
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Gun Moll Accommodates 
KRNT in Bank Stickup, 
But Station Is on Job 


Des Moines, Jan. 28. 
Lucky “on the spot” reporting en- 
abled KRNT to score a scoop Jan. 22 





when a woman bandit held up the 
Des Moines Bank & Trust Co. With 
a KRNT feursome lunching across 


ithe street from the bank during the 
holdup, they had a ringside seat for 
the excitement, and had the Cowles 
station on the air wit! 
exactly 10 minutes after the robbery, 
{complete with interviews from wit- 
nesses and police officials. 

The “spot” boys were Tex Taylor, 
| promotion manager, and Joe Hud- 
gens and Bill Hippee of the promo- 
tion dapt., plus Tom Dyer, continui- 
|ty writer. A half-hour later, KRNT 
got another scoop with a flash on the 
“Ladies Be Seated” program that the 
woman bandit had been captured. 
Rejoining the ABC network for the 
“Ladies Be Seated” 
John Olsen blasted “she got 


v the story in 


emcee 
it!” 

Being the first time a dame has at- 
tempted a solo bank holdup in Iowa, 
the story was plenty hot, and the sta- | 
tion got a lucky break through quick | 
manipulation on the part of the pro- | 
motion boys to get a wire recorder 
| and two special events men on the 
scene in less than 10 minutes. What 
| helped the radioites was the fact 
| that Des Moines police were able to 
| get the woman in 80 minutes’ time. 


show, 





to | 
say: “The statute represents the de- | 


. Seattle—Facilities for FM. tele- 
vision and facsimile will be permit- 
ted in first and second-class residen- 


| 


| tial districts here if the recommen- | 


| dation of the City Planning Commis- 


| sion is approved by the City Council. | 
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Inside Stufl—Radio 


One of the biggest talent agencies in the country dealing in radio pack- 
ages will hereafter exclude the producer in the wrap-up. It’s taken as a 
neat trick of buck-passing since it's the producer who gets whacked over 


In Defense of Chi 


| Editor, VARIETY: 

| I see by VARIETY’s edition of Jan. 
'99 that Chicago radio hits its lowest 
ebb. Half-way down the article, at- 


‘tention is called to “only one net- : 
|work  origination—NBC’s Grand | the skull when anything goes wrong with the show. Direction of the 


program would pass to the ad agency which holds the account, thereby 
relieving the 10%er of a responsibility that has proven a migraine “and 
not worth it.” Agents would rather wrap it up, sell it and turn it over to 
the admen as their baby. The commission, they hold, is too negligible for 
all the trouble it entails. And big-brother like, they pass it off as giving 
something for the admen to do to lessen their guilt in collecting the 15% 
commission. 


Marquee.” 
| I am well aware of the fagt that 
| Chicago radio is pot- What it used to 
be, but I feel that it’s high time that 
Smeone started talking about the 
shows that are remaining in Chicago 
and consistently doing a good an I 
é i “ourse, to our “Cur- 
Se aT haa aa has been aj The recently closed Don Lee hearing in Los Angeles for alleged viola. 
Chicago origination to the network) tion of FCC regulations brought out the existence of an intense rivalry 
since July, 1945, and without benefit} petween Lee and ABC network for affiliates. The Lee chain 


takes the 
> name tale e Y% g is now 10.1. | ; , . aT , 
of name talent the rating 1s no | stand that it educated the trade to the desirability of the long-ignored 


"his - 2 yrove that shows | (... ‘ 7 ” : : 

This eo ~ I in Chiceso. 1 light bulb” and “coffee pot” stations, while the other three nets picked 
+ , > pr reac ago. , " : 

can Me ve ~ ee sia Sees: ta eat and chose their outlets. It was Lee that first stepped in and stepped up 
1ink ; also interesting : , 

think it 1s also inte | the value of the outlanders, they claimed. But now Johnny-come-lately 


‘ y re i gram called “Judy ee : 
that we have a _*. "| ABC is in there pitching, and the race is on, and not altogether in Lee's 
and Jane,” a 15-minute transcribed aati 


five-a-week show on 26 stations 
which celebrates its 15th anniversary | aes 
this coming Feb. 2. Also, it has been | One of the best guidebooks on the use of the air for community pro- 
sponsored by the same client all of | gramming, that should be of help not only to the chairman of a@ local 
that time, which Speaks volumes for | jadies’ auxiliary or the exec of a bigtime social welfare agency, but to 


a job well done. ess, temeggllnoad local station people as well, has just been published under the title “Radio 
retee' weed exclusivery. — tie | When and Why to Use It.” Done by Mrs. Beatrice K. Tolleris, chief con- 
a you also SS ee OUT vx’ | sultant to the National Publicity Council for Health and Welfare Services, 
vay SP stg scot of which is amet Inc., the 48-page booklet goes into every phase of public service program- 
dled out of this Chicago office. | ming in such a way as to make it possible for the harassed station chief, 
peer facing more and more demands for free time, to say to his local applicants: 

“How’s about a little horn tooting | “Here, read this first, and then tell me whether I should give you time.” 


ré and the rer. 1. Pun 2 
8, ana tne rec-)| Once ney ve but if- they do 


; 











ithe Chicago sho 
ord shows many network origina- 
tions, all giving many actors and mu- 
sicians work, which are staying on 
the air here and doing a big job. 
Harry Holcombe, 


Radio Director, Grant Adv. ‘Agency. 


iol how 


wu 


eam + } - OU ; ’ 
read it tney may out, ion ¢, will aft 


' . . . . . 

| least know the rudiments of the station’s needs for sensible radio that 
| goes beyond the format of presenting the chairman of the fund drive for 
| 


thew 


Ww yaw, 


¢ 
& 


a half-hour of dull chatter 





Thirteen more weeks of star-studded platters on the “Here’s to Veter- 
ans” series will be ready for distribution to 900 stations starting about 
Feb. 1, Charles E. Dillon, Veterans Administration Radio Chief announced 
last week. Dillon said this series has more big-name talent than any 
other offered by a Government agency since the elose of the war. . 

Don Ameche, Jack Benny, Burns and Allen, Eddie Cantor, Bing Crosby, 
Bob Hope, Fibber McGee and Molly, Henry Morgan, Dinah Shore, Ginny 
Simms, and Red Skelton have been committed for 11 of the 13 shows. 
Negotiations are now in progress with Amos ’n Andy and the Prudential 
Family Hour to complete the 13-week package. One spot in each 15- 
minute show will stress the importance to vets of holding on to their 


National Service Life Insurance or to reinstate policies which have been 
allowed to lapse. 





GOSDEN INTO HOSPITAL 
Hollywood, Jan. 28. 
Freeman Gosden goes hos- 
| pital after tonight's (Tues.) broad- 
| cast for kidney stone operation and 
may be off the~“Amos Andy” 
show two or three weeks. 


Bob Ballin of Ruthrauff & Ryan 
may try guest device while Gosden 
is resting. 





into 


'n’ 


Frank Kingdon’s audience pull on his local show on WOR (N.Y.) Sunday 














If you want to reach the $1,000,000,000 


Ark-La-Tex, KWKH 


is your best buy. 


KWKEH is the only station that can give 


complete coverage of all the wealth .. . take 


your product into all 












47 counties of this 


mornings, despite his recent dismissal from the same station's cross-the- 
board evening strip, was demonstrated last week when, in three days, 7,526 
pieces of mail came in response to a request that the audience tell whether 
it likes him or not. 

Idea, thought up by Joseph Wallace, prexy of Inkograph Pens, King- 
don’s Sunday ayem sponsor, and by Sid Rubin, veepee of Emil Mogul 
agency handling the pen account, was to test the gabber’s popularity with 
his audience, The mail showed 98% of those who wrote favoring King- 
don’s type of spiel. , 

As soon as the first three days’ batch of mail came in, the sponsor re- 
newed Kingdon’s contract for another 26 weeks. 





s 





While Peoples Radio Foundation, Inc., keeps rehearsing its i 
hopes of getting an FM license in New York. outht is etait a abies of 
radio Scouting. Jerry Reed, whom outfit preemed at its first “Adventure 
Radio over a month ago, has been taken on by WLIB. Some agency execs 
interested in new documentary material have let it be known they'll at- 
tend PRF’s second “Adventure Radio” program, next Friday night (3) 
Piece de Tesistance that night will be a Franklin D. Roosevelt memorial 
show, written by Milton Robertson, with Gordon Heath in lead. 


FCC Doors To Stay Put ) 
By Freeze Unless Late 
Bidders Tell Full Tale 


Washington, Jan. 28. 

Bidders for new standard broad- 
Cast stations who are rushing to get 
their requests on file before Feb. 8, 
when FCC’s freeze goes into effect. 
were warned last week that. if their 
| applications are i vt complete, par- 
| ticularly on engineering details, they 


| 
can expect thein back by return 
mail. 









































Unequalled CBS programming plus alert 
local schedules clinch KWKH’S position as 
the “exclusive” station in the Ark-La-Tex. 
Add to this a powerful 50 kw signal, and 
you see why it’s KWKH for preferred 
listening in Ark-La-Tex radio homes! 


Write for 


The FCC explained that it had 
every intention of standing by its 
promise to process by May 1 all 
AM bids received up to Feb. 8. 
Commission said, however, its whole 
freeze policy night be a flop if it 
were forced to go through hundreds 
of incomplete cpplications. 

Accordingly, incon:plete bids will | 
not be allowed to hold back con- | 
sideration of complete ones, FCC | 
said, but following “established 


practice” will be returned to their 
owners. 
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A GAL WITH IDEAS 


For package shows; with experience 
48 a commentator and network wrileé! 
of musical continuity, dramatic scripts 
and commercial spots desires ei 
ployment, 


Write: BOX 448, VARIETY 
154 West 46th St., N. ¥. 19, N. YW. 








availabilities 























SHREVE PORT 
SO 000 WATTS 





EDDY MANSON 


“THE HEIFETZ OF THE HARMONICA”: 
Appearing TONIGHT (WEDNESDAY, JANUARY 29TH) 


9:00 VM... WIZ-ARC, Coast -to-Coast 


PAUL WHITEMAN’S 


“STAIRWAY TO THE STARS” 


Personal Management 














BEN LIPSET 
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Fundamental Issues Unresolved 
As Both Sides Jockey on Color: 
Bendix Set Breakdown No CBS Aid 


As the second round of color and? 
monochrome television demonstra- | . 
tions drew to a close before the FCC | GE Ready to Spring 
yesterday (Tuesday) at the Federal | 
Telesets Come March 


Courthouse, N. Y¥., it became ap-| 
parent that both sides in video's | Albany, Jan. 28. 
Nation-wide distribution of tele- 


color controversy were maintaining | 
strategic siicence on most of the| * ; é 
Brine mn rst at stake, evi- | Vision receivers will be started early 
dently reserving their strongest ar- | next month by the General Electric 
guments for the final, decisive week |C°., which will send the first sets to 
of hearings starting in Washington distributors in areas where stations 
Feb. 10. Final demonstration, that peste sage “ors Fh Popa 
of RCA’s simultaneous color trans- |W°Td that Philip “aldwell, sa 
mission,’ is scheduled for today | ™@naser for the GE transmission 
(Wednesday) at Princeton, N. J | division, in Syracuse, brought to @ 
A i. eeuiaars (27) hentton the meeting of Albany ares - ere 
s i : : 

a - iand radio dealers. WRGB, whic 
brunt of CBS’ defense against ob-/1,,; been operating in Schenectady 
jections raised by monochrome pro- lon a continuous weekly schedule, 
agg of ogee ag uae |for six years, is the GE video outlet 
es. ee SS ae : ~|for this section. 
mark, chief engineer for the color | Tt E jel will t esti 
applicants. While most of the com- Nagy i ntact = o gs he wine 
ment centered about results of simul- | S°¢ of the three-view type. 





t black a hit tr ldures ai six-bv-eight inch picture. 
aneous' black-and-white eit FF : 
: |The set also has the standard broad- 
sion by both DuMont and CBS, TI , adhe y padi Soananion 

, cas a: OQ c ( ce i, 
monochrome’s_ strongest arguments | ~* 








Hooper Ratings) 
continue to show 
that WTAG has 
‘more listeners 
than all other 
















came in a short statement by Dr. | : 7 
Allen B. DuMont which preceded the | ¢ °n) . 
telecasts. | ‘Share-Skill’ Trial 
Dr. DuMont stated that he “feels | 
the standards as proposed by Colum- | Moves Borden Account 
bia are inadequate.” He added that | " 
the present six-by-eight inch screen | In Tele Agency Shif 
employed in the color sets repre- | 
sents..the limit in size which the | Kenyon & Eckhardt agency is 
sequential system can use without slated to take over the Borden tele- 
enlarging the scanning disk to a| vision account from Young & Rubi- 
point too large for any ordinary | cam sometime in March, under a 
cabinet to hold. unique arrangement between es 
. 4 | two agencies, giving both a certain 
igh beta aveered a “ tens ating of time to experiment with 
the present small size that disturbed : ; , le i 
him,.so much as the fact that CBS commercial techniques while tele is 
. ’ still in its developmental stage. Bor- 
(Continued on page 36) den’s ad exec will then decide which 
techniques are better and settle on 
either one agency or continue to 
split the account, as it’s split in radio. 
Y.&R. has been producing shows 
during the last year for Borden’s, 
which has a franchise on the Sun- 
| day night 9 to 9:30 slot on WNBT 
(NBC, N.Y.). Under the supervision 
of Wes McKee, the agency has staged 
several variety shows on that time, 
and has also produced the “I Love 
to Eat” shows, a regular Friday night 
series on the same station. 
K, & E. staff is reportedly still 
kicking around ideas for shows, with 
a video version of radio’s “County 
Fair,” which was favored several 
months ago, having lost interest in 
favor of something more novel. K, 
& E. execs stressed the deal was a 
matter of cooperation, not competi- 
tion, between the two agencies, and 
the fact that Borden is in tele to stay. 














MICS! 
ne SS sre] BRITAIN SET BUILDING 


write 20 original for E ; UP TO NOV. 1,725 


Send §10, tell what type of 8 you . 
gag 


want, on what or topics. No Asst, Postmaster General Burke 
duplicates. 


: told Parliament that production of 
pod wg po gel ne gree ty \ television sets in England rose from 


ma’ 
PUNCH Les containing we ag 375 last June, when the service was 
ase jedune a, eedie. Gite “elub, || restarted, to 1,725 in November. 


Also Punch Lines No. 2 jast out! He also informed members that 

LAUGHS UNLIMITED Alexandra Palace is now inadequate 

43rd BRyont for video, with other premises not 

ae Went nb City pers yet available. Same applies to BBC’s 
|; other tele spot, in Birmingham. 

———_____ | 


A tep-flight radie gagman (he has 
sold thousands ef sock gags) will 























ae 


TO LEAVE TOWN 
AND MISS 


PEGGY LLOYD'S 
“WAKE UP | 
NEW YORK 








JOHN E. PEARSON CO,, Not'l Rep. 


1 sets to go around. 


SMPE Looks at Tele 


Society of Motion Picture En- 
gineers, believing theatre tele- 
vision will become an actuality 
before the end of 1947, has de- 
cided to make a pitch for the al- 
location of proper frequency 
channels for theatre video at the 
next FCC frequency hearings, 
scheduled for next Tuesday (4) 
in Washington. 

“Theatre television is the most 
complex and the most difficult 
of the modern scientific arts,” 
according to SMPE spokesmen. 
“It may therefore be slower in 
accomplishment. The plea of the 
motion picture engineers is that 
science be given a chance and 
the time to develop theatre tele- 
vision as an instrument of en- 
tertainment, and the FCC retain 
frequency bands for this serv- 
ice.” Paul J. Larsen has been 
named to represent the SMPE 
at the hearings. 

(Further details on page 3). 
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Small-City Tele 
Remote As NBC 
Stalls in Cleve. 


Washington, Jan. 28. 
Reason behind an NBC request 
for a 16-month extension of time in 
which to build its Cleveland tele- 
vision station is currently the sub- 
ject of speculation at FCC offices 
here. 


Speculation centers on the ques- 
tion of whether RCA-NBC. cannot 
meet its construction schedule or is 
not over-anxious to get on the air in 
Cleveland. 


Ordinarily the FCC gives a per- 
mit specifying that: construction 
must start within 60 days. Another 
six months is allowed in which to 
complete a station, though in the 
case of television, many additional 
reprieves are given. In effect, what 
NBC has done is to seek twice the 
normal construction time before it 
has even broken ground on _ its 
Cleveland operation. 


The questions being asked are: 
“Does this mean RCA-NBC itself 
cannot promise television service in 
Cleveland—and presumably other 
similar markets—for at least an- 
other two to three years? Or is it 
NBC’s plan to concentrate its en- | 
ergies on pushing black-and-white 
station construction in a few big 
markets like New York, Washington 
and Los Angeles, where several sta- 
tions are in prospect?” 

Other observers point out that if 
NBC wanted only a reprieve until 
FCC decided the color question, it 
was bad strategy to ask for so long 
a stay on construction. They ques- 
tion the company’s campaign to 
“push television now” when the 
RCA-NBC combination itself cannot 
put a station on the air in the coun- 
try’s ninth largest market before 
mid-1948. 

NBC spokesmen said they did not 
know the redsons advanced in the 
FCC request, but pointed to dif- 
ficulties with the Civilian Produc- 
tion Administration and inability to 
get building materials. 

Another reason for the slowdown 
in Cleveland, advanced by Govern- 
ment observers, struck at the ceiling 
of 350,000 television receivers pre- 
dicted for 1947. With such small 
production and RCA-NBC frankly 
admitting a bottleneck in set output, 
the manufacturing company may 
naturally be concentrating on feed- 
ing sets to New York, Philly, Wash- 
ington, Chi, and the Coast cities of 
Frisco and L. A. where several sta- 
tions will be programming, In this 
event, there is no use pushing sta- 
tion construction in the hinterland 
cities since there won't be enough 








Result of the speculation has ob- 
servers here predicting that tele- 
vision is still a long way off for the 
smaller markets, with or without 
color. 

With barely enough sets in pros- 
pect to keep up with demand in the 
big markets where better programs 
can be expected, the conclusion is 
that holders of video station permits 
in towns like Johnstown, Pa. (popu- 
lation: 151,781); Albuquerque, New 
Mexico (77,492), and Stockton, Calif. 
(79,337) may run through the life of | 
several FCC permits before they get | 
into operation with black-and-white 
stations or have sufficient receivers 
in their respective communities to 











put on a decent program service. 


Par’s First Commercial Tele Show — 
Lays Egg All Over Coast Video 


By JOHN HURLEY 
Hollywood, Jan. 28. 


Television got a setback on Jan. 22 
when it went commercial here for 
the first time over Television Pro- 
ductions, Inc.’s (Paramount) KTLA. 
And in addition to being an ex- 
tremely poor telecast in every sense 
for the 500-odd receivers hereabout, 
it fell fat on its face before a picked 
house of trade and press representa- 


astuteness. The show proper which 
followed developed into a very 
poorly timed, confused and gener. 
ally scared type of variety show 
that was a deplorable waste of name 
talent. Employed were such primi. 
tive measures as a patterned drape 
on a pulley, meaningless and cheap 
backdrops, against which and 
through which performers fumbling. 
ly worked, with Keith Hetherington 


e al announcing, and Bob Hope, m.c’in 
tives, the majority of whom thought | in a slipshod manner, though totiad 
they were back in their high school |, script. . 


auditorium. 

Tupman Motors, local Lincoln- 
Mercury outlet, sponsored the de- 
bacle, anteing some $4,000 for the 
privilege of being the local pioneer 
—and, in this instance, a virtual 
martyr. But Tupman was not alone 
in being hurt; it hurt everyone and 
everything. Television in general got 
a slap. Paramount suffered, J. Walter 
Thompson agency, which produced 
it, lost prestige, and all concerned 
with its handling lost face. 

If nothing else the show served as 
a severe objett lesson to all who 
ignore television, or who hope to 
jump on the bandwagon when it's 


Nothing Right 

Unprofessional runoff of talent, 
cold entrances, stage waits, etc., put 
a positive chill on what was already 
intrinsically drab. Mel Shavelson’s 
writing, except for a few mild laugh 
lines, was sad. The efforts of direc. 
tor Klaus Landesberg, local head of 
Teleprod, were equally lacking, as 
was overall production job of Leon. 
Benson, of Thompson agency, which 
permitted two singing acts in suc. 
cession. Lineup included in the ore« 
der of appearance: Hope, Rhythm. 
aires, mixed quintet; De =~ Castro 
Sisters, girl trio; William Demarest 





: . ight and Eddie Bracker, in a pantomine 
rolling. There is a crying need re checker game bit of an exasperated 
now for production and direction player and a kibitzer; Bill Bendix, 


brains and know-how. Too long has 
video nestled in the laps of con- | ment; Bracken again in another 
scientious engineers here, and this! ,sntomime; a frustrated baseball 
was the death rattle of such a sit- |pitcher; and Jerry Colonna, comie 
uation. It was also the S.O.S. for | vocalizing, with Hope interspersed, 
showmen; for it came off badly in| uncertain and generally wasted 
comparison with its show business , 
brethren due to uninspired produc- Particularly poor was the handling 
tion, technical failures, very light- of commercials. Tele lost round one 
weight writing, flimsier direction and | °" the Coast at showing a new way 
low grade camera work. From take to handle the necessary plug. 
to transmission it was amateurish, bi aeriaRe 
if not an unintentional travesty, due ‘ ’ . ‘ ’ 
to oversight, omission, accident and Dance’ Kicks Face’ 
ignorance of shows and showman-| “Shall We Dance?”, featuring in- 
ship. structors from the Fred Astaire 
The opening of the 45-minute | dance school, goes in as replacement 
clambake was given over to dreary | for the “Face to Face” television 
inaugural taiks by civic leaders, et al. | Show in the 8 to 8:15 p.m. slot on 
Cecil B. De Mille came off best with | WNBT (NBC, N. Y.) next Sunday 
a lively address and manner of de- | (3). 
livery, thanks to his own show- 


Damm Permit Set 
For Monochrome 


Washington, Jan. 28. 
The nation’s 5lst television permit 
went to Walter Damm’s Milwaukee 
Journal last Friday (24) when the 


FCC okayed the No. 3 video channel Migt.: LOU CLAYTON 
for use in Milwaukee. REXALL DRUG CO. 


ati .8 Friday —CBS—0:30 p.m. EST 
Damm, who has wavered in his M-G-M—“This Time fer Keeps” 
judgment of black-and-white tele “It Happened in Brooklys 
yanked his original application last 
weaned after seeing a CBS color - 
emonstration. He refiled the mono- 
chrome request last month and FCC, JACK ROURKE 
without waiting for another change 
of heart, promptly gave him a per- 
mit. The publisher also holds a fran- Productions 
chise for an experimental station 
to test ultra-high-frequency color |} 6331 Hollyweed Blvd. 
transmissions in Milwaukee. 


Concurrently, it was learned last 

week that the Phikdelpi? 8  ____———————<————— 
News, whose application for black- || 

and-white tele has been held up for || First Aid for Weak Routines! 
engineering deficiencies, will shortly 
file a completely new bid and fol- 
low through on plans for a Phil- |] sags (over 190) by an ace network comedy 
adelphia video outlet. The Philly || ‘iis;,e¢ IW DOLLARS NOW w: 
Inguirer (WFIL) and the Evening 


Bulletin WPEN already hold permits || 19! West 10th Street, New York 14 
for tele operation there. secarteasne 


burlesquing a commercial announce- 


























SKIP THIS . . . if you like corn. But if 
you can use just 4 pages ef fast, sock, topical 






































“He used to be a marbles champ, but now he eats Wheaties.”’ 

















: Wednesday, January 29, 1947 VARIETY 35 


Let’s stop short-changing radio! 

















—one of a series to show the men who build programs, and 
who buy and sell time, how sound radio research is revealing 
new values of the mediuzm—and new opportunities in its use. 
nt, 
put 
idy 
n’g 
h 
—the story of “a great wrong” 
; e story of “a great wrong 
on: 
: one ‘a great medium. 
Me 
wo 
est 
: Nobody’ bl b d 
ed opoay’s exactly fo blame=—Dut read on— 
a 
ier 
all 
. * * ine wis 
li@ 
‘| “The Odd Tale of the Missing Multiplier” 
ng 
ne 
ay j 
Let’s take a look at certain facts of life—and radio { 
. Radio reaches people. This one basic fact makes it an It diagrams the impact of radio as it actually happens, ond aS 
nt - advertising medium. But how many people does radio as you use it. It supplies the “missing multiplier" and eval- | | 
-- ‘ reach? That's the question. And right along it gets an odd vates the build-up of audience by each succeeding broad- PEE 
> answer. Men who sell time, and men who build programs, cast. When this is done, as indicated, we move from radio's eh i 
almost always fail to include all the listeners that radio smallest measurement (a rating of 8.5% per broadcast) f i 
- really reaches. Thus they not only short-change themselves, over a period of time to 5 broadcasts, then 10, then 15, Ni : 
and the medium, but fail to report to advertisers the true onc. finally to the 20 broadcasts that (combined) have “ht j . 
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and total impact of radio. 
Here's how this happens. 


The power of radio comes from two main factors: 
(1) the pull of the program during each individual broadcast 


(2) the power of a series of broadcasts to spread radio impacts over 
a large percentage of the total market for a product. 


Unfortunately, habit and custom have fastened upon radio the measurement of 
, radio's power in terms of single broadcasts only. This single- 
broadcast measurement, even though repeated week after 
week, fails to reveal the force of the cumulative factor — 
which creates the true, much larger coverage of the total 
market for the product. To leave out this cumulative meas- 
urement of the total audience, gained over a series of 
broadcasts, Is unfdir to the medium, and can prove costly. 








Take a Ieok at the chart. 


aan © 

















reached 36.7% of radio families in an interval of 4 weeks. 


If confined to a series of single-broadcast ratings, fhe seller of radio is handicapped 
in making comparisons with other media; the work of the radio producer stands in 
or unfavorable light; and the buyer of radio underestimates the true value of his 
purchase—and remains wholly in the dark regarding the percentage of his market 
that is adequately covered, and the part which, not being 
covered, is wide open for unopposed invasion by com- 
petitors. 





Only by the research service of Nielsen Radio Index can 
this total cumulative force of radio (“market coverage”) be 
measured—on a continuous basis; over selected periods 
of time. - 








This is still another example of the unduplicated service of 
NRI, disclosing the true values of radio as a medium — for those who sell — to 
those who buy. 


Our experienced service executives are ready to describe 





CUMULATIVE AUDIENCE—RADIO’S MULTIPLIER 
PER CENT OF TOTAL RADIO HOMES REACHED 
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NO. OF BROADCASTS =—s I 5 10 5 
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36.7 


many such examples to you. We will welcome your inquiry. 











(4 WKS) 














Nielsen Radio Index—A Complete and Accurate Research Service which pro- 





vides, on a continuous basis, the vital facts needed in solving the problems and 
capitalizing the opportunities of programming, time buying, time selling, of Radio. 





A. C. NIELSEN COMPANY ° 2101 HOWARD ST., CHICAGO + 500 FIFTH AVE., NEW YORK 
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Court Takes Up Radio Plea, 


Vinson Asks for Details of Bans 


Washington, Jan. 28. 


Placing of radio mikes in court 
press rooms will be discussed by the 
Supreme Court justices and by the 
Conference of Senior Circuit Judges 
which meets here in the spring, as a 
result of a parley between the Radio 
Correspondents Assn. and Chief Jus- 
tice Fred Vinson last week. 


Rex Goad, chairman of the Assn. 
and Washington chief of Transradio 
Press, said Mr. Vinson invited the 
radiomen to draw up a petition re- 
questing placement of mikes in the 
Supreme Court building itself which 
he would take up with the full court. 
A second petition detailing the dis- 
criminations exercised by courts 
against radio correspondents in con- 
trast to newspaper reporters was 
asked for submission to the Senior 
Circuit Yudges. Goad emphasized 
the correspondents were not seeking 
to invade the courtrooms them- 
selves. but merely wanted adequate 
provision made ,for radio coverage 
of court trials. 


Justice Vinsen is Chairman of the 


which will consider the petition. 


The radio men who met with Mr. | 


Vinson in addition to Goad, were: 
Albert Warner of WOL-Mutual; Bill 
McAndrew, WRC-NBC; Bill Neel, 
WMAL-ABC; Eric Sevareid, WTOP- 
CBS, and Pete Tully, representing 
the indies. The correspondents de- 
cided to go to Mr. Vinson when they 
were denied access .to mikes in cov- 
ering both the District 
Supreme Court arguments on John 
L. Lewis. 





Washington — Arthur Casey, as- 


sistant to Merle Jones, manager of 
tl.e Cowles-Mutual station WOL, is 
seriously ill in the Georgetown Hos- 
pital here <ollowing an_ internal 


hemorrnage last week. Casey was 
taken sick following an address be- 
fore a meeting of the Women’s 
Broadcasters Association. 
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Mugg Clipped by Furrier 


Pittsburgh, Jan. 28. 
Sharp retrenchment by Jerome 
Wolk & Bro., Pittsburgh furriefs, as 
a result of uncertain conditions in 
that business is costing Harold V. 


Cohen, Post-Gazette drama editor 
and Variery mugg in Smoky City, 
his weekly WJAS commercial 


“Cohening the Town,” after nearly 
three years. Show, a regular quar- 
ter-hour Saturday evening feature 
since July, 1944, fades at the end of 
this month. 

Short notice of cancellation caught 
station unprepared to make another 
pitch for “Cohening the Town” and 
local CBS outlet has asked Cohen to 
hang onto the time for few more 
weeks on a sustaining basis until it 
can work on other prospective spon- 
sors. Columnist-critic, however, was 
undecided about that over weekend. 





Suit No Joke, Delmar 


Conference of Senior Circuit Judges | 


Characterization Goes 
To Guild Arbitration 


Suit against Kenny Delmar, alleg- 
ing that he “stole” his “Senator Clag- 
horn” character, was postponed last 
week by New York supreme court 
Justice Benedict Dineen, pending 
arbitration by a board of members of 
the Dramatists Guild. Action was 
entered by playwright Dayton Allen, 
who said that the “Claghorn” charac- 
ter came out of a play that he an 


Delmar wrote in 1943, called “It’s a} 


Gift.” 

Allen’s suit claimed that the two 
had a writing agreement for “Gift” 
in which 55% of the proceeds were 
to go to Delmar and the remaining 
45% to Allen, Latter asked an ac- 
counting and share of the money 
Delmar has made from use of “Clag- 
horn,” Judge Dineen stayed the suit 
on petition of Delmar’s attorney, 
Jacob Gerstein, who pointed out that 
the alleged agreement was made un- 
der Dramatists Guild writers con- 
tract, which calls for all suits to go 
to Guild arbitration before court de- 
cision, 

Guild board is expected to sit on 
the case within the next few weeks. 


| Suit contradicts the existing impres- 


sion that “Claghorn” was a creation 
of Fred Allen, who merely used Del- 
mar to give the “unreconstructed se- 
cessionist” a voice, 





Philadelphia — Armand Hunter, 
chairman of the department of radio, 
speech and theatre at Temple Uni- 
versity, has been named educational 















To begin the big gain—to give more weight to your 
sales—choose the station that carries plenty of 
weight in the nation’s fifth greatest market ... WJW 
in Cleveland. Long term advertisers have found that 
better local programming planned for top interest 
has made steady gains in listener acceptance... 
has made sturdy gains in sales for advertisers. .... 


ABC Network wJIW 5000 Watts 





CLEVELAND’S 


Chi 


STATION 


consultant for WFIL and WFIL-FM.} 


BEGIN THE BIG GAIN with 


Grauer Vice Mel Allen 
_ As ‘Supper. Club’ Emcee 


Ben Grauer takes over emcee 
chores on the Perry Como portion 
of the Chesterfield “Supper Club” 
beginning Feb. 23, following Mel Al- 
len’s departure for southern climes. 

Allen, who has been handling that 
part of the program, leaves for 
Florida and various Latin American 
points with the New York Yankees 
baseball team wher they go into 
spring training. American League 
club leaves Feb. 22 for a short lim- 
bering-up spell-and then a 42-game 
exhibition tour which is scheduled 
to take them out of the country. 
Allen will follow the team for radio 
coverage. 





On ABC Programs 


@ “Cycle-less” scheduling of public 
service shows—a_ system under 
which a subject is given the kind of 
time treatment it’s deemed to de- 
serve, without regard to strict cycles 
—has been developed by the ABC 
network. 

Latest illustration of this new pol- 
icy—developed ~by public service 
chief Robert Saudek, with the back- 
ing of exec veepee Bob Kintner—is a 
series of 
the middle of next month, titled 
“School Teacher: 1947.” Opener will 
air on Sunday night, Feb. 16, at 7:30 
o’clock. Following night (Feb. 17), 
No. 2 of the series will go on at 
9 p. m,, and third at 9:30. But, 
though back-to-back, second and 
third stanzas will be distinct shows, 
each done by a different scripter, 
| produced by a different producer, 
{with different casts, etc. 


This group of three, however, is 
| actually the sixth in the “cycle-less” 
sked attempted by the net, with only 
one of the programs taking on a 
definite cycle character. The others 
were given just as much time as the 
net felt they should get. 


The plan teed off last spring with 
a series on juvenile delinquency, 
called “We, The Guilty.” Subject 
was deemed interesting for six ses- 
sions,.and was given just that num- 
ber. Then came a one-shot on world 
government by Larry Menkin, 
backed by Americans United for 
World Government, Inc. The John 
Hersey “Hiroshima” readings, on 
four consecutive nights, came next. 
On election day eve, there was a 
one-shot, “The Shame of the People,” 
trying to hypo registered voters to 
go to the polls the next day. Then 
came the “World Security Work- 
shop,” being given a full 13-week 
cycle, again with the backing of 
Americans United. The teacher se- 
ries is next, and there are others in 
the offing, Saudek said. 

“The idea is,” he said, “to figure 
out, with the advice of experts on 
the various subjects, just how much 
radio there is in the particular topic. 
Then we give it what it’s worth— 
no miore, no less.” 


Continued from page 24 








tion was made that, under the “Guild 
shop,” non-members of the Guild 
will be acceptable in Guild-con- 
tracted situations, but such writers 
will have to join the Guild within 
a specified period. Practice will 
parallel the similar clause enforced 
by Drama ists Guild. 

Meanwhiie, the RWG was pushing 
its demand upon the nets to negoti- 
ate a contract for sustaining free- 
lancers. After waiting until yester- 
day (Tuesday) for the nets to recog- 
nize the RWG as a competent bar- 
gaining unit for sustaining free- 
lancers, the Guild filed action with 
the National Labor Relations Board. 
Guild is citing the Hearst case in 
which newsboys were permitted, 
after the case had been fought up 





collectively on behalf of “independ- 
ent contractors.” 


DESMOND’S E. T. SHOW 








the Carr Melody Bakers, which 
| preemed Jan. 13, is being broadcast 
|via E. T.’s, Programs are recorded 
before live audience reaction, and 
featured with Desmond are John 
Reed King as emcee, the Clark Sis- 
ters (formerly Tommy Dorsey's 
Sentimentalists), and Tony Mottola 
orch. Program is written and di- 
rected by Richard Marvin. 
Sponsor is Carr-Consolidated Bis- 
cuit Co. with Lynn - Fieldhouse, 














Cycle-Less’ Policy 














three shows skedded for | 












to the Supreme Court, to bargain | 


New Johnny Desmond air show. | 





Wilkes-Barre, as the agency. 
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engineers have evidently been un- 
able to increase the area of the 
viewing screen in seven years of 
experiment, since the system was 
first demonstrated by them in 1939. 
He also enlarged on the previous 
monochrome testimony that the loss 
of 90% of the light, through filters, 
made color viewing in an ordinarily 
lighted room impractical and no 
method had been found to correct 


‘the high light requirements of color 


In his answers, Dr. Goldmark omit- 
ted mention of the picture size. 

The CBS color receivers, one of 
them made by Bendix, came up 
with canopies in the second demon- 
stration, yesterday, to prevent spec- 
ular reflection from overhead lights. 
When questioned by FCC chairman 
Charles R. Denny, Jr., on the present 
cost of one of the machines, a 
Bendix engineer answered that 
there are 50 of them, all hand made, 
which will sell now at $1,820. Dur- 
ing the simultaneous transmissions, 
the three DuMont models received 
from the NBC studios a Paramount 
film short of fairly recent vintage, 
while CBS’ ubiquitous Patti Painter 
moved around in color, 

When questioned by Denny on 
exactly when CBS would be ready 


ito go into fulltime commercial 
color transmission if the petition 
were granted, Dr. Goldmark 


answered “from a purely technical 
standpoint, eight weeks, if all goes 
well.” Denny also asked exact in- 
formation on the extent of outdoor 
live pickup tests with the color 
Image Orthicon camera. Goldmark 
replied that CBS had “pointed the 
camera out of the window, focused 
on Madison avenue” one endire after- 
noon. FCC chairman wanted to know 
who had been present, and Dr. Gold- 
mark ‘said that it hadn’t been a 
demonstration, only a test for the 
laboratory. 

When pursued on the fact that 
color transmission requires six times 
as much light as monochrome, and 
might not be able to pick up late 
afternoon portions of sporting 
events, Dr Goldmark stated, “If late 
afternoon proves too dark for color 
transmission of remote pickups, we 
would switch to black and white.” 

CBS pitch during the first day’s 
hearings on Monday (27) resulted in 
hardly more than a pitched battle of 
innuendos, as the web gave a repeat 
performance of its live and film tele- 
tint and spokesmen for both RCA 
and DuMont tried to break down its 
testimony. Opening session was 
marked by the periodic breakdown 
of a color receiver built to CBS 
specifications by Bendix, and a dis- 
play of more color breakup and 
fringing than had been seen in any 
previous CBS demonstration. 

Bendix breakdown, according to 


Dr. Goldmark, resulted from the 
heavy. load put on the. power outlet 
by the installation of two DuMont 
black and white receivers on the 
same voltage. CBS. engineers 
straightened out the set during the 
noon recess, but it went beserk again 
during the afternoon session, with 
the color disks giving the semblance 
of vari-color windshield wipers 
sweeping across the screen. 
Apparently pulling all stops for its 
showdown demonstration of live 
color, CBS presented the most or- 
nately-produced program to date. 








Both Sides Jockey On Color 


Continued from page 34 
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Images were transmitted from the 
CBS laboratory via coaxial cable to 
its Chrysler Tower transmitter and 
then sent out over the air to the 
Court House receivers. Pictures 
were also cut in periodically to the 
coax link between N. Y. and Wash. 
ington, with only a slightly duller 
tone visible on the link setup. Dr, 
Goldmark turned down the request 
of RCA’s research directer Robert 
Shelby that a demonstration utilizing 
Image Orthicons also he put on the 
record, claiming the I. O equip. 
ment had been taken apart and 
would require too much time to re. 
assemble. 








Bulova Deal 


Continued from page 25 4 


Charles R. Denny, prior to filing a 
formal sales application. 


FCC acquiescence to the Bulova 
deal might well land the Commis. 
sion on another hot seat on Capito] 
Hill, where Rep. Richard Wiggles. 
worth (R. Mass.) keeps a sharp eye 
for anything that looks like 


‘ ? 
CUlLILT UL 








in radio, 
Wigglesworth has already indicated 
he may seek an FCC investigation, 
He could be expected to be partice 
ularly inflammable on Bulova’s par. 
ticipation in the WOV deal judging 
by the way he took out after the 
watch king during the hearings of 
the Select Committee to Investigate 
the FCC in 1943-44. Wigglesworth 
went after Bulova then on his deal- 
ings with the Paulist fathers over 
WNEW and the difficulties of his 
partners, Harold LaFount and San- 
ford Cohen, in running WORL, Bos- 
ton to FCC's satisfaction, 

On the other hand, Bulova may be 
relying heavily on precedent to win 
FCC approval of his contract. For, 
a couple of years ago the FCC re- 
solved the joint ownership of radio 
stations WGES and WAIT, Chicago, 
by the Dyer family by letting Gene 
Dyer take control of WAIT, the 
English-language station, and his 
brother Dr. John Dyer become 
principal in WGES, a foreign-lang- 
uage watter. At that time, however, 
the AVCO rules were not in effect 
and no outsiders were encouraged to 
bid on either of the stations. 
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Being there at the right time is no accident in any fast- 
moving game. Thorough coverage, backed by 251 years 
of combined experience, enables Weed and Company 
representatives to score consistently in the high geared 
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; casting Senate investigations 
.- s , VARIETY said: “WOL-Mutval 
d ; newsmen for the second time this 
‘ year pioneered in opening hith- 
.erto closely guarded Government 
y sessions to radio mikes!’ 
Washington, as the news , ULE 
. eapital of the world, provided F i R Ss T a 
° - * to crack the ban against broadcast- Bi 
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7” radio ats greatest opportunity ing Cabinet press conferences. VA- iy 
ae and responsibility in 1916—te RIETY said: “Big-time news scoop HI 
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: ' e into former Secretary of the Interior a 
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. tially, mews of the tremendous Tach Ackes’ iootcaul “piled ceaetaas 
n 2 7 a a - Lad ‘ 
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mi P RADIO DAILY one of the six outstand- JOHN L. LEWIS 
‘ pestwar upheaval. ing broadcasts of 1946. CAPITULATION: 
ie : 
* ie ae ee 
‘h 
‘ e (over all services) with the 
The WOL-Mutual Washington —e 
i. complete eye-witness story 
l * e . 
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- sibility squarely: broadening LYNCHINGS 
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4 ing intolerance and political County multiple _ lynchings Congressional 
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ee ae 
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Strike Settlement: 
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TODAY: tand: only) ‘with: the imme: This partial review of the record of the WOL-Mutmal 
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to: provide reguler daily Truman's denunciation of its distinguished chief, Albert L. Warner, and his 
omprehensive reports on the railroad strike staff: Ray Henle, Russell Turner, Loren Pope, 
Ae de oP tel tae Macon Reed, George Reedy, Lou Brott, Winthrop 
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inline shail by WOL Sherman, Dale Morgan, Steve McCormick, Bill 
Ray Henle, called by THE Brundige and Helen Keller .. to the members of 
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Cosmo Records Into Receivership; 
New Policy Outlined to Salvage Firm 





Cosmo Records’ new regime has 
begun plans to reorganize the com- 
pany by going into receivership un- 
der Chapter 10 of the Bankruptcy 
Act (77B). Move was made to pro- 
tect creditors of the firm, which for 
months has been tottering on the | 
brink of oblivion due to the mess | 
of its financial operation, and also | 
to protect the company itself from 
the few creditors who had refused 
to go along with reorganization | 
plans, which meant waiting for their 
coin. It’s claimed 80% of them were 
in favor, 20% against. 

In the papers filed in the reor- 
ganization move, Cosmo is cited as 
owing some $642,000. On March 7, 
the company’s new _. operators, | 
headed by president Les Roberts, | 
who was assigned that position tan | 

| 





der the papers, will submit a plan 
to the court for the liquidation of 
the debt over a period of years. So} 


,% 
bg 





| director 


ithe Jesters, 


20th Disks Expand - 


20th Century Records, Philadel- 
phia plattery is now turning out 
disks on 10 presses with eight Te- 
leases per month scheduled. Firm 
has inked Mac Ceppos as recording 
while Albert Black will 
handle talent and flacking. 

Newly pacted by the company ,are 
formerly with Decca. 
are Dick Todd, 


Other newcomers 


| Larry Vincent and Vin Roddie. 


Tex Beneke to Preem 
Glen Island Casino's 
Summer Season May 15 


Shep Fields, new operator of the 








British Best Sheet Sellers 


(Week Ending Jan. 16) 
London, Jan. 17, 
Five Minutes More. .Ed. Morris 


Old Lamplighter.........-- Dash 
To Each His Own...... Victoria 
Pretending ........e0. ....Wood 
You Always Hurt......... Wood 


Sweethearts Never Old....S-M. 


TH TRO. cs.as0 Saes sae Chappell 
Dream Again........- Box & Cox 
Someday You'll Want Me. .Dash 
GO Heme... ived.ss Prey PF. Yale 
Anniversary Song...... Connelly 
It’s All Over Now...... Connelly 


£ 


Second 12 


Too Many Irons....... Connelly 
Zip-A-Dee-Doo-Da ......... Sun 
This Is AlwayS....scsccces Wood 
Stars Will Remember. .Feldman 
Night, Daling..... Macmelodies 


3 Beautiful Words. .World-Wide 
Somewhere in Night.New World 


ES 











“Open the Door, Richard” is one 
of those confounding ditties—non- 
sensical upon close investigation, but 
somehow a reverberating phrase to 
which the public is and will take to 
with a frenzy. 


In certain quarters, “Richard” is 
even being viewed with considerable 
alarm. Fred Robbins, for example, 
has banned the Dusty Fletcher two- 
side National pressing from his 1280 
Club (WOV, N.Y.), on the grounds 
that it is flagrantly Uncle Tom. This 
decision provoked a heated reply 
from Frank Conniff, the N.Y. Jour- 
nal-American columnist. As it hap- 
pened, this did nothing to clarify 


, Y Strauss-M the situation, but, instead, added new 

World Belongs to ou. a" = aspects to the controversy. Conniff, 

=e - va eee ee Te Pome who, only.a week or so before, had 
epy Serenade.......... 


Things We Did...Edwin Morris 
Rumors Are Flying...F. D. & H. 


blasted “Finian’s Rainbow” for what 
he regarded as slams at the Irish, 




















far, over $1,000,000 has been sunk} Gyan Island Casino, New Rochelle, © © Best Bets 

into Cosmo, $435,000 of it by Rubin| y. has signed Tex Beneke’s or- 0C S Ballad—“How Are Things In 

Uslander and Harry Weiner, $75,000 |chestra to open the spot’s first full- ® Gloccaraora” (Buddy Clark), “I 

by Henry Reichhold, Detroit busi- | week summer season. Beneke opens Want to Thank Your Folks” 

ness man. etc. No receiver WwaS| way 15 for two weeks and is to be ° (King Cole Trio) and “At Your 

named, incidentally. Roberts is in followed for a iike perjod my other nite {0 om a Command” (Joe Alexander ). 

full charge. |top names. Beneke is drawing an Not—‘Miss Brown Blues” and 
Coincident Ree ov png to | undisclosed guarantee and percent- “I'm Sharp When I Hit the 

salvage something out o e finan- | a5¢. Coast” (Joe Turner). 

cial wreck of what at one time was .. buying Beneke to open, at a Maestro Trend Novelty — “Open the Door, 

termed a most promising indie rec- fairly stiff price, Fields aimed at two Richard” (Count Basie). 

ord manufacturer, the current re- things, (1) to buy the best possible Holl ini Jan 20 Dance—"“I Want to Thank 

gime has. outlined a policy com- name available at that time and (2) “ nf , Tee Your Folks” @Eddy Howard), 

pletely divergent fram the Ccom- for the value of the Glenn Miller| When is a- musician not a musi- “Too Many Times” (Frankie 

= recent 5 orgy: None of Cos- name, which is still prominent in the | cian? When he becomes a disk Carle). 

mo’s artists is left; it will institute |) _1q°5 billing. Miller gathered the | jockey. os 

instead a plan to market certain al-| omentum that eventually made That's the opinion generally ¢-|) —— 

bums lett Sus Seat old opera-| him one of the hottest orchestral | pressed by the top platter pilots here | ingisted that Robbins frequently 

tion (“Tubby the Tuba,” “Cluny the} ,:onerties the band business has|who have openly rebelled against| ,jays “111 Be Glad When You're 

Clown,” “Song of South,” by Tony | over seen, at Glen Island back be- | the intrusion of name bandsmen into 


Pastor, et al.) develop non-pop song 
ideas and press recor@ffigs for otter 
manufacturers at its Massapequa, 
N. Y. plant. 


BMI's Offers For 
E. B. Marks Deal 


Broadcast Music Inc. has been the 
recipient of some unusual offers in 
regard to the option it has until the 
end of next year for the purchase 
for $1,000,000 of the E. B. Marks 
catalog. There have been all sorts 
of one-sided offers exemplified by 
one that suggested BMI pick up the 
option, pay the required coin, turn 
the catalog over to the suggestor at 
a minimum down payment. In turn 
the latter would lease the catalog’s 
performance rights to BMI and, pre- 
sumably, pay the remainder of their 





— 














obligation from the income from 
such a deal. 
That’s only one of many. 


And 
BMI isn’t biting. 





Joan 


fore the. war. 

In buying top bands for two weeks 
at a time, although others may be 
set for three- and four-week periods, 
Fields is following a policy that de- 
parts radically from the booking 
practices of the suburban _ spot’s 
former management. It was their 
aim each summer to buy a new band 
at the cheapest quotation possible 
with a view toward the band im- 
proving its reputation as it went 
along and, incidentally, improving 
business. 

Last spring, Glen Island was for a 
while barred from doing business 
with bookers due to coin deals for 
talent that the American Federation 
of Musicians didn’t countenance. 


Burton Back to School 


Bob Burton, attorney for Broad- 
cast Music Inc., goes back to teach- 
ing at City College of New York 
next month, the school 
deemed his experimental fall course 
in “Copyright in Business Prac- 
tices of the Entertainment Field” 
valuable to the curriculum. 





Registration for the new semester 
Edwards will record four | occurs Feb. 4-6 at CCNY’s downtown 


new sides for Vogue Records on the | (23d street) building and classes, 


Coast this week. 


held in the evening. begin Feb. 13. 


having 





- 10 Best Sellers on Coin-Machines 


1. For Sentimental Reasons (10) (Leeds). . 


2. Old Lamplighter (11) (Shapiro-B).... 
3. Huggin’ and Chalkin’ (4) (Hudson) 


4. Old,Buttermilk (16) (Burke-VH) 


5e Managua Nicaragua (1) (Encore) 


6. Zip-a-Dee-Doo-Dah (8) (Santly-Joy) ., 
7. Gal in Calico (7) (Remick)....... 


8. Oh, But I Do (2) (Remick)...........-. ; 
9. Sooner or Later (3) (Santly-Joy)....... 


10. Sonata (1) (Oxford) ,... 


{ King Cole Trio 
*) Charlie Spivak 
Sammy Kaye......... 
Kay Kyser..,.....Columbia 
Hoagy Carmichael....Decca 


Kay Kyser........Columbia 
Connee Boswell. ......Decca 


eee eeee 


Sammy Kaye.........Victor 
Johnny Mercer......Capitol 
Tex Beneke...... .... Victor 
re Decca 


Margaret Whiting... .Capitol 


Sammy Kaye......... Victor 
{ Perry Como......... Victor 
**** ) Carmen Cavallaro. ....Decca 


Coming Up 


Open Door, Richard (Duchess) ............ 


Anniversary Song (Mood) 


Get. GNI on'd5-00 +4 6660-40 


eee eeeeene 


{ Jack McVea..Black & White 
| Count Basie.,........Victor 
{ Al Jolson 
a i oe sts sccaees Victor | 


{ Margaret Whiting....Capitol | 
****) Johnny Desmond 


Capitol 
Victor 


Freddy Martin........Victor 
Kay Kyser..... ... Columbia 


Dinah Shore.......Columbia 





their ranks. It was brought about 
by the perhaps temporary step for 
Woody Herman, bandsman into 
jockey, as Saturday substitute for 
disk jock vet Al Jarvis, on KLAC 
here. 

Situation has galvanized the jocks | 
into forming an organization for the 
first time. So, when Herman started 
his new chore in radio’Jan. 18, at 
AFRA scale, incidentally, on the in- 
die station, he also started what may 
develop into a trend. To circumvent 
it, the jockeys are forming a united 
front, and meet again tonight (Tues- 
day) to assess the latest develop- 
ments. 


Herman kickoff apparently prod- 
ded the boys into a little self-assess- 
ment as well. They are houseclean- 
ing. All suggestive lyrics are out, 
and wholesale rechecking of libra- 
ries is now in progress to eliminate 
all disks of the color school. They 
also plan “regulated” use of guests 
to prevent press agent abuses, many 
of which have crept in over the past 
year as jockey biz soared. 


Peter Potter was first chairman of 
the Disk Jockey Assn. of Southern 


Dead, You Rascal, You,” a disk which 
he, Conniffy considers extremely of- 


Cola.” 


some time ago, but we have yet to 
hear his version (except on Crosby's 
show last week.) 
has yet to cut any great swath on 
Eastern juke boxes. 
tional of the number came out last 
week and its sales potentialities are 
enormous. 


we are inclined to agree with Rob- 
bins. 
audiences with the material 
there seems no reason why he won’t 
continue to do so via the race loca- 
tion* Wurlitzers, 


will receive good distribution 
Count Basie’s for Victor. 
cutting under his new RCA contract, 
this may turn out to be the best- 





California, which will reach out for 
national coverage and protection. 
Bill Anson will be second chairman 
in rotating officership. Bob Mc- 
Laughlin will be treasurer and Carl 
Bailey secretary. Latter two are 
permanent for six months. 


LYMAN ADDS VOICE TO 
PALLADIUM BUYERS 


Hollywood, Jan. 28. 

Latest in the long line of bidders 
for the Palladium is Abe Lyman. 
Within past week the ex-batoneer 
has had three huddles with Maury 
Cohen, interpalace op. Lyman wants 
to buy lease on site, as many others 
in past have wanted. 

Palladium site is owned by Los 
Angeles Times, with Cohen and as- 
sociates paying yearly rental of $65,- 
000 and maintenance costs on a 14- 





selling platter the Count ever made. 


It is a superb job—and its taste is 
above reproach. 


great,trumpet man, and Bill Johnson 
—and handled, by the way, very 


ceedings and is extremely effective. 


thing, it is virtually without com- 
petition. It is coupled with “Me and 
the Blues,” which has a vocal by Ann 
Moore. 
doesn’t appear as if many people will 
get a chance to hear it on the 
nickelodeons. 


or two about Joe Alexander. Work- 
ing at the Pecos, Los Angeles, this 
young Negro baritone, makes his 





year lease, which still fas five years 
to run, 


Musician Files $25,000 
Suit Vs. Oriental, Chi 





Chicago, Jan. 28. 


With a scar on his forehead to 
| show for injuries sustained when a 
| reflector mirror fell 25 feet, landing 





You Can’t See Sun (Simon).......... 


Mammy (Bourne) eos eeeeceees rani 
Miserlou (Colonial)...........0..-6:. 


Best Man (Vanguard) ............... 


Just Squeeze Me (Robbins) 


ee ee eeeee 


This Is Night (Jefferson)....... 


ee eeee 


*-**"** ) Andy Russell 


Vaughn Monroe...... 
rrr rrr er 
sce Jan Audast. .+seee.-Diamond 

} King Cole Trio..,... Capitol 
*see*r* ) Les Brown........Columbia 


{ Paul Weston.,.......Capitol 
* Dick Jurgens...... 


{ Frank Sinatra 


Capitol 


Victor | Herman’s band, Stanford DeSair, of 
Decca | Albany, N. Y., last week filed suit for 


| 


' 


i 


Columbia | pital 
Columbia | Gleason also charges the mirror was 


on his head as he sat on the Orien- 


fensive to the Negroes. 

Result of this bickering is that 
“Richard” is receiving an added 
sales stimulus. As matters stand, it 
would appear that the controversy 
has even warmed up. Tune’s au- 
thorship, for one things, seems as 
involved as that of “Rum and Coca 


Apparently, 


Jack McVea waxed 
the number 


for Black-and-White 
At any rate, it 


Fletcher’s Na- 


It has great humor, but 


Fletcher fractures colored 
and 


Jocks, Jukes and Disks 


By George Frazier 








with the Hughes-Lawrence chirping 
giving a slight edge to “Music.” 
Johnny Desmond, a young man who 
with the Miller band overseas, came 
to be known as the G.I. Sinatra, 1s 
out on Victor with “Guilty” and 
“I'll Close My Eyes.” He sings nice. 
ly and the Page Cavanaugh Trio 
provides a highly effective back. 
ground. (A trio, as proved by this 
and Bob Eberle’s Decca 


with the 
Frank Froeba threesome, can be 
more enriching than a full band.) 


“Guilty” should be big on the ma. 
chines as well as getting a big play 
from the pancake turners. 

Buddy Clark (whose “Linda” with 
Ray Noble looks like a tremendous 
}smash) is out on Columbia with a 
| coupling from “Finian’s Rainbow”. 
“How Are Things in Gloccamora?” 
and “If This Isn’t Love.” They are 
far and away the most proficient 
versions of these tunes on the mar- 
ket. Clark is a very, very talented 
warbler. 


“I Want to Thank Your Folks” is 
being lacquered by just about every- 
jone and his sister, but one of the 
i three wow versions (the others are 
Perry Como’s Victor and King Cole’s 








| Capitol) would seem to be Eddy 
Howard's Majestic. It (and, to a 
lesser extent, its backside, “Too 


Many Times”) will receive gratitude 
from every coin box in the land.., 
Bobby Doyle, who manifests a little 
of Sinatra and a little of Haymes 
(which ain’t bad at all) has a sig- 
nature of “Love Is a Random 
Thing” (the Wandering Irish’s battle 
song) and “That’s the Beginning of 
the End.” He does them very pleas- 
antly and, provided Signature can 
get the disk around, you'll hear 
them on the machines. Doyle and 
Monica Lewis team up on another 
Signature in “By the Light of the 
Silv’ry Moon,” which has consider- 
able appeal. Miss Lewis may not 
be the best distaff thrush around, 
but heft voice has S. A. plus. 
Backing has her soloing “Makin’ 
Whoopee,” an old Eddie Cantor 
specialty which it’s high time 
they arrived...If you have the 
slightest interest in fine blues sing- 
ing, you'll want Joe Turner's 
National of “I’m Sharp. When 
I Hit the Coast” and “Miss Brown 
Blues”...They’re just about as 





———-_} 





Suggested Program 


“Meet Me in St. Louis”—Judy 
Garland (Decca). 
“Chattanooga Choo Choo”— 
Glenn Miller (Bluebird). 
“Atchison, Topeka, and the 





First release of “Richard” which 
is 
His first 


Vocal is by Harry Edison, Basie’s 


competently. Basie’s extraordinary 
piano is heard throughout the pro- 


If you must have “Open the Door, 
What’s-His-Name,” Basie’s is the 
version to get. We do not consider 
it deep crystal-gazing to predict it 
will be a terrific seller. For one 


Side is a nice job, but it 
Now we'd like to put in a word 


shellac debut with a Capitol bracket- 
ing of “At Your Command” and “I 
Keep Telling Myself.” 


Alexander, 
who has power and enuniciation, 
evidences great promise. If he has a 


flagrant shortcoming, it is his lack 
of ease (an understandable fault in 
anyone's first recording.) His chant- 
ing of “Command,” an old warhorse 
of Crosby’s, is impressive, although 
scarcely up to the standard set by 
The Master on his Brunswick face. 
Flip-over is less exciting, But in 


Victor | tal’s stage tooting sax for Woody 


$25,000 against Iroquois Management 
Co., theatre operator. 


Ben W. Gleason, attorney for De- 
Sair, said the mishap, which oc-|} 
curred last April 16, necessitated hos- | 
treatment for the musician. 


accomplished Negro retailer of pops 
since Harlan Lattimore used to give 
out with the old Don Redman band. 


week, these are outstanding: Frankie 


Carle’s “We Could Make Such Beau- 
tiful 


Hughes and Greg Lawrence) and 





unscreened, 


“Too Many Times” (Hughes vocal). 
Both are strong juke possibilities, 


any event, here is a singer who 
may possibly develop into the most 


Among the other releases of the 


Music” (vocal by Marjorie 


Santa Fee’ — Johnny Mercer 
(Capitol), : 

“Dallas Blues’—‘Ted Lewis 
(Columbia). 

“San Antonio Rose” — Bing 
Crosby (Decca). 

“Way Down Yonder in New 
Orleans” — Frankie Trumbauer 
(Okeh), 

“I’ve Got a Gal in Kalamazoo” 
—Benny Goodman (Columbia), 








——— | 





exciting blues as you'll ever hear. 
Sale, however, 1s clearly limited to 
hot fans and race nickelodeons... 
Sibelius might not relish what Gene 
Krupa does to his “Valse Triste” 
(Columbia), but we feel otherwise. 
The “Valse” is one of those things 
like “The 1812 Overture,” which is a 
real problem to sit through. It’s a 
good thing to have Krupa invest it 
with some vitality. The backside is 
“Opus No. ‘1,” which the superb 
Anita O'Day sings. 


Local 47 Pays 16 War 
Death Benefits to 22 


Hollywood, Jan. 28. 

Musicians’ Local 47. is giving $1,000 
death benefits to beneficiaries of 
each of the 22 members who lost 
their lives in service in World Wat 
II. Along with their dues, all mem- 
bers pay in on an automatic insut- 
ance policy, but the standard form 
used never has had a war clause 1n 
it. 





For past four years execs of 47 
have tried to get as many as 300 mem- 
bers to a monthly meeting, thus con- 
stituting a quorum which could leg- 
islate the matter of death-in-unt- 
form. After being unable to promote 
a quorum in all these years, board 
of directors apparently decided the 
try was hopeless, so now have acted 





on their own. No squawks are an- 
ticipated. 
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Easy Lesson in Success 


Jack Robbins, who recently resumed as a music publisher when he 
set up J. J. Robbins & Son, launched a fast one in New York last week 
that has the entire music industry discussing and eyeing him. He 


devised an idea to cash in on th 
Song,” 


from Columbia Pictures’ “The 
idea only after considerable pressure was brought to bear on him by 


Sa 


e popularity of the “Anniversary 
olson Story,” and withdrew his 





Columbia execs in Hollywood, et al. 


Music to the “Anniversary” tune 


is in the public domain. Version 


used in the “Jolson Story” has a lyric by Saul Chaplin and is published | 


by Shapiro-Bernstein. 
slot in sheet sales, 


tune from the Columbia picture.” 


At the moment, it is making a bid for the No. 1 | 
Robbins took the music, had his own lyric written 
and subsequently wired music jobbers to the effect that 


“this is the | 


His wire was true, it was the tune, 
since the melody is p.d., but it was not the S-B best-seller. Cclumbia 


G THEORY VS, 
BOPYRIGHT AGT 


A suit has been filed in U. S. Dis- 
trict Court, New York, by Longine- 
Wittnauer against music publisher 
T. B. Harms which the music indus- 
try regards as one of the most im- 
portant cases put up for adjudica- 
time. If it goes to a 
finally 


tion in some 


finish, the case will decide 


ithe position of radio transcriptions 


and Shapiro blew up. Robbins finally decided to withdraw. lin relation to Section IE of the 1909 


T. Dorsey, Burned Anew at MCA, 
Appeals to AFM to Break reat 





Tommy Dorsey went to the Amer- | 
ican Federation of Musicians during 
the past week in an effort to enlist 
their help to pry him loose from 
his contract with Music Corp. of 
America, which still has four years 
to run. His move came at a time 
when he was on the verge of al- 
leviating his difficulties with the 
agency and was caused, it’s said, by 
a move made by MCA execs against 
him from another quarter. 


Burned anew by the agency ef- 
fort, Dorsey appealed to the union 
and is said to have offered hard 
cash to get loose from MCA. To top 
off the - situation, what occurred 
prevented Dorsey’s almost imme- 
diate return to the band business. 
He had been laying plans to reor- 
Zanize his orchestra in six weeks 
or following a Florida vacation and 
had tentatively set an opening date 
on a location job. He dropped his 





| 
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Warock Music on Block 


Warock Music, set up and owned | 


by Johnny O’Connor and Fred War- | 
ing, is for sale. O’Connor almost | 


disposal last week to Santly-Joy. 
He’s asking $50,000 for the firm, 


up to around $75,000. 


Merger of Apollo, 
Musicraft Labels 


Seen Possibility 








ideas when he went to the union. 
What the latter told him, inciden- 
tally, is. undisclosed. 


Ross Sues Barton; 
Sez Pact Breached 


Charles Ross, who recently left 
Barton Music and shifted to World 
and Republic Music firms as general 
professional manager, has begun suit 
against Barton in New York supreme 
court for alleged breach of contract. 
Ross, who occupied a similar posi- 
tion with Barton as he does in his 
current post, asks $37,500 on the 
basis of Barton’s reputed failure to 
live up to the terms of a two-year 
contract, which expired just prior 
to the first of the year. 

This agreement, clairns Ross, gave 
him a copy deal and a percentage of 
the firm’s gross for the first year 
and a percentage deal only during 
the second, in addition to salary and 
expenses. 
only about $4,000 of the money due 

im. 

_Ross left Barton because of his in- 
ability to get a “piece” of the firm, 
as he was promised, the plaintiff 
further charges. 
a muddle between Ben Barton, 
Hank Sanicola and Frank Sinatra, 
each one-third partners. 


Astor Roof May Stay 
Open Summer Despite | 








He claims he has received | 


This was due to} 


There have been consistent 
rumors around New York and the 
Coast for the past two weeks of a 
deal which would amalgamate 
Musicraft Records and Apollo 
Records, via arrangements made by | 
investors in both, namely Atlas | 
Corp. for Musicraft and Garwood 


that Garwood, which is said to rep- 
resent Lehman Bros. in its interest 
in Apollo, has been investigating 
the Musicraft setup, but any deal 
or merger plans are flatly denied 
by John Bergen, chairman of the 
board of Garwood. 

However, people from both Apollo 
and Musicraft have been guardedly 
predicting an ultimate alignment of 
the two groups. They feel it is a 
natural since Musicraft could use 
(1) a lot more coin beyond the 
amount Atlas has invested, and (2) 
the race and hillbilly catalog -in 
which Apollo mainly was interested 
prior to its recent attempts to se- 
cure popular artists. Apollo, in the 
event a deal came about, probably 
would be submerged into’ the 
| Musicraft organization, 
identity, etc. 

Milton Diamond, 


former 


Records, is prominent in the talks 





| tions. 

If-and when Atlas and Garwood 
get together on affiliating their re- 
spective recording interests, the 
move will mark the first such ar- 
rangement the music industry ex- 
pects will be duplicated many times 
by indie firms in the near future. 
These outfits are in trouble in many 
ways. Already dozens of the more 
obscure outfits heve folded, but the 





Metro Deal for Hotel no prominent figure to stave off 


There is still a possibility that the N. 
Y. Hotel Astor Roof may be open to 
the public and name band bookings | 
this summer despite the deal weed 


negotiated for the property by Me tro | 
films, which would tear it down to | 


make room for a new theatre, etc. 


Metro deal for the hotel with Vis- | 


count Astor, here from England to 
dispose of the property, is 
held up. Meanwhile, Carmen Caval- 
laro and Sammy Kaye have con- 
tracts to play the Roof. 

While the worries of name band 
bookers over the possibility that the 
Astor will pass out of existence are 
inconsequential in view of the deal 
for the property, 
circumstances, coming at a time 
when biz is ns.g. and other rooms 
contemplate closing, will be another 
major setback for the band industry. 


being | 


it’s felt that the | 


e process of dissolution by joining 
oe 


| 
COL. RECORDS BUYS 





Columbia Records has purchased 
the building housing its New York 
headquarters at 799 Seventh avenue. 
| Price for the seven-story corner 
| construction is undisclosed. 
|} Columbia has occupied the space 

for years. It originally had only two 
floors in the building, but during the 
| past couple of years spread out to 
| three, one exclusively devoted to 
recording studios and the others to 
lexecutive offices and production. 
‘Company has a small plant for plat- 
| ing, ete., on part of one floor, but 
does no pressing. 


completed a deal for the catalog’s | 


tax free, which would bring its price | 


Industries for Apollo. It was known | 


losing label | 


attorney | 
and member of the board of Decca | 


of a deal between the two organiza- | 


NEW YORK BUILDING 


copyright law and the right of pub- 
lishers to quote their own terms for 
the use of their copyrighted songs 
in the production of such disks. 
Section IE of the 1909 act, which 
the music business has for years re- 
garded as outmoded, sets a fee of 2c 
per recording for phonograph rec- 
ords and piano rolls, 


| mention of transcriptions, synchron- 
| ization rights, and other modern uses 
unknown when the bill was written 


| For some time music publishers have 
i been sidestepping test cases on the 
points not covered by the act. Last 
| year, the film angle was decided up 
to a point during the “Rosie 
O’Grady” suit defended by 20th-Fox 
Now the transcription angle is due. 
Test Kern Tune 

Longine-Witinauer’s suit asks the 
court for a declaratory judgment 
which will force T, B. Harms, pub- 
lisher of “Smoke Gets in Your Eyes,” 
to accept a “notice of user” license 
for the performance of the Jerome 
| Kern tune on a royalty basis of 2c 
per transcription in its “World's 
Most Honored Music” series, pre- 
sented on over 200 stations of the 
Mutual network. Longine’s began 
the action by recording the tune on 
200 transcriptions and sending T. B. 
Harms a check for $4 along with a 
normal request for a license. 
lishers returned the check and the 
suit was instituted. 

Music publishers have been for 
years charging transcription makers 

(Continued on page 44) 
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Decca Roster Exit 


Connee Boswell asked for and 
drew a release last week from a 
Decca Record contract that still had 
some time to run. Cause of her self- | 
requested exit from the company’s 
roster are obscure although it’s 
known that she and Decca execu- 
tives have not gotten along for some 
time. 

Miss Boswell is currently on a 
theatre tour. She has no ideas at 
the moment about records. Cur- | 
rently at the Adams theatre, New- | 
ark, she’s due at the Chicago, Chi- 
| cago, for three weeks and perhaps 
four, opening Feb. 21. 


_——_.- 








‘Signature Showcasing 


Talent at Cuffo School 
Shows in Teen-Age Bid 


Signature Records 
j}an unique method 
talent it has under contract. 
pany inaugurated last week a plan 
of packaging its artists and staging 
cuffo shows in high school auditor- 
| jums around New York, presumably 


is employing 





with the idea of quickening interest 
in its product among the age-group 
|known to be heavy disk buyers. 

| Initial show, put on last Thursday 
| (23) afternoon at the Scarsdale 
| High School, consisted of Monica 
Lewis, vocalist wife of Bob Thiele. 
head of Signature: Bobby Doyle, and 
a six-piece group of musicians from 
Johnny Bothwell’s orchestra. Other 
dates are being set up. 





ADDY SWITCHES TO MOOD 

Mickey Addy, on the Campbell- 
Porgie publishing staff in New York 
for eight years, shifted Monday (27) 
to the new Mood Music as profes- 
sional manager. Mood is owned by 
Columbia Pictures, Decca Records 
and Shapiro-Bernstein, who operates 
| thé company. 


Addy was at one time on S-B’s| year 


staff. 


but makes no | 


Pub- | ; 


Connee Boswell In 


of: showcasing ! 
Com- | 


Producers of ‘Finian’ to Get Decca 


Royalty for Use of Music, Cast 





La Conga, N.Y. Cafe, Sued 
On Song Infringements 


Four music publishing firms last | « 
week filed injunction and damage 
suits in New York Federal court 


against La Conga, nitery claiming 
their tunes 


seeking damages of not 


unauthorized use of 
Firms are 


less than $250 for each performance | 


claiming that on Nov. 15, the cafe 


gave public performances of tunes 
for which it had no performing 
license 


Firms filing the suit are Harms, 


Inc., for “Begin the Beguine”; Mills 
for “Between the Devil and Deep 
Blue Sea”: Irving Berlin for “You 
Keep Coming Back Like a Song,” 
and Witmark for “South America 
Take It Away.” 

Monte Gardner, La Conga boni- 


face, has been operating without an 
ASCAP license for some time. 





Leeds’ Reverse 
Technique On 


Richard Claims 


Leeds Music last week slammed 
the widening legal doors in the dis- 
pute over the origin and ownership 
of the fast-spreading novelty tune, 
“Open the Door Richard.” Leeds 
instead opened other doors wide to 
take into participation in its version 
of the tune every claimant who so 
|far has reared his voice over the 
tune. In this way, the publishers 
| figured to kill off all legal disputes 
| and keep the way clear to whatever 
sales success the tune might achieve. 
And it is perhaps the fastest rising 


| noveity to come along since “Music 
|Goes *Round.” 


Leeds was in the middle in the 
fight over the tune. Dusty Fletcher, 
| who recorded it for National Rec- 
| ords, claimed to be the originator by 
virtue of his use of the title phrase | 
jin a vaude skit; John Mason, an- 
| other vaude comic, asserted he used 
| it first and Fletcher got it from him. 
Then there was Jack McVea and 
Dan Howell, whose version Leeds 
bought back in November. Leeds 
| believed it could have beaten any 
'claims on its copyright by Fletcher, 
since the McVea version was based | 


on his original music and it was this | 


arrangement that started interest in 
the song." 

At any rate, Leeds seitled all dis- 
|putes by giving both Fletcher and 
| Mason equity in the song and placing | 
| their names, as writers of the lyrics, 
lon all sheet music hereafter printed. | 
| McVea and Dan Howell will be listed 
|as music composers. National Rec- 
ords, which claimed ownership of 
Fletcher's version, is out of the pic- 
ture unless it is in on Fletcher's 
| piece. 

Incidentally, the Black & White 
label record by McVea, which start- 
/ed the tune on the Coast, is being 
shipped east in 20,000 copy lots on 


|chartered air freight planes to get a| 


'toe-hold in the east before the major 
|record companies glut the market 
'with their versions. So far, around 
50,000 McVea disks have gotten to 
New York. 


GEORGIE AULD TO OPEN 
RECORD SHOP IN L.A. 


Georgie Auld, who sometime ago 
broke up his orchestra, next month 
is opening a retail record shop in 
Hollywood. Thus he joins company 
of maestri Freddy Martin and Sonny 
Burke, as well as the Pied Pipers 





and Andrews Sisters, all of whom 
are competing against each other 
in the Greater Los Angeles area 


with retail disk dispensaries. 

Slim Gaillard for a period last 
operated such a_ shop, but 
creditors closed him out. 


+ Decca Records is for the first time 


paying a royalty to the arang ina of 


a Broadway show in return for the 
privilege of marketing a score in 
album form Show involved is 


Finian’s Rainbow.’ 


produced by 
Lee Sabinson and Lee 


Katzell, who 


flatly refused to allow the use of 
the music and cast of “Finian” for 
the cutting of an album until as- 
sured of some revenue from its sale. 


Not only did Sabinson and Katzeil 
draw a royalty deal, said to call for 
approximately nine cents per album 


i but Lynn Murray, who wrote the 
vocal orchestrations (Russell Ben- 
nett arranged the music) is also par- 
ticipating This is on the theory 
that the arrangements are uniquely 
| necessary to Decca’s plans ince 
such albums are sold on the premise 
that they are exact duplications of 


» the performance of them in the 


E. Y (Tie). Matsure ond Fred Saidy 


|; apparently have no extra deal for 
] . ° 

| their rights other than their normal 
income from mechanical rights and 


sheet sales through the 
of the score, Chappell musie com- 
pany. Latter, incidentally, refuses 
to make any comment at all on the 
Sabinson deal, stating it’s none of 
its business. 


Sabinson and Katzell’s demand for 
a piece of Decca’s income from the 
sale of the “Finian” albums cae 
close to killing the deal. Recording 
of the tunes was held up while 
Decca wrestled against the pro- 
ducers’ demands, but finally gave in. 
Decca’s usual procedure in such 
cases is to give royalty deals to 
prominent stars in the casts of the 
shows the music of which they re- 
cord, but if there are none, or minor 
ones, flat payments are arranved. 
Unimportant people in the casts are 
paid scale. 


Leslie Elected 
To ASCAP Bd. 


| Edgar Leslie, Double-A writer 
member of the American Society of 
Composers, Authors and Publishers, 
was elected to the Society's board of 
directors last week, replacing Rich- 
ard Rodgers. resigned. Leslie as- 
sertedly was not anxious to take the 
| position, but was pressed into serv- 
ice by the writer faction of the board, 
who decide on and nominate their 
man, exclusive of interference from 
the publisher facticn, when one of 
; their number is to be replaced. 

Unusual angle of Leslie’s election 
jis that he was originally a member 
of the board, but resigned about four 
years ago in protest against the So- 
ciety’s bypassing of his plan, devel- 
| oped with associate Fred Ahlert, for 
idistribution of income to writer 


publishers 











members. At that time Rodgers re- 
| placed him; now he again replaced 
| Rodgers. Leslie will hold his posi- 


tion until the annual April elections, 
i; when he must compete for the spot 
with other nominees. 


N.0. Group Plans To 
| Construct $1,000,000 


Ballroom on Main Stem 


New Orleans, Jan. 28. 

A huge ballroom, with restaurant 
and lounge. will be built here at a 
cost of $1,000,000. William Gruber, 
attorney and state senator, revealed 
Skyliner, Inc., a group of local busi- 
ness men headed by himself, will! let 
the construction contract in 190 days. 
Project will be locally 
| added 





Ballroom will hold 
}and will be the largest in the So ith, 
Gruber said. It will feature 
bands” 
a national hookup. 


ing 115 feet on Canal 

main stem, by 256 feet in depth, 

Completion is expected in 1948 
Gruber also heads group 


lounge in the business area. 


financed, hé~ 
5,000 persons 


“name 
and will try to broadcast on 
Building will be 
of two stories with mezzanine, front- 
street, the 


which 
operates the swank Pre-Vue Vodvil 
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Music Notes 


Jack Fina band will wax four sides for Mercury Feb. 4....Majestic 
Records prepping a first album by Eddy Howard, its top seller....Pee Wee 
King oatuner, pacted by RCA-Victor for cactus chanting....Harry P. 


Somerville in Hollywood to set up a two-man staff for BMI nitery and 
ballroom licensing office....Leith Stevens composing special 88 concerto 
for RKO’s “Memory of Love”....Trenier Twins pacted for platters for 
Mercury....Majestic Records has tabbed Bob Driver as its Coast rep.... 
In Hollywood this week Joan Edwards will slice two sides for Vogue label, 
backed by 30-piece orch....Bill Richards, Columbia Records’ Coast chief, 
back at his post after flyer to N. Y. for huddles with Manie Sachs.... 
Mercury Records teaming Connie Haines and Harry Babbitt as a tonsiling 
twain. Formerly the label featured each soloing....Steve Sholes, RCA- 
Victor chief of hillbilly and race departments, to Coast from N. Y. to 
record sessions with Roy Rogers and Sons of the Pioneers... Harry Myer- 
son, artist-and-rep chief of forthcoming MGM label, due in Hollywood. 








Lithographers in Strike 


Members of the Amalgamated 
Lithographers Union, Local 1 in 
New York, voted to strike last week 
(24) in meeting, but withheld ap- 
plication of their decision for fur- 
ther talks over their salary demands. 
Following the strike vote, union 
delegates, shop stewards, et al, pre- 
vailed upon the men not to go out 
pending another meeting schedule 
for last night (Tuesday). 

In the event the strike is called, 
music publishers will be vitally ef- 
fected. Their material is printed 
mostly by a lithographic process. 



































‘and So To Bed’’ 


or 


Columbia 
DINAH SHORE......-------- ange ast 9 
VAUGHN 7 eg Pea We vas sad geeerent sae 
BOGARDE So... 2 ees wi 
ree HENDERSON......-- va a. pear 
HARRY BABBITT......------ 0000" 








From the Paramount Picture “LADIES MAN 





PARAMOUNT 
MUSIC 
CORP. 


Songs from 
Paramount Technicolor 


Feature “CALIFORNIA” 


“Said | to My Heart Said 1” 


“California” 
“California or Bust” 


Werds: E. Y. Harbuerg 
Music: Eerl Rebinses 


FAMOUS 
MUSIC 
CORP. 





“1 Gotta Gal | Love” 


ota 
oe _— = aie tage a 
Recorded by: ° 
FRANK SINATRA.....---- 
PERRY COMO.......-.----- 


the Paramount Release 
OMY FAVORITE BRUNETTE 
Starring Bob Hope and Derethy Lamour 


‘Beside You’ 


Words end Music: Jay Livingston and Rey Evans 
Recorded by: 


Columbia 





eoveevevee 


ANDY RUSSELL......--- , 


w) 
(OTHER OUTSTANDING RECORDINGS TO FOLLO 


.. .Wictor 
FREDDY MARTIN. ...2---2- 2 oe 
ZIGGY ELMAN........------°"" *** Capital 




















VICTOR YOUNG'S 
Outstanding Standard Composition 
“STELLA BY STARLIGHT” 
Words: Ned Washington 


“DON’T TELL ME THAT STORY” 
Words and Music: Joseph J. Lilley 


Recorded by: 


Vote, But Defer Action 


lished by the Office of Research, Inc. 
(Survey Week of Jan. 17-23, 1947) 


Life Can Be Beautiful.... 
Managua Nicaragua ................ as avaimaee ect 

| Oh, But I Do—+“Time, Place, Girl”.............. 
| Old Lamp-Lighter .... Tonkin ie ee Cae a 
Ole Buttermilk Sky—i“Canyon Passage” 





| Rickety Rickshaw Man .... .. .. 

| September Song .... . oa 

| Sonata ........4. re ey ere: ee Se, ee hy te 
| Sooner Or Later—7“Song of South” ...... 


| There Is No Breeze 
Things We Did Last Summer ...... 

| This Is the Night ..... SceeTA ks 64d deme e 
Whole World Is Singing My Song ...... 
You'll Always Be the One I Love.... 
Zip-a-De-Do-Dah—i“Song of South” 





| rising in popularity. 

Anybody’s Love Song .... .. . 
ER iy eer ere 
| Blue Skies—i"Blue Skies” ..........0.. cc cceccccce cee 
| Either It’s Love Or It Isn’t—j“Dead Reckoning”.......... 
| Gotta Get Me Somebody To Love—t“Duel In the Sun”..... 
How Are Things In Glocca Morra—*“Finian’s Rainbow” .... 
I Haven’t Got a Worry in the World.............. 
|If You Were the Only Girl 
Vik fC 5. See oe ee 

eo OR a oe ae Sn | a Co 
| Oh Why, Oh Why, Did I Ever Leave Wyoming?............ 
| On the Other End of a Kiss................... 

That's the Beginning of the End 
ES eee SS) ee eee or ee Se 
To Each His Own—7“To Each His Own”......... 
i ccs ccacenamblCercia, sche ctie vi 
Uncle Remus Said—+“Song of the South” 

What More Could I Ask For.............. 


ee ee ee 


ee 





re 





| t Filmusical. * Legit Musical 


| 


} ,% 


? 
| 





‘Palladium in New 
| Name Suit on Coast 


Hollywood, Jan. 28. 
| Maury Cohen, operator of Pal- 
ladium ballroom, has sought a re- 
straining order in Seattle Superior 
Court to-enjoin a terpalace in North 
Seattle from using the name. The 
upcoast site, operated by Howard 
Crow and Byron H. Scobey, has been 
tagging itself “Palladium” for overa 
year in what plaintiff terms “unfair 
competition” with hoofing hall here 
which has borne name since 1940. 
Last spring Cohen sought injunc- 
tion in N. Y. Superior Court to pre- 
vent a Manhattan dancery from us- 
ing the tag, but lost the case, with 
court ruling that name meanders 
far back into history. Especially cited 
was existence of the London Pal- 
ladium. 





$50,000 Judgment Asked 
Seattle, Jan. 28. 
Injunction to restrain Seattle 
company from using the name Pal- 
ladium for a dancery here is being 
sought in Superior Court. 
Judgment for $50,000 is also asked 
in the complaint, filed by Southern 
California Enterprises, Inc., op- 
erators.of the Palladium, Hollywood, 
against Byron H. Scobey and How- 
ard R. Crow, co-partners of the 
Palladium Amusement Co. here. 


ene me ne -} 
10 Best Sheet Sellers 
(Week Ending Jan. 27) 
Old Lamplighter..... Shapiro-B 
For Sentimental Reason.Duchess 
Zip-A-Dee-Doo-Dah . Santly-Joy 
Anniversary Song......... Mood 
Gal in Calico........... Remick 
Ole Buttermilk Sky. .Burke-VH. 
I'll Close My Eyes...,..Maurice 
os 88 eee ... Witmark 











Songs With Largest Radio Audiences 


The top 30 songs of the week, based on the copyrighted Audience Cover. 
age Index Survey of Popular Music Broadcast on Redio Networks. Pyp. 


A Gal In Calico—i“Time, Place, Girl”..... Seacoee cane coc eemick 

A Rainy Night In Rio—;“Time, Place, Girl”................Witmark 
All By Myself ........ PAS Lieto rte Coseecsvegrereaces . Berlin 
Among My Souvenirs ............0.6. 3 yy Meg ig, Pee T. B. Harms 
rr "® &}.. Pe Crore CVRGCERG LOC TAURe eos 6b hs OE 
Anniversary Song—t“Jolson Story” .......... Shahee cece +».Mood Music 
Se” eR Rr Ee Pe eee ore PEs ORE Comeas Eeadicle és Shapiro-B. 
Ce I oa Rotate ck occ ecehet di ve neeewa tnd »...Sam Fox 
Ue PeeeeTOE BORIS, 6.62 ..6dca'c ck bacddbetbeehstsience cx 0% Duchess 
For You For Me Forever—*“Shocking Miss Pilgrim”.......Chappell 
Girl That I Marry, The—*“Annie Get Your Gun”..,....... Berlin 
RUMEN Alnh ik'bo) RAGh EK UM abee DA LeRREe OL eae eos . Feist 
Pe SR a Ta eee alge «Ke od WOE Ri Sad eO Ce bak P. Maurice 
I'll Never Love Again .... »» Freer 

Bee een Fee G5 he cece te webs eds . .Capitol 


..Melrose 


Encore 


aa ea ei Witmark 
. Shapiro-B 


Burke-VH 


. Southern 
....Crawford 
.- Oxford 
....Santly-Joy 
.. Robbins 
..Morris 


Jefferson 


. Robbins 
. Sinatra Songs 


Santly-Joy 


Following songs are those that Gid not have enough performance credits 
| m the week to be included in the top group. They mostly are tunes 


.Miller 


Vanguard 


.. Berlin 
..Mood Music 


Morris 
Crawford 
Willidmson 


.. Mutual 
.. BMI 


World 
Feist 


. Beverly 


ABC 


.. .Dorsey Bros 
. .Paramount 
... Advanced 


Santly-Joy 


' ...- London 
Yeots-and Years Ago-...........ccccccccces <eOtedbic shee ... Bourne 
You Broke the Only Heart That Ever Loved You..........Chappell 
You Keep Coming Back Like a Song—;“Blue Skies”....... Berlin 





Music: Victor Young 
Recorded by 


VICTOR YOUNG and Orchestra 
on Decca Records 





* 


EDDY HOWARD.....Majestic 
JUDY GARLAND......Decca 
BETTY HUTTON . 
MATT DENIS. . 





1619 BROADWAY 





PUBLISHERS TO PARAMOUNT PICTURES 








NEW YORK 19 


ONOEEY 60k cdacdcesce ...«-Oxford 
Sooner or Later..... Santly-Joy 


Second 10 


Managua Nicaragua...... Encore 
SEN + sabe cu kskiacced 6: v00w OMe 
Huggin’ And Chalkin’,..Hudson 
World Singing Song... .Robbins 
Uncle Remus Said... .Santly-Joy 


Things We Did........... Morris 
For You For Me...,... -Chappell 
Girl That I Marry...,.... Berlin 
September Song...... Crawford 











Rainy Night in Rio...... Remick 
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by, Hugh Martin and Ralph Blane 


Garland (Decca), Herbie Fields (Victor), 
Shaw (Musicraft), Martha Filton (Capitol) 


eg: 


Recorded by Bing Crosby-Judy 
The Modernaires (Columbia), Artie 














o-writers of “Stormy Weather” ond “You'll Never Know" 













lyrie by Ted Koehler * music by Harry Worren 
Recorded by Mildred Bailey (Majestic Count Basie (Victor); others soon released. 












Sycamore ‘Saplin' ) 


lyrle by By’ Dunham ° musi¢ by Terry Shand 
Now being assigned on major record labels! 
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Radio, BMI, Films Back ASCAP 
In Bid for Coin Machine Revenue 


American Society of Composers, * 


Authors and Publishers will have Fred Waring Setting Up 


the support of radio broadcasters, New Pub Firm at Shawnee 
Broadcast Music, Inc., its rival per- | Stroudsburg, Pa., Jan. 28. 





It’s Only Started 


Phrase around which the new 
novelty tune, “Open the Door 
Richard,” is built, is exerting 
such influence on people that an 
increasing number of comical 
situations are being set up. Let 
an actor in a film playing Broad- 
way houses knock on a door and 
some wag in the -balcony will 
how! the title line. 

Same applies to stage shows, 





formance rights society, and pos- | Fred Waring will establish a 
sibly the film business in its forth- | ™US!<¢ publishing firm at Shawnee- | 
: |on-Delaware, where he owns a good | 
attempt to wrest revenue | 4.4) of real estate. Charter for the | 
the performance ot new corporation i®being sought un- 


coming 


from its music 


in coin machines. This assurance is | der the name of Shawnee Press. 
claimed to have been given ASCAP| New outfit plans to publish educa- | 
within recent weeks and the S0-/tjional music for schools, colleges, 
ciety is banking on it in laying|along with material for choral 
plans for the introduction of legis- | groups, churches, et al. Ed Lee, | 
lation to the current Congress for @| Waring’s manager is v.p. of firm, 
law permitting it to collect for coin | with Waring president. Headquar- 
machine performance of its catalog.|ters will be at Shawnee-on-Dela- 


There are several reasons for the 
eupport of radio, films, et al. Pri- | 
mary one, however, is that if ASCAP 
is able to push through the required | about 30 acres of mainland along the 
legislation it will benefit to the tune | Delaware River and the 160-acre 
of $3,000,000 to $4,000,000 at least, | Manwalamink Island in the river, 
depending in what sort of a fee is 


| ware, where offices and shipping cen- 
ter will be located. 
Waring Owns Shawnee Inn and 








demanded annually per rigged § ° F hin 

This coin, added to ASCAP’s cur-| Unristensen, racchine, 
rent revenue, will make the So- . 

iety less tough to deal with in re- | Whittemore. Thayer Mull 

gard to its income from radio and | e r ee 

films | Alliance; No Decision 
That the coin machine men nbd Chicago, Jan. 28 

already laying plans to combat Howard Christensen, Russ Fac- 


ASCAP’s attempt to collect 
from their industry, is evident in a 
offer recently given BMI. Latter 
was told that if it would help the 
coin machine industry fight ASCAP 
that all recordings of ASCAP melo- 
dies would be barred from machines 


revenue | chine, Jack Whittemtre and Lyle 
Thayer were here all last week, | 
huddling over the details of a pos- 
sible alliance of their band business | 
talents. vup hid out at the East- 
gate hotel to wrestle their problem | 


to a fall and asse-tedly broke 





7 2 zo —_- up | 
l N S$ c Ss f . | 
yet iB MIT's a ed exclusively. This tl end of the week without ac- | 
offer was rejected. nn 
complishing anything. Spokesman 

for the quirtet stated that nothing | 


Hike Conn. Juke Tax? 


Hartford, Jan. 28. 


had been decided one way or an- 
other and isn't likely to be within 

Bill to raise fees on juke boxes |# Couple weeks. é 
from $10 to $50 per year will be in- | Thayer and Facchine remained in 
troduced to the Common Council {Chicago following the confab, while | 
in neighboring New Britain. Bill ig | Christensen and Whittemore re-| 
to come up next month. turned to New 





York. Former two, | 
land Whittemcre, all ex-Music Corp. | 
lof America executives, have been 
|}contemplating.the setting up of a 
management agency partnership, 














Always Sung—aAll Ways Popular 
MILLS PROGRAM SUGGESTIONS 
THAT'S MY DESIRE 


Sensational Mercury Record 5007 
By FRANKIE LAINE ~ 
am 


SIDEWALKS OF CUBA 





| 


Jack Whittemor., on his way back 
| Sam Chicago and th. above huddle, 
was aboard the Pennsylvania Rail- 
road train that cracked into a freight 
near Pittsburgh Sunday (26) morn- 
ing. He was unhurt in the crash, 


* 
WHEN YOUR OLD 1 i which the pasgenger train’s engi- 








| meer avas killed. 
WEDDING RING WAS | e 
; NEW | Bob Harvey band, a fixture at the 
—_—— {south end nitery, The China Pheas- 
MILLS MUSIC, INC. ant, Seattle, for several years, goes 
1619 Broadway New York 19 || into Olympic hotel’s Bow! and Geor- 









gian Room on Feb. 11. 














Qerie: 

| coincides 
| mately 
| by 


| and 


| Asheville: 
| $2,894 in Lynchburg. 


etc. where an opportunity pre- 
sents itself. And it’s already 
riaing the top comedy shows 


on the air. 











Bands Heartened 


By 1-Nighter Lift 


Band agency executives are 
breathing a little easier currently in 
view of a noticeable pickup of b.o. 
returns by bands on the various 
one-nighter trails and on many lo- 


cation jobs. They claim to have in- | 


dication, too, of better theatre b.o. 
reaction to musical talent. 

This stirring in the*band business 
with a jum, of approxi- 
20% in overall music sales 
jobbers and a claimed spurt in 
the sale of records beginning the | 
middle of last week and extending 
over the past weekend. 

Sammy Kaye Hot In South 

On its current southern p. a. one- 
nighters tour, Sammy Kaye's orches- 
tra has broken three house records 
in Lynchburg, Va., Asheville, N. C., 
Knoxville. 


Working on a percentage against a 
$2,500 guarantee, Kaye took down 
$3,033 in Kingsport, Va.; $2,924 in| 
$3,994 in Knoxville, and 


| 
Kaye ends his | 
| 





one-nighter junket tomorrow (23) 


| when he heads for Miami to play the 


Fox theatre there for one week. He 11 | 
vacation in Miami from Jan. 23 to 
Feb. 10 and originate both “Sunday 
Serenade” and “So You Want to 
Lead a Band” from there. 


Mercury Cuts Off Flow 
Of Tony Martin Wax 
‘In Retaliation Move 


Hollywood, Jan. 28. 

Mercury Records summarily has | 
ceased pressing or distributing Tony 
Martin platters, in retaliation for 
singer signing RCA-Victor contract, 
effective when present one-year 
pact with Mercury expires end of 
April. In making this move the odd- 
label is stopping circulation on its 
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PUBLICATION—RECORDING—TRANSCRIPTION 
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top seller. 
| However, Mercury is girding to 
flood the retail stalls with an 
avalanche of Martin sides as soon 
as Victor begins releasing. Stowed 
away on the indie’s shelves are 15 
Martin renditions of standards and | 
he is still bound by contract to slash 
five more sides, Angle lurking be- 
hind delayed disking is that Mercury 
wants to pick five likely new tunes 
on eve of Martin’s move to RCA, 
thus scratching them from possible 
Victor consideration, as his Mercury 
|pact precludes him re-doing a tune 
|for five years. 

In withholding its Martin vocals 
| until Victor is able to release in 

May, Mercury figures it will get a 
|free whirl on the nationwide bally- 
| hoo program RCA is readying to 
| coincide with singer’s appearance on 
| its label. 











Martin Buys Into Simon, Inc. 
Hollywood, Jan. 28. 

| Tony Martin has bought into the 
music pub firm of George Simon, 
Inc., thus joining host of other name 
vocalists who own chunks of pubs, 
Company is relatively new, having 
been started by Simon last summer 
when he left E. H. (Buddy) Morris’ 
combine. 


! 

| Recently signed for spotting in 
| two forthcoming Walter Wanger 
| films, Martin will bring the ditties 
| 
| 
i 





| he introduces in the productions 
into the Simon setup for publication. 





_Harry Fox’s N. Y. to L. A. 


Harry Fox. agent and trustee for 
music publishers on mechanical and 
jsynchronization rights, leaves for 
the Coast Feb. 10. Trip is one of 
| his periodic visits west lately made 
| more important by the vast number 
| of indie recording companies in that 
; area On whom he checks for royal- 
| ties due publishers. 
| Fox will be west three to four 
weeks. 


Bands at Hotel B. O.’s 


Covers Totay 

Band Hotel bt ae a On bt 
Emil Coleman*,.. Waldorf (400; $2) Te rer vereencs 2,400 49 313 
Jimmy Dorsey... Pennsylvania (500; $1-$1.50)........ 4 1,950 14 '350 
Chuck Foster.,...New Yorker (400; $1-$1.50). gee 4 1475 6,700 
Guy Lombardg... Roosevelt (400; $1.50-$2)....9..ss066 12 2,125 32/459 
Ray McKinley....Commodore (400; $1-$1. 50) YATTT o. 859 5.975 
Johnny Pineapple Lexington (300; $1-$1.50)......+.... Ll 1,050 11,959 





* Indicates Floor Show at Waldorf with Morton Downey. 





Chicago 
Henry Brandon (Marine Room, Edgewater Beach; 
Slipped way off to 3,800. 
Don McGrane (Boulevard 
replaced Clyde McCoy 
4,500. 


700; $1.50-$2.50 min.), 


Room, 
Friday (24) 


Stevens: 550; $3.50 
with a new revue 


min.), 
and looks 


McGrane 


.. 
ike 


fine 











| than does Avodon. 


Ramon Ramos (Mayfair Room, Blackstone; 350; $2.50-$3.50 min.). Bag 
week for this swank spot with 2,300. 

Joseph Sudy (Walnut Room, Bismarck; 465; $2.50-$3.50 min.). Secong 
week of new show up to 3,400. 

Claude Thornhill (Panther Room, Sherman; 950; $1.50-$2.50 min.). Thorn. 
hill doing a fine job musically and at the b.o.; healthy 5,300. 

Griff Williams (Empire Room, Palmer; 650; $3.50 min.). Fairish 4,309, 

Los Angeles 

Freddy Martin (Ambassador; 900; $1-$1.50). Never falters; bountify) 
3,300 covers. 

Russ Morgan (Biltmore; 900; $1-$1.50). Brisk 3,100 tabs. 

Location Jobs, Not in Hotels 
Chicago 

Russ Carlyle (Blackhawk; 500; $2-$2.50 min.). Fine 4,400 

Gay Claridge (Chez Paree: 650; $3.50 min.). Tony Martin, Pearl Bailey 
and Jack Cole. Couldn't be better; 6,500. 

Dick Jurgens (Aragon: $0.90-$1.15 adm.). Hefty. 19,000. 


Sol Klein (Latin Quarter; 
Topsy; boffo 5,500. 
Lawrence Welk (Trianon; 


700; $2.50 min.). Fed Lewis just grows, like 


$0.90-$1.15 adm.). 
(Los Angeles) 
Al Donahue (Avodon, B, Los Angeles, 3d wk.). 
Art Kassel (Aragon, B, Ocean Park, 8th wk.). 


Solid 17,500. 


Only 4,000. 
Xavier Cugat in for three- 


day weekend and with smart ballyhoo pulled spot to 9,000 stub-buyers; 
good. 

Bobby Sherwood (Casino Gardens, B, Ocean Park, 3d wk.). Fairish 
6,200. 


Charlie Spivak (Palladium, 
month of good biz. 


B, Hollywood, 5th wk.). Slid to 12,000 after 
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AVODON BEEFS TO : : 
can «6The Ballad Hit for 1947 
A 
NO. 47 OVER SCALE) ie Let's Put 0 
Hollywood, Jan, 28, D C i ll ur 
Avodon ballroom over weekend re) 
filed a squawk with ‘Musicians’ Local U 1) in T 6 th 
47, complaining that scale union has T rea S 0 e T 
jin force is excessive. Terpalace min- T 
imum currently is $82 per man, plus U Victor: CHARLIE SPIVAK 
the 10% tax per musik on traveling} Hi Columbia: ELLIOTT LAWRENCE 
; — with more to follow — 
Beef is based on scale at Aragon 
and Casino Gardens, rival spots out PAULL-PIONEER MUSIC CORP 
at Santa Monica, where Local 47 657 Broady New York 19. N.Y 
scale is but $70 per windjammer, 
plus tax, although both beachfront 
halls have far larger floor capacity 





ATTENTION 
TALENT SCOUTS 
TALENTED SINGERS 
COMBO. VAUDE AND 
MINSTREL 


Lyric ‘Theatre, March 2, 1947 
Allentown, Penna. Two New Songs 


“| AM LONELY” and 
“DREAMING OF YOU" 
Annie Oakleys to All—Write or Wire 
HENRY J. FREDERICK, Director 
319 North 13th Street 


ALLENTOWN, PENNA. 
re mmm 





Sylvia Fine, Flock Of 
Others on ASCAP Roster 


Sylvia Fine, wife of comedian 
Danny Kaye, and the new music 
publishing companies set up by 
Frank Sinatra and Jack Robbins 
were among individuals and pub- 
lishing houses admitted to member- 
ship in the American Society, of 
Composers, Authors and Publishers 
last week. In addition to Miss Fine, 
pop writers taken in included: Leroy 





Anderson, Harold Barlow, H. 
O'Reilly Clint, Will Dulmage, 
Joseph Lilley, Leonard C. MaeKenzie 
Jr., Harold Mott, Max Terr, Jaime 


GIRL MUSICIANS 


WANTED 
ALL INSTRUMENTS ALSO MAJORETTES 


Yamin. Standard writers: John Duke Drummers, buglers. Ex-service only: 
and H. Maurice Jacquet. either Wacs, Waves, Spars, Girl 
~ p Marines. For large pro road unit now 

Pubs cited were: Argosy Music, being assembled. 


Clay Boland, Goldmine Music( Nick Write: AL SHEEWAN ™ 
Kenny firm), and Woodward Music 625 Second Ave., So., Minneapolis 2, Mins. 
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The Girl With the Shy Voice 
Of "Oh, Johnny" Fame 


“BONHE BAKER 


LOEW’S STATE, NEW YORK 
THIS WEEK (JAN, 23): 
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VE MANAGEMENT 


ASSOCIATED BOOKING CORP. 


JOE GLASER, Pres 
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Question :—Watcha working on? 
Answer :—Where have you been? “Carnival in Costa Rica” of course. 


Q:—And what, pray, is that? 
A:—A 20th Century-Fox Technicolor Production. 


Q :—Don’t be so formal. Whose music? 
A:—Ernesto Lecuona, the leading composer of all— 


Q:—Latin-America. Yes, I know, and a very gifted gent, I must say. What was 
it he wrote again? 

A:—Oh just about 500 magnifico songs and piano pieces, including “Mala- 
guena” (the biggest of all those big Marks standards you hear so much 
about) “Andalucia” (which you, being no long-hair, may know better 
as “The Breeze and I’’) “Say Si Si,” “Jungle Drums,” “La Comparsa” 
(watch it, watch it) and a little ditty called “Siboney.” 


Q :—Which you don’t publish. 
A:—Don’t rub it in! 


Q:—Sounds very impressive but why be so verbose? Who wrote the lyrics for 
the score? 
A:—Harry Ruby, veteran wordsmith (to coin a phrase) and ballplayer ex- 
traordinaire. A mighty fine job too! 


Q:—What’s the No. 1 plug song? 
A:—I was afraid you’d ask that. Everybody does and we tell ’em the whole 
score is No. 1. 


Q:—Don’t evade the question. Give!! 
A:—(hesitatingly) Okay, if you insist. “Another Night Like This” is the 
baby we’ve started working on. It should be the first to reach the Hit 
Parade Sweepstakes. 


Q :—For once I agree with you, optimist, but don’t mix your metaphors, especially 
in Variety. Who’s recorded it? 
A:—About 14 lovely people and the other record companies can’t get too sore 
if I mention only Dick Haymes on Decca, because he’s the star of the 
picture. 


Q :—And why hasn’t it been at the top of all those most-played, most-broadcast, 
imost-overdone lists yet, friend? 
_A:—Because it takes time to get it up there, for the love of Peatman. Stop 
being so impatient. 


Q :—All right, all right. How’s about the second No. 1 song? 
A:—It’s called “Mi Vida,” it’s an American style fox-trot ballad despite the 
Latin title and it’s recorded by 13 lovely people including the aforemen- 
tioned Dick Haymes on the aforementioned Decca label. 


Q:—Who else is in “Carnival in Costa Rica?” 
A:—Oh, Vera-Ellen, and Celeste Holm and Caesar Romero and—but wait a 
minute—you’ll hear all about that from Fox—Marks is paying for this 
ad. Stick to the score. _ 


Q :—Are there any real typical Lecuona Cuban tunes? 
A:—Terrifeec! “Rumba-Bomba” and “Maracas,” just to name two. You'll 
be hearing them both soon on Majestic Records by the Lecuona Cuban 
Boys and on Victor by its new sensation Jose Curbelo. 


Q:—How about novelties? 

A:—A great fast song named “Costa Rica” that ought to open every single 
commercial show, and an indescribably wonderful and unpronounceable 
tongue-twister—“Gui-Pi-Pia.” And by the way there’s still another bal- 
lad, “I’ll Know It’s Love,” which— 


Q :—Just a minute. You're taking just one page, not a double spread. Easy on the 
copy. One thing I’d like to know though: when does the film open? 
A:—I‘d like to know exactly when myself. Nobody’s sure yet but they figure 

April 1st at the Roxy. With a big flourish too a la “The Razor’s Edge.” 
Don’t forget “Carnival’s” a top-budget musical and cost millions. 


Q:—And this ad is costing you quite a few hundred and you're just a music pub- 
lisher. Do you think it’s a good ad, by the way? 
A:—That depends entirely whether people read down this far and how soon 
“Another Night Like This” starts selling Lucky Strikes. 


Q :—That isn’t too far distant, DESPITE this ad. Here’s to your Lecuona score 
anyway. Long may it prosper. 
A:—Amen, Amen!!! 
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ORCHESTRAS-MUSIC 
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Wednesday, January 29, 1947 





On The 


New York 


Lew Wasserman, Music Corp. 
president, into Chicago and Detroit 
from Coast...Paul Salvatori  be- 
comes Chi rep of Frank Loesser’s 
Susan Publications, not N. Y. pro- 
fessional manager...Joe Bushkin 
and Herb Ward, piano and bass, go 
to Rio de Janeiro with Bud Free- 


man for one year at Midnight Room | 
around | 


of Copacobana, opening 


March 1 Phil Braunstein to Coast 
Friday (30)...Jack Lawrence, song- 
writer, recording for new Rainbow 
Records in N. Y. as singer and 


leader of quartet...Eddy Howard | 
into Frank Dailey’s Meadowbrook 
March 18 for three weeks...Louis 
Prima plays Meadowbrook for one 
week Feb. 25...Sammy Kaye's new 
Monday evening time for “So You 


Want to Lead a Band” on ABC net 
turned up 4.2 Hooper...Ray 
thony’s orchestra shifted from Music 
Corp. of America to General Art- 
ists affiliation...Rocco Vocco and 
Rube Bloom driving to California 
Tex Beneke, Vaughn Monroe, 
cy James and Stan Kenton run- 
ning one to four respectively in 
Martin Biock’s WNEW, N. Y.. 
band poll...Tony Pastor 
over 9,000 people into Armory, 
Newark, on one-nighter week 
...Doc Berger to head new “Special 
Material” department at Leeds 
Music. 

Jack Spina. recently discharged 
from the AAF, joined Mills Music 
contact staff. He was with Embassy 
and Miller Music before the war.... 
Tempo Records now being distribu- 
ted through the Far East by Ameri- 
can International Trading Co. 


Hollywood 
Billy Eckstine crew’ set for indef 
stand at Billy Berg’s, Feb. 26. ..Ex- 


annual 


packed 


last 


maestro Bob Allen now chirping 
afront Carmen Cavallaro crew... 
Carlos Molina combo set for six 


weeks at Claridge hotel, Memphis, 
Feb. 14...Anita O'Day, ex-Krupa 
chirp, has bought piece of local 
nitery, Swanee Inn. She’s featured 


in spot, working before trio embrac- 








Upbeat 


ing Max Miller on the 88, Tom 
Sully, bass; Jack Flannigan, guitar... 
Jimmy Atkins, ex-Waring thrush, 
set to work with Casa Loma crew on 
Mercury Records...Linda Lombard 
has joined Thick Floyd band as 
chirp...On heels of its “Open the 
Door, Richard” platter hit, Jack 
McVea’s five-man combo now ask- 





Abe Olman to Coast 


Abe Olman, general manager of 
Metro’s “Big 3” music group, leaves 
for California Friday (31) on a pe- 
riodic visit to Metro studios om mu- 
sic problems. There are two scores 
to be gone over, from the forthcom- 
ing “Summer Holiday,” tunes from 
which will be marketed by the new 
Harry Warren Music Co., and two 
tunes from “This Time for Keeps” 


An- | 


Har- | 





GIVE YOUR PROGRAM 
THAT LIFT 


| FEEL 
A SONG 
COMIN’ ON 


Music by... 
JIMMY McHUGH 


ROBBINS 


of niteries and | to be adjudged. 








|ing $1,500 weekly 

ballrooms. Two months ago asking Olman will be west for two to} 
price was $500...Herb Jeffries set three weeks. 

for fortnight at Cricket Club, Feb. | 

5, at $475 per week...Spike Jones 9 

opens new gig trek on Feb. 15 at So R It 
Denver. He’s asking $3,000 guaran- nora S ova y 


tee nightly for tour, plus 60% privi-| 
lege...Barney Bigard has formed | 
still another new combo, his third | 
within a yeal Clarinetist now 1s 
fronting a four-piece group which 
will debut at Melody Club, Feb. 2... 
For first time Benny Goodman will 
use an accordionist in a combo, with 
addition of Ernie Filice on squeeze- 
box when the clarinetist commences 
cutting for Capitol. 
Chicago 

Victor Lombardo doing,.two weeks 
at the Copacabana, Detroit Feb. 11 | 

Jimmy James weekending Jan. 
31 at Club Madrid, Louisville... .El- 
liot Lawrence plays Indiana U., 
March 14 and U. of Missouri, March 
22...Phil Levant also getting some | 
college coin at U. of South Dakota, | 
Feb. 


Rate Cues Beefs 


There’s quite a to-do at the mo- 
ment in the music publishing and 
recording industries over the re- 
quest to pubs by Sonora Records for 
a low royalty rate for its new 39c 
Black label series. Sonora has been 
seeking a quotation of 1%c per side 
rate for the low-priced line and the 
major disk manufacturers, notably 
Decca, are squawking out loud. 

Majors, who have having 
their own troubles with publishers 
lately due to the increase-in retail 
price of disks by all companies ex- 
cepting Columbia, and _ resultant 





been 


with Vivian Blaine...Billy Bishop | : i 
opens at Schroeder Hotel, Milwau- | the company’s price makes any seri- 
| kee, Feb. 18...Ray Pearl at Prom | ous inroad, they in turn will be 
| Ballroom, St. Paul, starting Feb. 12 | forced to reduce prices. And under 
...Ray Ponds, local orchestra leader current operating costs, which leave 
\joining Chi office of Frederick | only a fraction of profit from the 
|Bros. in club department sale of individual disks, a price re- 
|Charlie Fiske playing two weeks duction is impossible. They don't 
| starting Feb. 18 at Rainbow Ball- 
room, Denver...Dick Jurgens 
for month at Chase, St. Louis, March |should get commensurate considera- 
2...Art Kassel into the Schroeder | tion. 

| Hotel, Milwaukee, March 11...Jack | So far, only one or two publishers 
| Crawford, returning to the midwest | have agreed to the 1%c rate and 
lafter playing Coast for several|they are endeavoring to reneg. 
| years...Erskine Hawkins at Joe| Others have witheld comment in the 
Louis’s Rhumboogie...Joe Vera; face of major company beefs and 
combo return to the Glass Hat.| aren't likely to accede to Sonora’s 
| Congress hotel...Dick Stern joining | bid. 
| band department of McConkey Chi 


| 
| 








| office. ° 
Rasmond Seott, now on sax ior} Into Mercury Disk Album 


| Marty Gregor’s band at Hotel Wil- Ralph Edwards, conductor 
liam Penn’s Terrace Room... Art | “Truth or Consequences” airshow, 
| Tatum opened Monday (27) at Mer- | has prepped new idea for a record 
cur Music Bar .. . Frank Jarema, | ajphum, which Mercury shortly will 


vet pianist} with Mark Lane| rejeace. On wax, Edwards 
t | release. x, s conducts 
orchestra at Club LuMarba, to take | parlor games designed to help guests 


his own outfit into Majestic Gardens; | amuse themselves at private soirees 
he’s been replaced with Lane by | or for family use in * aniaat 
Dave Tambouri, ex-Ina Ray Hutton Album, which will be titled “Let’s 
keyboarder . . . Piccolo ete has | Have a Party,” willbe given to Sears, 
_added a fifth man to band at Johnny | Roebuck exclusively for first 30 days 





following its release. 








'Brown’s East Liberty club; he’s Carl | 
Aiken San a ARERR smo — SS | 
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Sully Mason Cuts to 5 





































































a1--- mamas orve a” ae i: > Chicago, Jan. 28. 
+ = roa —— || Latest of orchestra leaders to cut 
=. - —— —J — ra + Size of their bands in order to meet 
a 4 | operators’ decreasing budgets is 
GIVE OUR RO- MANCE A CHANCE 10 LIVE-— , Sully Mason, Mason, alumnus of 
c - £ —— ~ _~ = | Kay Kyser, has been playing the 
of —-t f == — ——_? — | southern territory and will move 
I A ee ae ee a j into the midwest with five piece 
ale OF ag >’ a a combo. 
i =a a" __#*_C-4n: © i --— Another bandleader who will 
a <i os | front: a five-piece group is Pinky 
Ries rasagpere ane an | Tomlin. who has also been playing 


> | the South and will come’ into the 

















_midwest to pick up bookings. 
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GivE OuR RO- MANCE A CHANCE TO LIVE, — ‘s FULL oF PReE- tet 7 
. 
| Test $ 
=z ~ — { Continued from page 39 
- Seur- we ' we coven, . bs 2 
— a S ~s Pa a | @ minimum of 25c per tune per rec- 
BR": 3 ae == ie with no disk to be used more 
— - than once without duplicate pay- 
ie ee a seal eats. |ment, Establishment of the 2c per 


disk theory contended by Longine’s 





attorneys under the 1909 act would 














, therefore mean a tremendous reduc- 























WAY-OE LIFE MAY GARE OB Ne ug) mayorasmes-- WAY-OE wETLL OR TRO- LF tion in their transcription income if 
g 29 - - : aan | the point were to be sustained. Now 
é— i : > —— + 7 — + a t-fj that a test suit has been begun, 
— = + — ~— | major pubs are looking forward to 

aT ino: eee aim de an, oe | its completion to establish once and 


for all the legality of their course on 








a subject not covered by the out- 














| moded copyright law. 
It’s felt by some publishers, how- 























ren- ines, CE Chm BEV £8 aten.-- CivVE OR RO- WANCE A . that 
«ee > ever, that even if the Longine point 
= = — — SES —*— | is won they still have recourse to 
{ — +t ee 7 = ¥ | added revenue via the licensing of 
ome we me geen, 9ur wth ccom. oe 5 “arrangements” of songs. While pub- 


_lishers do not interfere with or at- 
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tempt to collect for special arrange- 








ata seve) 8 6You =F ee- tv- ee, 





. ae ae = ~ 
i » 


Copyrighted by Claudio 
1 OFFER THE ABOVE SONG FOR 
PUBLICATION—RECORDING—TRANSCRIPIION 
CLAUDIO LOPEZ, 15 Hett Ave., Staten Island, N. Y. 





| ments of tunes they publish they can 

legally demand payment for any per- 
| formance of a tune other than the 
way it is written as published. 


Frou, sow, Tunu’ @- Tee- 


Lopez 


Super Dise records switching sales 
| policy from direct shipments to dis- 
| tributors. 








22...Sonny Dunham doing a| higher royalty rates, don’t want to) 


string of theatre dates in the midwest | see Sonora’s low-priced line get a} 
break. They apparently feel that if | 


| want any break given the cheaper | 
set | line. And if it’s given, they feel they 


of | 


‘}east, the two execs also will check 


Inside Stuff—Orchestras-Music 


Big four waxeries, Columbia, Capitol, Decca and RCA-Victor, joined 
arms last week in Hollywood and tossed a giant. show to entertain 809 
delegates to a regional meeting of members of National Assn. of Musie 
Merchants. Platteries promoted host of their top performers, who hap. 
pened to be on Coast, to entertain. Bob Hope emceed the lineup, which 
included Jerry Colonna, Jose Iturbi, Dinah Shore, Johnny Mercer, Pied 
Pipers, Allan Jones, Hoagy Carmichael, Jane Harvey, Paul Weston’s orch 
Occasion marked first. time that the rival recorders’ reps in Hollyw ood 
ever worked together in such a manner. Behind the effort was a plan to 
trot out such an array of talent that the association will want to hold one 
of its future national conventions in Los Angeles. The regional meet wag 
the first gathering of any sort of members in the west and the platteries 
were out to impress the assn.’s toppers. Next June national 
will gather in Chicago, but L. A. is aiming for 1948 conclave 





convention 


| inigiiant 


Capitol Records is doing a perfect job of keeping the financial details of 
| its recent deal with Benny Goodman a secret. There has not been one 
| whisper about the coin involved, which in the band business is unusual. 
i; Such a grip on the terms is vital to Capitol since it is in a peculiar posi. 
tion; it has never before made a deal with a prominent artist from another 
company. All of its personnel grew up with the war-born Capitol label, 
struggled with it, ete., and Capitol would be in for a heap of trouble if it 
ever came out that B. G. was drawing a better advance, production guar- 
antees or any terms better than those now on the label are getting. Inci- 
dentally, B. G.’s deal with Cap is for three years, not the five the company 
originally claimed. 


Fox theatre, Atlanta, a 5,000-seat house, i§ in a peculiar position with 
stage shows. Willing to play only the very best names, the house rarely 
schedules them for the reason that rarely do any of those it wants travel 
in that direction. As a result, Sammy Kaye's orchestra has the place to 
itself. Each year he heads south and each year the house plays him. He's 
there currently and his is the first stage show to play the house since he 
was there last year. He set a gross record of approximately $28,000 last 
time around (taking out almost $14,000 for himself) and may improve on 
that this week. He's expected to do $30,000. 








| Carol Bruce christened the pleasure cruiser bought last week by Tommy 
Dorsey, Naming of the water jalopy took place at a New York ship- 
yard where the boat is being fitted out. It’s to be called the “Sentimen- 
talist.”. Dorsey will take off in it, as soon as it’s ready, for a trip to 
Florida down the inland waterway, after which it will be stowed on deck of 
a freighter and toted to California. Dorsey has thought better of bucking 
the Gulf waters and the Pacific in a 40-footer (he originally intended sailing 
it around, through the Panama Canal). " 


Ad copy on Barry Wood, in the Jan. 22 issue of Variety, erroneously 
read that the Elgin Watch Co. is Wood’s radio sponsor; the sponsor 
is the Elgin American Co. Also, copy stated that it was a Monday-through- 
Friday show on the NBC network, coast-to-coast: actually it’s a local 
WNBC, N. Y., 7:30-7:45 program, Monday, Wednesday and Friday. 





Council of the Music Publishers Contact Employees, in meeting Monday 
(27) decided to hold over until future confabs any discussion of a “czar” 
for the music business and conversation pertaining to payolas, etc. Reason 
for the delay was the absence of three board members. two of whom. Rocco 
Vocco and Charles Lang, are out of town. 





Norman Granz, producer of the “Jazz At the Philharmonic” package, in- 
serts unusual clauses in his contracts for auditoriums in which to show 
his group. He demands that there be clear clauses prohibiting any at- 
| tempts at segregation, either among his performers or among audiences. 


Wallerstein, Manie Sacks : Music Born To Live 
To Coast for Col. 0.0. 


Ted Wallerstein and Manie Sacks, 
president and v.p. of Columbia Rec- 
ords respectively, leave New York 
for the Coast Feb. 21. They will at- 
tend the breaking of ground for the 
new Columbia pressing plant to be 
put up in Beverly Hills and other- 
wise look over the Coast situation. 

_ Wallerstein is currently on vaca- 
tion in Bermuda, along with Paul 
Southern, another Columbia exec. 


Cap Chiefs Easting” 


Hollywood, Jan. 28. 

Glenn Wallichs, Capitol Records’ 
exec veepee, and plattery’s national 
sales manager Floyd Bittaker trained 
for N. Y. on Sunday (26), where 
they will huddle with eastern re- 
gional sales chiefs. Talks will re- 
volve around product and promotion 


planned by waxery during next six 
months 


During their fortnight fling in the 












































on current production pace of Cap’s 
pressing plant at Scranton, Pa. 
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Jack Benny Slated for Vaude Dates! *“;o7ut, °C. Vanities,” Star and Garter’ Units F ua 
g ac y Or Vall Al@S| Downbeat, Onyx, N. Y. Ss, tar er Unis ro 
; Two 52d street, N. Y., spots 
changed hands last week. The 
In May on Guarantee, Percentage Deals | ®="== "se" =it'*. In Red; Lack of Consec. Dates Cited 
. 9 4. poration headed by Bill Levine, b] ® 
Z , j ; owner of the Dubonnet, Newark; A : » 
Ic Jack Benny is being submitted for ;|two week stint, but are now attempt- |Tony Collucci and Ralph White.| Lack of consecutive theatre time ; squeeze two weeks into the 400 club, 
a his first theatre date in many years ing to revive the negotiations. Benny Colucci some years ago owned a/|throughout the country has caused | St. Louis. Unit was slated to £0 
a by Music Corp. of America. Deal if subsequently has been offered to the | slice of this bistro, but sold out |the foldo of two vaude units within ‘into Adams, Newark, Friday, but 
h umated will be around the end Capitol and Paramount, but no deal | Only to repurchase an interest last | the week. Earl Carroll's “Vanities” | Vernon decided operation took 
r cons oo has yet been made. All negotiations | week. closed in Philadelphia at the con- | enough losses. 
es of May, with comic likely to play are on a guarantee and percentage The old Onyx club, which lately clusion of its date at the Earle thea- | AGVA Pays Off 
Chicago, Boston and New York. basis. In Boston, deal is likely to has been operating as a straight |tre, and Harry Howard’s “Star and| When show folded in Philly, Ver- 
- While no deal has yet been set for | be a straight 50%. | eee has been bought by Ralph Garter” is due to bow out at the |non paid off some performers out of 
rr any house, it’s seen that there will Benny, previously, was submitted | Watkins. windup of its Capitol theatre, Wash- | the bond he posted with the Ameri- 
yn be consider able difficulties in Setting | to RKO for a date at the Golden — eS eee oe — stint, tonight rt esas 2 lean Guild of Variety Artists, — 
up the dates. Gate theatre; San Francisco, but P ] V R | Sole large unit continuing vauders j-paid fares to California for some 0 
Benny is reported unwilling to deal had to be dropped because of | U co amps asca s is Paul Small's “Showtime.” oo yey — Other — 7 a 
i yay more than two weeks in each | difficulties. Problem of squeezing in | A ] . Fl id B Both units lost plenty during their | Pala to Ohio and some to New York. 
- i anna Picture companies, so far, |the Benny, Phil Harris and Dennis | gain in orida ut runs. Bobby Vernon, who leased the Ben Yost singers and the Mercer 
il | have refused to okay that type deal, | Day shows between appearances | (0) d dB kb AGVA “Vanities” name from Carroll, de- | Bros were given promissory notes in 
i. ' inasmuch as they would like to hold | couldn’t be worked out. raere ac y clared that unit hes dropped upwards | eu of salaries . " 
a i Benny if grosses warrant. A Roxy It’s likely that such problems will| Johnny Puleo, lower-case comic of | Of $40,000 during the 14 weeks show Howard S er. and Garter” lay- 
| theatre spokesman declared that | arise when and if Benny makes his | Borrah Minevitch Harmonica Ras- traveled, while Howard is reported ~ -; ae ner ingg vorrmny | peer 
it house toppers once turned down a | personal appearance tour inasmuch | Cals, last week repeated his disap-|to have lost $9,500. Small, because | heavy expenses. In addition to leas- 
M |as show generally starts its summer | pearing act. Pint-size comedian of the fact that he was able to get (Continued on page 46) 
‘i |layoff around that time. | vamped the unit a few days after|most major dates within a com- 





' winding up at the Colonial Inn, Hal- | paratively short time, said that he'll 


lendale, Fla., and rest of the troupe | come out ahead on the venture. 


had to go on without him to play Vernon attributed the fold’ basic- 
an Alabama theatre. 


Negotiations will be resumed | 
|} when Johnny Dugan, of MCA’s the- 
jatre dept., returns from a Florida | 
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es eas 





























cae 
lly to the f I k i 5 
th Roan pity |ally to the fact that bookers are still i 
| Puleo was subsequently located by | afraid to take chances with unit ah 
el : |a representative of the American| shows. What's needed. he said, is | 
to | Pitt Nitery Adds Acts | itines of ore Artists, “nm Satie dates be fore a unit is even as- Me 
0 4 iliness aS a result, oraerec sembled. wat 
i. ' Pittsburgh, Jan, 28. | Puleo te state the amount of rest} Yernon is said to have taken out ie 
st | While most niteries are crying the | needed ee ene = lthe unit under too great financial | BY 
| blues and cutting down, at least one uleo pulled his first disappearing | handicaps. Carroll is reported to 
- STEVE EVANS | ts going in opposite direction. Marie routine when he wound up an €N-| have received $1,250 Ph 0 for use | HELENE and HOWARD 
gagement at the Diamond Hoxseshoe, | hi ‘Comedy Dance Antics’ 
Offering | Dolan’s Green Acres, which pre- of his name, and retained the right | 
Y., several month o. Comic wa: 
y HAPPY TIMES & JOLLY MOMENTS | viously has gone in for dancing only |N- ¥~ several months ago. Coie ering | 0 Okay all dates. Consequently, |} 365 CLUB, SAM FRANCIS, CAL. 
: |with four-piece outfits, currently | "Ported dissatisfied with the termS| hen Vernon wanted to book the | FOR THREE WEEKS 
“ pose ey Patel Nye fore Billy Catizone’s, is also putting in |! his contract with Minevitch, and) snow into cafes, Carroll nixed the BRGINNING SAN, 35R0 
ne DIR.: MATTY ROSEN br era ’ wanted to leave the outfit. Minevitch|") -, . Bre Dir.; MATTY ROSEN 
nv oor shows now. y aie a ae ,| deal, although Vernon was able to 
— subsequently came in from the Coast 
of and asked AGVA to clarify the situ- |, 
ig ation, Union then ruled Puleo’s con- 








EE N Rady Vallee Asking 106 adage 
: L, THE GABBY OB L E | | nl Y. Vande Date - U L L lV A N 


OPENING THURSDAY, JANUARY 30TH theatre, IY. in Apell or May... ie 
y LOEW’S STATE, NEW YORK bh erg gh oe VILLAGE VANGUARD 
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i Booking Corp. Sole kink in the NEW YORK 
mn deal is the fact that Vallee has been 
. Management: PAUL SMALL ARTISTS, Ltd., Inc. lset for April at the Copacabana, NOW 

Personal Direction: JACK LENNY | Chicago, and may not be through at 

|the cafe in time for the proposed (indefinitely) 

ne 'Rox® date. 
Ww ——— ES SS Se aS ee ee 
t- eo 
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: A MESSAGE FROM LONDON 


ISSY BONN 


(Among the Top Radio and Vaudeville Names in England) 
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Leaves for New York on the “Queen Elizabeth” Jan. 29 


IS INTERESTED IN ACTS WISHING 
0 PLAY ENGLAND FOR HIS VAUDEVILLE UNITS 
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Night Club Reviews 


7 


Cepacabana, Miami 
Miami Beach, Jan. 25. 


Danny Kaye, Paul Haakon, Mavis | 
Mims, Ralph Young, Blentones (4), | 


June Taylor Girls (7), Dave Tyler 


gree (14), Noro Morales Orch (12), | 


roduction staged by Benny Davis, 
choreography by June Taylor: $5- 
$7.50 min. 





It’s been tough sledding for most 
spots with this swank 
room struggling for biz along with 
the others, b'.t this time 
Murray Weinger Ben 


this seas 1, 


operators 


Slutsky 


and 


seem to have struck boxoffice pay- | 


dirt in Danny Kaye, despite that 
$20,000 salary plus the high pro- 
duction and overating expense. New 
seating arrangement, which, allows 
for packing in 500 diners, plus the 


heavy beverage minimums for din- | 


F ; s gauged the room | ; 
ner and supper has gaug | Calan ercund th mehen of the! 


to in-the-black proportions. First 
five days saw _ sellouts for every 
session, but it’s the second week 


. that’s going to tell the story, what 
with Kaye earning himself mixed 
reaction from first nighters and 
subsequent attendees. 

™ took Kaye several minutes to 
et over his opening show jitters. 
Phat nervousness may have led him 
of with his weakest 


into teeing 





SONIA CORTIS| 


INTERNATIONAL 
SINGING STAR 




















_number “Bali Boogie.” Pacing, too. 
| was off, with viz of conducting band 
a laugh maker at first, but later on 
repetition slowing up stint. 

That he wa anxious to please is 
in the hour-long sesh 
| which included some 14 numbers, 
| most of them clicking. Brought on 
Fine in middle 
though there was 


; 


| evidenced 


|; wife Sylvia 
| picked up pace, 
wanted to hear him sing. and the 
lulls were becoming too 
With proper pruning of the interim 
biz between numbers and the reac- 


quiring of the feel of a cafe aud, 
the guy should again be the sock 
|nitery performer he was when he 
first clicked at La Martinique. In 


| his current stint he turns in a satis- 


|fying performance for his fans 

though how long they’ll keep com- 
ing back at those heavy tariffs is a 
moot question. It’s a one shot affair 
with most, and there’s plenty of 


| repeaters, 

Overall, the sesh 
| highly satisfying class 
tainment. He sings 


adds 
cafe 
all his 


up as 
enter- 
film 


can go before it offends racial mi- 
norities. 

In his Latin Quarter appearance, 
Cohen's material much of it in dia- 
lect, is clean and, according to his 


lexit hand, the stuff is very much in 


demand by the audience. He drew 
two encores with his cloak-and-suiter 
stories. Having worked among the 
cloak-and-suiters for many years, he’s 
gotten the knack of telling yarns 


'about them very much in the man- 
iner of one telling a story on himself. 


and 


However, Cohen, on previous guest 


A inight and casual date appearances, 
still too much of that cute biz. They | 


1as been guilty of offensive material, 


, i but as long as he sticks to the type 
evident. | 


yarn he did on his first LQ show, 
he’s okay. 
Other new 


Quarter session 


acts on the current 
comprise Chandra- 
Kaly and his dancers, Marina and 
Liela; Craddocks (3), Francis and 
Grey, and Moro and Yaconelli 





Lecuona, Ed Sullivan Set 
For N. Y. Roxy March 5 


Ernesto Lecutna, famed Cuban 
composer, and Ed Sullivan, N. Y. 
Daily News columnist, have signed 


for the Roxy theatre, N. Y., starting 
March 5 on bill with Sid Caesar. 
Date will be Lecuona’s first theatre 
appearance. He cleffed, among 
others, ‘“Malaguena” and “Andalacia” 
which are in the repertoires of near- 
ly all concert orchs, 

Sullivan, between his appearances 


at Loew’s State, N. Y., with the 


| Harvest Moon Ball winners, usual- 
lly played one date annually at the 


|State at $2,500 weekly. 


; | 
Chandra-Kaly dancers provide the } 


| Mardi Gras, N.Y., Drops 


artistic touch with their East Indian 
and South American terps. Costum- 
ing and routines are above par, and 
they collect a big hand for four num- 
bers. 

The Craddocks, a recent French 
importation, are an energetic trio of 


| knockabouts whose work is an ad- 
j;mixture of Three Stooges and the 


hits, plus some from his stage suc- | 


cesses. Topper and new is his lul- 
laby to dau ‘iter Dinah,” which 
{sends him off to palm-whacky re- 
action. Tightening in his second 
show was evident, and probably by 


| 


now Kaye is the top cafe performer | 


| he should have been at the debut. 

| Rest of show builds nicely, with 
the Blentones handling production 
numbers in neat fashion. the June 
Taylor line impressing with imagina- 
tive routines and Mavis Mims sock 
in her brief tap turn. Ralph Young 
shows definite improvement in the 
song department and by season’s 
end should be ready for the north- 
ern class spots. Paul Haakon pur- 
veys a new sesh of his class ballet 
type-terping with a Russian theme 
that earns him a begoff reception. 
Dave Tyler and his unit play 
the proceedings in top style, Noro 
Morales end his ace group of 
rhumbaddicts get them flocking on 
the floor in heavy’ numbers for the 
dance sessions. Lary. 


Latin Quarier. N. Y. 
(FOLLOWUP) 

Headliner change in the current 
Latin Quarter lineup is of 
than usual interest to the trade. The 
big item is the first Broadway date 
of Myron Cohen, whose fame as a 
raconteur caused him to abandon his 
former calling as a silk-salesman in 
favor of pro theatrical engagemenis. 
For more than a year he’s been shut- 
tling between bistros and clubdate 
appearances, and by now has estab- 





| 


Ritz Bros. Their audience acceptance 
is okay, but they have a tendency to 
become wearing. Sterner editing of 
their material should improve their 
act considerably. 

Moro and Yaconelli, 
are a bit too elementary for Broad- 
way audiences, Their humor 1s 
mainly musical. Francis and Grey 
are veterans in this cafe. Their snake 


|dance goes over with usual effective- 


ness. New house singer is Martin 
Kent, who does the production vocals 
competently. Vincent Travers, 
longtime maestro at the nearby 
Diamond Horseshoe, handles the 
show music neatly. Jose. 





El Meoreeee, Monti 


(FOLLOWUP) 
Montreal, Jan. 24. 
Though Bea Kalmus has_ been 
| vocalizing her way around the 


ae | pipes that gets attention even with 


nitery circuit for quite a while, it’s 
the first time she’s ever played this 
i}town and according to current re- 
ception, she can come back often. 
Her delivery of the old time pops, 
“Sunny Side of the Street,” “April 
Showers,” etc., is done with plenty 
schmaltz and commerciability. 
looks okay in nifty gowns, and she 
belts out the choruses with a set of 


noisy audiences. Special material 
also boffs ’em for solid response. 

Archie Robbins is held over from 
|previous layout as are Dino & 
| Rosita, ballroomologists. 

New line (6), featuring acro 
dance by Dorothy Douglas, makes 
|nice impresh. Al Grant’s orch U1) 
| cuts show neatly. Biz okay. 








Mex comics, & 
|to cover the salary of Jack Eigen, 








This will 
be Sullivan’s first Gate at the Roxy 
in about 10 years. 





Airer in Bond Row 

Mardi Gras, N. Y., which last 
week started a series of broadcasts 
and recorded programs from the 
spot aired over WINS, was forced to 
suspend the shows Monday (27) be- 
cause of the Mardi Gras’ failure to 
post a $350 bond with the American 
Guild of Variety Artists. Bond was 
who emceed the airer. 

This type of broadcast show 
superseded the musical talent at the 
Mardi Gras. Harry Finkelstein, 
spot’s operator, paid for time 
charges as well as Eigen because 
broadcasts were used as advertising 
stunt. . 











‘Vanities’ 


Continued from page 45 | 





ing the name from producer Mike 
| Todd, Howard, like Vernon, had to 
| Pay chorus girl salaries, when 
| troupe laid off, and frequently had 
,to make long unprofitable jumps to 


| fill dates. 


Gal | 


It’s also contended that the high 
price of acts makes it impossible for 
the units to play the small houses. 
There are towns that would like to 
get these shows, but are unable to 
Shell out $8,500 weekly guarantees, 
jand shows can not afford to play 
straight percentage dates ‘in 
smaller communities. 

However, closings of these units 
| won't put the kiss of death on this 


the | 








JACK LYNCH ANGLING 
FOR CORONET, PHILLY 


+e yneh, former operator of 
the Walton roof, "Phila elphia, {s 
dickering for the defunct Corone 
club there, and may recpen spot 
shortly, Lynch has been away from 
Philly nitery operations since build. 
ing inspectors condemned the Wai- 
ton hotel, which housed the cafe, last 
year, 

Lynch, at one time, was reported 
negotiating for the Coronet site, but 
was unwilling to shell out the $80,. 
000 asking price. Since then, price 
on the property has dropped con- 
siderably. Lynch at various times 
had been dickering for a Philly 
suburban site as well as a center. 
city property. Both these deals’ fail- 
ed to jell. 





Aussies Sign U. S. Acts 


Tivoli circuit, Australia, 
sumed signing American 
work in Aussie houses. 

Among first to be packed are Buir- 


has 
acts 


re- 
for 


ton and Janet, who sail from San 
Francisco, Friday (31) on the SS 
Marine Phoenix. 

* papeeont teem = 
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MENTALISTS 2-7 MAGICAL MASTERS 


Currently 


Roosevelt Hotel 


NEW ORLEANS 
4-Week Engagement 
Per. Rep.: HARRY GREEN 











Parodies! Special Songs! Bits! 

*% Draw frem our library, one of the 
largest, most comprehensive in 
Showbiz! 

* 1947 Catalog FREE! 

*% Exclusive material our specialiy! 
J. & H. KLEINMAN 
25-31-K 30th Road, L. |. City 2, N. Y. 
Telephone: Astoria 8-6965 




















| lished himself to a four-figure weekly 
|earning capacity. 

Cohen's LQ preem comes at a time 
when a controversy on dialectitians 
is raging. Center of the argument is 
the degree to which dialect material 
pn 


Laza. 


| 0&J Gross Nifty 4936 
| In 1st Wk. at Carnival, N.Y. 


First week of the Olsen and John- 
|son show at the Carnival resulted 
‘ina higher opening week figure than 


DAURICE SHAW) ::3.'s7o'zc3s; ee" 88 


show pulled $49,500. 


j; type entertainment. Howard is 
mulling another show, “Diamond 
Horseshoe” with title leased from 
Billy Rose, and may start work on 
that layout shortly. 













Opening February 7th 
BROWN HOTEL 
LOUISVILLE, KENTUCKY 








Lou Cohan has resigned from the 
Al Borde office in Chicago, to go 
on his own. 


——X—X—X—_—¥__ 


Something New in Dance Styling 


139 E. 57th St, MN. Y.C. PL. 9-7470 








24th 
HOTEL 
















° February 
KING EDWARD 











TORONTO, CANADA | Olsen”and Johnson were origina- a MOST POPCORN MACHINES 

eee meee eee Currently ‘ally set for the Carnival at a aceentase Bargains in used and rebuilt “Manley, 

ep nn | straight $10,000 weekly, but deal was — Burch and Star makes. Send for my 
R THE TALENTED MANY 4 revised when the comics started hir- ~ and save money. 

FO A NEW IDEA LEON and EDDIE 5 ing some stooges on the show. Nicky A - T H U a Ray Stretch, 1641 Westwood Ave 

A SERVICE for the Musician, the New York Blair, the Carnival’s operator, sub- : 


Kutertainer, the Actor whose career- |) 
building is encumbered by important [| 
but time-stealing chores: Contacts, | 
Correspondence, Tra vel - planning, 
Wardrobe, Shopping. Part-time, fee 


sequently objected. Consequently, 
contract was revised which provided 
the cost of extras be shared be- 
tween the comedians and Blair. New 


BORAN 


Master of Ceremony of the 


MARCH OF DIMES' DRIVE 


Columbus 8, Ohio 


Thanks to Agent 
HARRY KANE 





Dance Routines by 























ten 86h, c/o Variety, 134 Weet, seth —_ veanertins pact is believéd to call for $8,500 | Federal Government Division SINGING PIANO PLAYERS 
ne iat.  . = | plus percentages ‘over $47,000 gross. | * WANTED FOR 
— — = ceareepeemmemncesemaery Also Broadcasting His Comedy 


GAY 90°S CAFE 
BILLY JACKSON 


1564 Broadway 
New York 19, N. Y. 


Impersonations on the Air for 
: GIBBONS ALE 

Dir.: National Concert Artists Corp. 
ea etl Sette sel 








Saranac Lake | 


By Happy Benway 
Saranac Lake, N. Y., Jan. 28. 
An orchid to Rosita Rios, Latin- 


American songstress of the El Chico, | , | 
Greenwich Village N. Y., nitery for | | 




















. 


© S her weekly plug concerning this . ) 
ye p colony and it’s members. ] | | 
4 Charles Haufhold, who beat the | i 

Munaldi operation, is taking con- | be : ° 4 e 
tinued treatment like a veteran. 

EDDIE RAY, Photographer of Radio, 
exercise, i 
Sophia Medes cheered up by good Screen and Stage Stars, now associated 
clinic report and upped for meals 3 4 
with McFARLAND STUDIOS, master 


Joseph Lowey, Duo-Art Studio art- 
craftsmen of the new, sensational high 





ist, after a two month period of ob- | 
servation upped for meals and mild | 


BOOKING 
AGENCY 


and pix. 
Helen Olsen Phelps doing nicely 
|.and flashing good clinic reports. 
Ben Shaffer back to bed fighting 
off pleurisy. 


GENERAL EXECUTIVE OFriess Garry (IATSE) Vandermast  ap- speed lights, i i 

Lomw BUILDING ANNEX pointed secretary and treasurer of P g n 2 producing photography 
“We, The Patients,” Rogers monthly f | ° » 
magazine, while Sig Mealy will re- or unusual merit for show people, on 
place editor Eddie Slagus, who is 


resigning. 
Eddie Vogt, is producing a show 
for the Trudeau sanitorium patients 


their own stage, large enough to accom- 











P AT Stes, and will also emcee the Catholic modate 50 artists. Appointment only. 
' Pvt ' , Sys Daughters Charity Ball. 
Fe, ss rest PS The family of Robert (IATSE) 
' Coonelly, including his mother. / \ ' NWN 
2 - visiting him at the lodge. ¢ RLAND 
Dr. George E. Wilson, Medical ; 
ones aa superintendent of the Rogers, back ; 4 
er | i) oe | from Pittsburgh and Washington. Studio of Creative Photography 
| Pa. his home town. 
oe ae Pix) Grupp 
| licked recent set-back and u < 
be p and | 846 7th Ave., New York Circle 6-9018 





Write to those who are ill. 
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Retention of 20% Nitery Tax Prompts 
Reduced Budgets, Foldos in Midwest 


Chicago, Jan. 28. 

With the announcement by the 
Republican majority in Congress 
that it intends to retain the 20% 
nitery tax, club owners here are on 
the verge of abandoning entertain- 
ment unless the tax is reduced to the 
pre-war 5%. Bistro ops claim that 
the extra tab is the main reason for 
keeping cafe customers away. 

Act budgets have been feeling the 
slash here with top rooms such as 
the Empire Room dropping lines and 
other acts and bringing in singles and 
a band. In this way, owner Connie 
Hilton expects to cut several -thou- 
sand dollars off his amusement nut 


every week. Sister room of the Em- | 


pire, Boulevard, Stevens hotel, cut 
its budget this week, replacing a 











COMEDY 
PATTER 


For Ali Branches of Theatricals 
FUN-MASTER GAG FILES 
Nos. 1 thru 20 @ $1.00 each 
(Nos. 21 thru 25 Ready Soon) 
“BOOK OF BLACK-OUTS" 
3 Vols. @ $20.00 Per Vol., or 
$50.00 for 3 Vols. 
"BOOK OF PARODIES" 
10 Sock Parodies for $10.00 
“HOW TO MASTER 
THE CEREMONIES" 


(Hew to Be an Emcee) 
$3.00 Per Copy 


No C.0.D.’s on any material! If en 
route, also send permanent address. 


PAULA SMITH 
200 W. 54th St., New York 19, N.Y. 








name band with a 12-piece outfit and 
eliminating name acts for lower- 
priced performers” Panther Room 
of the Sherman hotel is changing to 
ice shaws for a three-month test 
period, and if that doesn’t do the 
| trick room may abandon entertain- 
| ment for the first time in 44 years. 

| Only three other hotels use acts, 
| although many have cocktail 
lounges and use combos; Edgewater 
Beach with low cost bands and re- 
| vues; Bismarck, which uses medium 





| Price acts with semi-name bands, | 


and Blackstone, which has been do- 
ing poorly for 
| months. 


the last several 
While most of these rooms 
are off, they are not as hard hit as 
|}other spots. Places like Colisimo’s 
| Band Box and numerous swing spots 
have cut their name shows and swing 
bands to cheap package deals. 
Lounges along Randolph,street and 
on the northern boundary of the city, 
|which used two or three rotating 
bands now have a piano sans acts 
and dancing, as customers just won't 
| pay the tax. 

| Milton P. Raynor, 
Chi Cafe Owners Association, said 
that cutback in the entertainment 
| budget of cafe owners in Chi area 
| amounted to almost a third, and that 


attorney for the 


| ther cuts would follow. The group 


is banding together with other bistro 
ops across the country in an effort to 
kick out the 20%. 
Unemployment of Acts 

On the entertainers’ 
look dark, with many acts out of 
work in the last few months., In the 
midwest area, Jack Irving, regional 
director of American Guild of Va- 
riety Artists, said that over $200,- 
000 in bond money was being 
returned to owners, and that the 
union’s welfare fund was beginning 








— 








Renee and 














Personal Manager 





EMBASSY CLUB, NEW YORK 


Per. Mgt.—MAY JOHNSON ASSOCIATES, Mount Royal Hotel 


Eddie Root 


\if relief was not forthcoming, fur-| 


side things 


te be tapped by performers out of 
work. Although no bistros have 
closed in Chi, area in the midwest 
report closing of key spots. Top 
spots have folded in Peoria and Mil- 
waukee, with many lounge spots also 
shuttering. One spot just reopened 
cut its talent budget from $4,000 to 
$500 a week. The.400 Club, New York, up until 
While Chicago has been better off |a few weeks ago one of the highest 
than the rest of the country, largely | paying users of name bands, is ex- 
due to huge convention biz, mose of | pected to file petition in bankruptcy 
the continued good trade is reflected {in New York today (Wednesday) 
jin not more than a dozen spots, | citing debts of over $300,000. While 
| while. the rest of the niteries and | that action has been taken on. the 
| lounges are taking a beating. How- | operation under Nat Moss and his 
|} ever, for a few money-making spots | partners, the spot continues in busi- | 
| like the Chez Paree and Latin Quar- | ness under the management of Louis 


Citing Debts 











| ter, there are many other places | salzman, lessee of the cocktail bar | 
| desperately trying to make a go of | ang room the 400 occupies. He took 
things. ; 


from Moss, 


as Listed among the creditors of the 
GEORGE JESSEL DRAFTED: defunct operation is the U. S. Gov- 
ernment for $80,000 in taxes; Stanley | 

investor friend of Moss 


AS NEW PREXY OF NVA $22 000: ge Merint advertising 


agency, $12,000 et al. One bandleader 


;over 





George Jessel has consented to} 
take over the presidency of National | 


| Variety Artists, succeeding Lou 


| Handin, who has held that post for | Chevalier Set for Canuck 
ithe past 10 years. Post is honorary | 
Phe'll of >| Tour After N.Y. Dates 


land he'll officially take over on 
| Feb. 16 when annual election of hikes Soi’ Oe 
| other officers takes place. Nominat- ee. x 
|ing committee is now working on| Maurice Chevalier is expected to 
the remainder of the slate. open his Montreal engagement on 
May 22, run to continue for two 
according to Canadian Con- 


Recent change in by-laws of the 
certs & Artists who are booking his 
tour here 


| 
| 
| organization will have all officers on | ““‘ ks, 
| honorary basis, with exception of 
| treasuret and executive secretary 
|Handin has been nominated for lat- Chevalier is scheduled to sail 


| ter post without opposition and will from Cherbourg on the Queen Eliza- | 


, ; | he ‘e + ‘ies of en- 
receive the same remuneration he | beth Fe . 28, ne ag ssagqaenl ny 
, . | gage nts T , . ‘ ) — 
|had been getting as president, $50 5 me S vend ow ENS ons oe 
per week | spots. Canadian tour will last 
’ ijthree weeks, arrangements now | 


~~ A board of governors, numbering 
12, will also be chosen. 

Despite his activities as 20th-Fox 
producer on the Coast, Jessel is fig- 
ured to give considerable time and 
attention to affairs of the NVA. 


Harris Quits WM in Chi 
With Deber Succeeding 


being made for p.a.s in Quebee and 
possibly Toronto. 





ROSSI HEADING FOR US. 
Paris, Jan. 28. 
Tino Rossi, continental tenor, is 
Sailing to America shortly. He'll be | 
accompanied by his agent, Felix | 
Marouani, | 





400 Club, N. Y., Files Bankruptcy 


of Over $300,000 


listed as a creditor is Tex Beneke, 
who’s owed $5,300. 

The 400 went into business late in 
1944 as a cafe, using acts and none 
name music. Following year, Tommy 
Dorsey inaugurated a name band 
policy on a high scale of pay which 
never was completely successful, 
Dorsey was the only one to ever do 
really good business at the spot, 
which is out of the way at 43d street 
and 5th Ave Since reopening tor 
the current season last September 
the club has been the wonder of the 
band business in that it could con- 
tinue to pay its nut and still operate 
with such poor biz. 


Several weeks back, the 400 ceased 





the use of name bands and now has 
Billy Maxted’s orchestra, a 12-piece 
group. 

> 








The Exclusive and Amusing 














LAURETTE and CLY 


MAS 


3rd Return Engagement 
WITHIN 9 MONTHS 


SHOREHAM HOTEL 


WASHINGTON, D. C. 














Sid Harris of the Chicago office 


setulae 


—————— 





—_———— 








of the William Morris agency, has 
resigned to go in business for him- 
self. Harris has been with the Morris 
office for nearly seven years. 

Spot will be assumed by George 


USO-Camp Shows domestic circuit. 
Prior to that he was with the Arthur 





Direction MATTY ROSEN 








| 
Deber, who formerly booked the | 


1' Fisher office. 


— 




















HOTEL PIERRE, New 


WINCHELL said “. . . big time” % 


WALKER sai 
BOSTON 


d “.... preferred list” 
said “... simply wonderful” 


CHICAGO said “. . . warming technique” 


HO 


LLYWOOD said “.. . thrilling harmony” 


NEW ORLEANS said “... magnificent singing” 


LEONARD LOEWINTHAN 


MUSIC CORP. OF AMERICA 


Curry, Byrd » Le Roy 


“BEDLAM IN THE BALLROOM" 
ON TOUR 





Ne O and King 


Royaliy In Song 


Opening February 4th 


COTILLION ROOM 


CLUB-DATES HARRY GREEN 





A A CC A AT A= 








: 


York 


Direction 
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Variety Bills 


WEEK OF JANUARY 29 





Numerals & eonnection with bills below indicats opentng day of show 
whether ful) or split week. | 
Letters im parenthesis indicate circuit. (I) Ind 


(P) Paramoust; (R) 


mdent;: (L) Leew; 


RKO; (W) arner 








NEW YORK CITY 
Capitel (1) 3 

Tex Beneke Ore 

Gene Shelden 

The Fontaines 
Music Hall (1) 30 

Patricia Bewman 

Charles Laskey 

Gil Maisen 

Rebert Marshall 

vy & F Valett 

Corps de Ballet 

Rockettes 

Sym Ore 
Paramount (PF) 29 

Elliot Lawrence Bd 


Tim Herbert 
Mills Bros 

Olea San Juan 
Renault & Rudy 


Rexy (1) 29 
Gracie Fields 
The Debonairs 
Beatrice Seckler 
Arthur Blake 

State (i) 30 
J & J Brandow 
Lee Neble 


Ruby Hill 
Lorraine Rognan 
Jehn Boles 


Jim Weng Troupe 
Strand (W) 3 
QOharlie Barnet Orc 

a English 
Coles & Atkins 
BRONX 
Windser (1) 1-2 
Lavere & Handman 
The Kanazawas 
Niles & Nadynne 
Phyvilis Willis 
Bernie Geerge 
*BROOKLYN 
Fiatbash (1) 1-2 
Anthony & Rogers 
Eric Thorsen 
Robertas Circus 
Primrese & Geld 
Morgan Sis 
QUEENS 
Jamaica (1) 26-28 
Lee Noble 
Primrose & Gold 
The Jansleys 
Remana Lang 
Don Corey 
29-31 
Sully & Thomas 
Lee Mills & Powers 


Howell & Bowser 
Fred Douglas 
(two to fill) 
HARTFORD 
State (1) 31-2 
Gene Krupa Ure 
Mack & Desmond 
Canfield Smith 
HOLYOKE 
Valley Arena (1) 28 
Beb Chester Ore 
The Kemmys 
Sammy White 
KANSAS CITY 
Tower (1) 30 
Raye & Pedro 
Nerman Nassarr 
J & D Schaat 
MIAMI 
Olympia (P) 29 
Olsen & Joy 
Diane Courtney 
F Bartholomew 
Sammy Walsh 
Starless Night 
MINNEAPOLIS | 
Orpheum (KR) 30 
Bob Cresby Orc 
3 Dunhills 
Town Criers 
Eddie Rio 
NEWARK 
Adams (1) 30 
Vivian Blaine 
Den Rice 
Gordon Mac Kae j 
3 Madcaps 
| 





The Jansleys 
NEW BEDFORD 
Baliss Sq (!) 30-1 
Frances Urban 
York & Pearce 
Katherine Chang 
Alan Ames 
Julie Day & Alva 
PATERSON 
Majestic (1) 30-2 
Alston & Young 
Betty Jane Moore 
Bedini & Joe 
Sasha Leonoff 
Dudleys Midgets 
3-5 
The Sargents 
Lynn Fader 
Francis Renault 
York & Pearce 
M Louise & Charles 
PHILADELPHIA 
Carman (1) 30 





Nancy B Diamond 
W Berden & Dad 


= 


Bob Sargent 
Sherman B & Tess 

















BEN 
ROCHELLE 


Playing Earle 





Week of January 31 


Direction: EDDIE 
1501 Broadway, New 


JANE | 
and BEEBE || 
Theatre, Phila. | 





SMITH AGENCY |) 
ork 











Ens June Edwards | 


lerre Cartier 
arry Helly 
finda Lang 
uss Le Beau 
(ene ito fill) 
BALTIMORE 
ippodrome (1) 30 
e Workmans 
jana Berry 
Wally Boag 
The Nonchalants 
State (1) 30-1 
Wyoming Duo 
nn Fader 
anny Shaw . 
ary McClanahan 
2-5 


& BR Paysee 
eorge Ackers ~- 
Holiy & Denise 


rio & Stan 

q BOSTON 
Keiths (R) 30 

} doy Cole 3 

we Ryan 

Arnaut Bros 

R & B Ambrose 
BOUND BROOK 
Brook (1) 1-2 


uss Le Beau 
n Corey 
oe Phillipps Co 
‘(two to fill 


N 
Towers (1) 31-2 
The Barretts 
Minda Lang 
Frank Paris 
Ray & Nardo 
Honey Bros 
CHICAGO 
Chicage (P) 81 
ne Bros 
ll Johnson 
iana Lynn 
eb Evans 
Oriental! (1) 30 
Clyde McCoy 
Maurice Rocco 
Jack Leonard 
B Wells & 4 Fayes 
COLUMBUS 
Palace (R) 3-5 
Duke Ellington Or 





The Vikings 
Palmeros Canines 
Karle (W) 31 
Ralph Slater 

Dave Apollon Co 
Duke Art & Junior 
Rochelle & B B 
"ROVIDENCE 
Metrop’i't’n (1) 30-1 
Raymond Scott Ore 
Michael O’Shea 

R & M Norman 
The Jacksons 


READING 
Rajah (1) 30-1 
Jimmy Lunceford O 
Edwards Sis 
Moke & Doke 
Bobby Wallace 

ROCKFORD 

Palace (1) 30 
Launer Twins 
D & S Millard 
Whaling & Yvette 
3 Pretenders 
The Whitings 
Paul Walker Ore 
SAN FRANCISCO 
Golden Gate (R) 31 
Wally Brown 
aoe & Estes 


“SEN 





e 
GFIELD 
Court Sq (1) 30-31 
Larry Daniels 
Montana Kid 
Dick & Dot Remy 
Rosalind Page 
Alvarado Duo 
Anthony & Alyn 
WASHINGTON 
Capitol (L) 30 
Jans & Martell 
Johnny Downs 
Jean Carroll 
Think Hoffman 
WOONSOCKET 
New Park (I) 2 
Collins & Bailey 
Katherine Chang 
Akan Ames 
Ferdinand the Bull 
Vernon & Draper 








Cabaret Bills 








NEW YORE CITY 


Blue Angel 
John Buckmaster 
Vicente Gomez 
Mildred Bailey 
Jean Nickol 
Teicher & Terranti 
Golden Gate 4 


Cafe Society 
(Dewatowa) 
Oliveite Miller 
Phil Leeds 
liff Jackson 
isco Heuston 
C Heard Oro 
Cafe Soctety 
(Uptown) 
Jules Munshin 
Deroihy Jarnac 
Susan Reed 
Roberia Lee 
Dave Martin 3 
Edmund Hall 
Carnival 
Isen & Johnson 
atrice Kay 
lici Puppets 
& T Vaidez 
lackburn Twins 
ichael Kéwards 
cManus Orc 
eid c 


Tai hes 


Ming Ling 
Jose Curbello Ore 

Copacabana 
Irwin Corey 
Bili Shirley 
Raye & Naldi 
Steen & Tasher 
Michael Durso Ore 
Fernando Alverez O 
Diamond Horseshoe 
Siri 
Imogene Coca 
Herman Hyde 
Turner Twins 
Rosebuds 
Jackie Gleason 
Billy Banks 
Hal Hunter 
Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissie Ore 
Syd Strange Ore 

El Chico 

P.osita Rios 
Miguel & Albaicin 
Chelo Villareal 

r =, in 

ry arvin 
Thre Mellis 
Ralph Font Or 





na Dell 
ze Wong Tr 
aces Chun 


Ice Revue 


|Ronny & Rey 


| Joe La Porte Ore 


Blimpy Blank Ore ; Hetel New Yorker 
P Whiteman Jr Or|Sammy Kaye Ore 

La Conga Marion Spelman 
Irma Henriques June Arnold 
Machito Ore Bissell & Farley 
Pupi Campo Ore Alice Farrar 

La Martinique Bob Turk 

Al Bernie Hotel Pennsylvanir 
Charlie Spivak Ore 
Lillian Roth Hotel Pierre 
Ernie Stuart Ore a & - ng 

t unrtes Chas eader re 
mm |" "Hetel Plaza 





Marion Carter | Hildegarde 

Francis & Grey Hal Kanner Ore 
Chandra Kaly Ders Monte Ore 
Craddocks | Hotei Roosevelt | 


Chic Gladke |Guy Lombardo Ore 
4 Eequires Hotel Taft 
Wanger Line | Enoch Light Ore 
Leon & Eddie’s Waldorf-Astoria 
Sddie Davis Morton Downey 
eee pelas Emil Coleman Ore 
Joan Mantell Mischa Borr Ore 
Rogers Corner 





Di Cosmos 

Daurice Shaw Don Baker ; 
Shepard Chorus Alomas Hawaiians 
Sherry Britton The Chanteurs 
Art Waner Ore Barry Bros Ore 


Ruban Blev 
Marais & Miranda 
Muriel Gaines 
Gleria King 
Cedric Wallace 8 | 
Leonard Elliott 


Monte Carle 
Dick Gasparre O 
Roberto 
Sibone, 

Old RomasiaD 
eckie Phillips 


~ 


‘ 4 Notes 

Sadie Banks Versailies 
Nina Dover Jean Sablon 
Alice King Emil Petti Ore 





Bobby Harrell Panchito Orc j 


4 | Willage Vanguard 
G'wich Village mB) ya xine guilivan, 
P 5D ver | Josephine Premice 
Frankie Hyers Don Frye 
are = Seer Dorothy Douglas 
ne ge ad Ore nec Gipbe, ¥ 
Nec a. . 
Raveeseene Gertrude Niessen 
— —— J Murray 
Gloria Lebre Hal LeRoy 
Margaret. Phelan ya Williams 
pte lg Boyd ey 
Carlos Varela Ore Ginnt Gives 
Belmont-Plaza 
Blair & Dean 
Frakson 








Rob Lee 
Kay Carole 
Stuart Langley 





Bob Russell ‘ ~ é 

Eddie Stone Ore Pegs) Palmee ns 

Hise 28 D'Qimmerman’s ; 

: Lim 

Hotel Commodore. | gene Kardos 

Johnny Long Ore Janczl Makula 
Hote} Mixte 


Paul Arnold 
Sinclair & Alda 
Helen Wenzel 
Olga Orlova 


CHICAGO 


Blackhawk H Edgewater Be’ch 
Russ Carlyle Ore Henry Brandon Oo 
Geneve Dorn Hild D'cers (16) 
Woo Woo Stevens Donna Lane 

Cnez Paree Song Stylists 


Don Bestor Ore 
Kay Hammond 
Lou Seiler 
Dean & Ray 


| Zsiga Bela 





| like a good bet for records. 


New Acts 


4 RAVENS 

Songs 

15 Mins. 

Apollo, N. Y¥. . 

With vocal quartets pretty much a 
glut on the market, it’s a surprise 
when a new one appears on the 
vaude horizon and shows individual- 
ity. Nevertheless, the Ravens have 
it in no small measure, and could 
probably have stayed onstage all 
night at their Friday (24) opener. 

Foursome opens with “My Sugar 
Is So Refined,” driven largely by a 
mellow, chanty-calling bass. Usual 
high tenor follows with “For Senti- 
mental Reasons.” Bass returns in 
“Ole Man River” rhythm riff and 
payees love it. Encores are “Sep- 
tember Song” and “Bye Baby Blues. 


GRACE MOORE 

Grace Moore, 45, American opera 
and film star, was killed in an air- 
plane crash near Copenhagen, Den- 
mark, Jan. 26. Four members of the 
singer’s staff, including her pianist, 
Jean Loup Peltier, and her im- 
presario, Roland Fernand Malbec, 
were also killed,- along with 17 
others including Crown Prince 
Gustaf Adolf of Sweden. 


Further details on page 2. 


MARCUS A. BENN 





Spotting that syrupy bass in choruses 
while relegating the higher-ups to 
beat is unusual and good. Outfit 
would do well in any spot and looks | 


Tomm. | 
COLES & ATKINS 

Dance 

6 Mins. 

Strand, N. Y. 

Far better than average, the 
sepian dance team of Coles and 
Atkins looks like one of the best 
acts of its kind. Boys’ smooth terp- 
ing is marked by effortless precision 
and their short song and patter rou- 
tine is just enough to prove inter- 
esting. 
the best vaude or nitery dates. 


' 


Duo open with a slow beat, fea- | 


turing well-executed slides, an 
segue into the patter stint. Precision 
terping is also done to a slow beat 
but they wind up with some fast 
tapping that’s solid. Stal. 





BOB & AL 
Dance 

6 Mins. 
Apollo, N. Y. 

This was probably a last minute 
booking and it’s a bad break for 
these two guys. With more rehearsal, 
routining and polishing they’d prob- 
ably be a workmanlike tap team. As 
it is, they have trouble staying to- 
gether and the discrepancy between 
abilities of the two is marked. 

In their solo stints, one shows as a 
pretty good dancer while the other 
has little but flash twirls. The final 
jump and splits stanza could be 
omitted entirely. More practice 
needed here. Tomm, 


MARRIAGES 








Tony Martin I.os Hermandos 3 
Pearl Bailey | Ben Beri 


Ruth Newman to Abraham Ozer, 





Jack Cole | Lathrop & Lee 
Hotel Sherman 
Claude Thornhill © 

Carl Marx 
In Models (8) 
Hotel Stevens 


Gay Claridge Ore 
Adorables (12) 
Phyllis Gale 
Lucio Garcia Ore 


Colosimo’s Don McCrane Ore 
Vivian Francis } Dennis Kelly 
Sherman Girl Bob. Hall 
Tito Coral Donita 
i Garon & Bennett | Nelle Fisher 


Rohmer & Darrow | Boulevar-Dears 

Sol Feola Ore Latin Quarter 
Copacabana Ted Lewis Orc |. 

Bolores Gray Geraldine Du Bois 

Frank Libuse Paul White 

Chuy Reyes Ore Elroy Peace 

Arne Barnett Ore Corwin Sis 

Cerney Twins Sol Klein Orc 

Jimmie Burrell Mack Triplets 


Marianne Palmer House 


Hotel Bismarck | Griff Williams Ore 
Joseph Sudy Ore Dorethy Shay 
Roland Twins F & EB Barry 





Vela Montola Acromaniacs 
Lenore 


tt D’ncers (12) 
Annette Olsen aneess “ 


Montero & Yvonne Rio Cabana 
Eddie Fens Ore Jerry Lester 


Berry Bros. 
gabe Siorerene Terry Lawlor 


Don Bradfield 
Paes counrese The Lovelies (106) 
Joe Vera Orc Cee Davidson Ore 
Sam Bari 
Hotel Continental 
Za Bach's Orc 
Marianne Fedele 
Sheldon Reed 


Vine Gardens 
Al Zimmy 
Ryan Bros 
Joe Kish Ore 
Mel Cole Ore 








Irving Berlin 


Continued from page 2 








ence, meanwhile, is winding up plans 
for the Brotherhood Week campaign 
at its New York headquarters. Staff 
has lined up a number of network 
shows that will devote special men- 
tion to the campaign and has waxed 
an all-star transcription that will go 
out to every station in the country 
for spot announcements. NCCJ de- 
cided against a combined net show 
this year, believing it would not pack 
as much wallop as a series of spaced 
announcements. 

Motion picture division of the cam- 
paign, chairmanned by 20th-Fox 
prexy Spyros Skouras, will plug for 
nationwide distribution of the spe- 
cial trailer produced for the Week by 
David O. Selznick. David Weinstock, 
prexy of Raybond Theatres, has been 
name@ chairman of the industry’s 
| financial campaign, which will at- 
tempt to raise $100,000 during the 
drive among film personnel. 





Sablon’s Frisco Date 
Jean Sablon, singer current at the 
Versailles, N. Y., has been signed 
for the Palace hotel, San Francisco, 
starting March 20. Chanteur will 


get a guarantee and percentage of 
the couverts. 


Sabion will continue his Richard 
Hudnut broadcasts while playing the 
Palace engagement. 









New York, Jan. 12. Bride is with 
i|RKO Theatres publicity dept. 

Florida Edwards to J. C. Lewis, 
Las Vegas, Jan. 25. Bride is an 
actress; groom a radio producer. 

Peggy Sanford to Steve Carlin, 
N. Y., Jan. 16. Bride is stage-radio 
actress last seen in legiter, “The 
Rugged Path;” groom i§ radio pro- 
ducer, 

Helen Ruth Ditta to Harry Mirsky, 
Chicago, Jan. 23. Groom is man- 
ager of “Student Prince” at the 
Blackstone theatre, Chi. 

Dorothy Douglas to Robert Mur- 
larkey, Austin, Texas, Jan. 21. Bride 
is actress with the Eagle-Lion Films. 

Marilyn Elwell to Hunt ‘Strom- 
berg, Jr., Raleigh, N. C., Jan. 26. 
Groom is Broadway legit producer. 

Joy Ames to Dick Landry, Holly- 
wood, Jan. 23. Bride and groom are 
dance team. 

Mrs. Evie Wynn to Van Johnson, 
Juarez, Mexico, Jan. 25. Bride is 
former wife of Keenan Wynn; groom 
is film star. 

Laraine Day to Leo Durocher, Fl 
Paso, Tex., Jan. 21. Bride is screen 
star; groom is manager of Brooklyn 
Dodgers. 

Jacqueline Lankershim Mutrus to 
Frank Sundstrom, Las Vegas, Jan. 19. 
Groom is a film actor. 

Joy Ames to Dick Landry, Bur- 
bank, Cal., Jan. 23. Bride and 
groom are screen players. 


BIRTHS . 


Mr. and Mrs. Louis B. Ross, 





Father is a Confidential Reports 
} exec, 

Mr. and Mrs. Ben Barzman, son, 
Hollywood, Jan. 21. Father is a 
screen writer at RKO. © 

Mr. and Mrs. Eames Bishop, twin 
daughters, Los Angeles, Jan. 23. 
Father is chief of the MCA band 
| booking office on the west coast. 
| Mr. and Mrs. John Carradine, son, 
New York, Jan. 23. Mother is Sonia 
| Sorel, legit actress; father is stage 
and screen player. 

Mr. and Mrs. Billy Michael, 
daughter, Pittsburgh, Jan. 18. 
Mother’s the former Gwen Harding, 
nitery dancer. 

Mr. and Mrs. Tom Shiels, son, 
New York, Jan. 27. Father is 
talent manager. 

Mr. and Mrs. Richard Hoover, son. 
Pittsburgh, Jan. 24. Father’s general 
manager and publicity director of 
Pitt Playhouse. 

Mr. and Mrs. Kirk Douglas, son, 
Hollywood, Jan. 23. Parents are film 
| players. 














| opened the Belmont theatre, now the 








They’re equipped now for| pearance was in 


daughter, Rockaway, L. L, Jan. 23. 


Marcus A. Benn, 80, retired indie 
theatre operator, died Jan. 23 at his 
home in Philadelphia. In 1909, Benn 








Benson, and continued actively as 
an exhibitor until his retirement last 
year. He operated a small chain of 
theatres which was absorbed by 





Warners. 





HERBERT CORTHELL 


Herbert Corthell, 69, stage come- 
dian for half a century, died Jan. 23 
at his home in Hollywood after a 
year’s illness. His last public ap- 
Arsenic and Old 
Lace” in Los Angeles. 

For 40 years he was a familiar fig- 
‘ure on Broadway, and was a fea- | 
| tured cemedian back in 1907, when 
jhe appeared with Lillian Russell in 
“wildfire.” In addition to stock and 
repertory productions he worked in 
such plays as “The Balkan Princess,” 
“Strongheart,” “The Vagabond 
| ing “Seven Days” and several 
| Winter Garden revues. On the screen 
|he appeared in “Louis Pasteur,” 
“Bombay Mail,” “This Is the Navy” 
and others. 

Corthell was a life member of the 


i\Lambs Club and belonged to the 
Players, the Actors’ Order of Friend- 
ship and the old Green Room Club. 
| Surviving are his widow, Marion, 
| and a son, Edmund. 














ALBERT C. CAMPBELL 
Albert C. Campbell, 74, ballad 
singer, reputed to have made record- 
ae in the experimental days of 
| "Thomas Edison on phonograph rec- 
|ords, died at his home in Flushing, 
IN. Y., Jan. 25. 


Campbell as a member of the old 
Peerless Quartet, which had been a 
‘fave harmony group at the turn of 
'the century, is said to have partici- 


| pated in the making of thousands of 


| records. He had started out as a 
| glasscutter, but when 20 years old 
|met up with Henry Burr, who, with 
‘two other singers, organized the 
| Peerless Quartet. 

| 


After making recordings for a 
number of years, in 1918 the quartet 
signed with Victor, and for the next 
decade Campbell and seven other 


—— 


OBITUARIES 


trouped with Lady Diana Manners 
and spent several seasons in vaude. 
ville. Her last appearance was at 
the Orpheum theatre, Los Angeles 
in 1929. ; 


Mrs. Belmont was the daughter of 
Richard Sutton, early day theatre 
owner, 





BARNETT WELANSKY 

Barnett Welansky, 50, former op- 
erator of the Cocoanut Grove, Bos. 
ton, died Jan. 27, in Boston. Welan- 
sky was pardoned from a 12-15 year 
sentence, two months ago, when it 
was evident that he would not live 
more than nine months because of 
a serious illness. 

Welansky operated Cocoanut 
Grove at the time of its disastrous 
fire in 1942 in which 492 persons 
lost their lives. It was subsequently 
proved at the investigation that sup- 


| posedly fireproofed materials were 


inflammable. Buck Jones, cowboy 
star, was among those who perished. 


_ 





LARRY GINSBERG 

Larry Ginsberg, 31, publicist, died 
Jan. 28 at Cedars of Lebanon hos- 
pital, Hollywood, from a virus in- 
fection. He had been ill for about 
a week. 

Ginsberg went to the Coast about 
10 years ago and became office boy 
for’ Harry Brand at 20th-Fcx, ulti- 
mately being promoted to publicist 
handling trade papers. He left 20th 
about two years ago to enter inde- 
pendent publicity business with Jack 
Mulcahy. 


Survived by mother and several 
uncles, including Henry Ginsberg, 
Paramount studio head. 

ARTHUR L. BERNSTEIN 

Arthur L. Bernstein, 62, Jackie 
Coogan’s stepfather and executive 
for the Mike Lyman restaurants, died 
Jan. 21 in Hollywood, following a 
heart attack. 


Coogan sued his mother and Bern- 
stein in 1938 for an accounting of 
the $4,000,000 he claimed to have 
earned as a child actor. ‘The case 
was settled by splitting $250,000, the 
remnants of “The Kid’s fortune. 
As a result of this suit, Superior 
Court ruled that a percentage of the 
salary of a film moppet must be 
placed in a trust fund until the thesp 
reaches voting age. 





LYSTER CHAMBERS 

Lyster Chamber, 71, vet legit actor, 
died in New York Jan. 27. He made 
his last appearance in “Signature” 
at the Forrest theatre in February, 
1945. 

Chambers had been a leading man 
with Mrs. Patrick Campbell, Bertha 

Survived by widow and sister. 
Kalisch and Mme. Simone. 








singers appeared in concerts 
throughout the country, billing them- 
selves as the “Eight Victor Artists.” 
He later appeared with the Memory 
Lane Trio, organized during the past 
war, which entertained at service 
camps and hospitals. 

Survived by widow, daughter and 
sister. 





TOM REYNOLDS 

Tom Reynolds, 67, veteran British 
producer and stage director, died in 
London Jan. 25. For many years he 
was associated with the late George 
Erwardes in production at the lat- 
ter’s Gaiety and Daly’s theatres, 
London. 

He later became connected with 
the Palace theatre, London, where 
he staged several revues, including 
“The Passing Show,” “Bric-a-Brac” 
and “Vanity Fair.” Subsequently he 
staged non-musicals at the Duke of 
York’s and had also been associated 
with Walter Hackett in productions 
at the Whitehall theatre. 

Among other London productions 
he staged were “By Jingo,” “Follow 
the Crowd,” “Thunder in the Air,” 
“The Bachelor Father,” “Take a 
oa and “The Woman in Room 








LULU SUTTON BELMONT 


Lulu Sutton Belmont, retired legit 
actress, died Dec. 22 in Hollywood. 

As a child player she appeared 
with Fred Stone and in later years 


Mr. and Mrs. Freddie Fields, 
daughter, Jan. 22, New York. Mother 
is Edith Fellows, former child film- 
actress now in vaude; father is with 
the Abner Greshler agency. 

Mr. and Mrs. Barry Kramer, son, 
New York, Jan. 12, Father is music 
pub photographer. 

Mr. and Mrs. Ray Sax, son, New 
York, Jan. 25. Father’s a vaude per- 


former; mother is Nadine Gae, 
dancer. 








MORITZ HILDER 
Moritz Hilder, $1, former exec 
vice-president of Goldwyn Pictures 
Corp., died in Lenox Hill hospital, 
N. Y., Jan. 25. He was also a retired 
importer and manufacturer. 


In 1917 Hilder helped organize the 
Goldwyn company with Samuel 
Goldwyn, and remained with the 
firm until his retirement from active 
business in 1924. 

Survived by widow, son, daughter 
and brother. 

OTTO KLIVES 

Otto Klives, 80, veteran Toledo 
theatreman, first manager of the Val- 
entine, Toledo, when it opened in 
1895, died Jan. 21 in Brooklyn, N. Y. 
He also opened the old Casino thea- 
tre, giving Toledo its first legit house 
built over water. He also had been 
with the Auditorium, former legit 
house. 


His widow and two sisters survive. 





LOIS ARNOLD 

Mrs. Lois Arnold, 84, retired ac- 
tress died at the Edward Forrest 
Home in Philadelphia, Jan. 26. She 
had been an actress for more than 
60 years. 

She had been seen in New York in 
“It Is to Laugh,” “Quicksand,” “Con- 
flict” and, lastly, “Overture,” ia 
1930. 





Mrs. Dora Freeman, mother of 
Isadore Freeman, Metro publicist, 
died Jan. 13 at her home in Holly- 
wood, 

Father, 83, of Roger C. Clement, 
Paramount International’s secretary 
~y counsel, died in New York, Jan. 





Mrs. J. H. Anderson, retired act- 
ress and mother of Hoot Gibson, 
died Jan. 22 at her home in Holly- 








wood after a long illness. 
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Sonja Henie Scores Again in Dazzling 


By JACK PULASKI 


Sonja Henie and her “Hollywood 
Ice Revue” always was rated. the 
classiest attraction offered in Madi- 
gon Square Garden and that goes for 
ihe present engagement, her 10th 
annual appe.rance, which started 
last Thursday (23). Again it’s a $6 
top show, the ticket price hardly a 
factor judging from opening night, 
when the audience virtually filled 
the arena’s lower levels, but the top 
shelf was strangely bare. 

The Chicage combo of Arthur M. 
Wirtz, the. presenter, William H. 


Burke, the vroduction director, and | 


Catherine Littlefield, the  stager, 
has topped previous showings in 
production splurge, the nut being 


quoted around $400,000. It required 
seven 70-foot baggage cars to bring 
the settings, costumes and props 
from the “hi Stadium. There are 
scene changes for every number 
on the revolving stage at the west 
end of the Garden, it requiring 18 
deckhands to handle the scenic end, 
while the crew also has 20 spot- 
light operator: up among the gird- 
ers. 

The costumes are dazzling but 
Miss Henie doesn’t count just on the 
duds desig .ed by Kathryn Kuhn of 
New York. She is on the ice as 
often as ever before, dominating 
seven production numbers. She is 
billed the nonpareil of skaters, and 
that is conceded to be so, from 
the time the little, blonde Olympic 
champ came over and became a pro- 
fessional. Since she gave impetus 
to the ice show field there have been 
a number of crack rink stars devel- 
oped, but none is on a par with 
dainty Miss Henie. 


It has been said that there’s little 
change in the art of exhibition skat- 
ing but Miss Henie has added some- 
thing new in several numbers and 
it’s a thrill to watch such a faultless 
performer even though there aren't 
such fabulous’ trappings for her 
and the outfit. Miss Henie is doing 
plenty of solq work but is in action 
with three male partners, in pair 
appearances, as a rule, they being 
Geary Steffen, Harrison Thompson 
and Gene Theslof. Production num- 
ber billed as “Primitive Ritual” has 
most of the adagio which the star 
started several seasons ago. Theslof, 
rated one of the strongest skaters, 
does the lifting. 

In “Sleeping Beauty” she has 
Thompson as the prince and in 
“Happy Holidays” there’s Steffen as 
consort. A novelty production num- 
ber called the “Bon Bon Shop,” is 
a standout with the principal men 
dancers participating, but Miss He- 
nie finales the number stepping the 
length of the rink on her toes, or 
rather the front tip of her skates. 
The concluding number, “Circus 
Days,” is reminiscent of the Bar- 
num, Bailey, Ringling show, the 
biggest number of props being used. 
Star’s hula number is her bell- 
ringer, however, :nd has been since 
she started it. New bit has the star 
simulating a tight wire artist in the 
circus number. ’ 

Freddie Trenkler on lend-lease 
from “Icetime,” the theatre skating 
show in Radio City. which Miss He- 
nie and Wirtz also present, is again 
the favorite clown. He is using one 
trick from that show, grasping a 
wire and swinging over the audi- 
ence. First appearance is in the “Bor- 
den Family,” a comic trio as walking 
cows, with Trenkler the smallest, 
partners being John Farris and 
James Carter. Trenkler’s policeman 
and fireman numbers brought him 
back for plaudits many times, and 
although the first nighters seemed to 
be a cold audience there were a 
number of encores, such as won by 
Fritz Diet] (stilt and pair skating), 
Carter, Rudy Richards a former line 
skater discovered by Burke, Gretle 
and Robert Uksila. 

There are half a dozen rhythm 
numbers, eight and 10 specialists 
working in some and the entire en- 
semble appearing in others. Cos- 
tumes that touch the ice create al- 
lure to several ensemble evolutions 
but the pinwheel number with all 
the girls and lads in action is a real 
clicker as it previously was. This 
season there are 24 male line skat- 
ers, more than during the war, the 
bunch that walked out in Detroit 
evidently Leing easily replaced. 

Musically the show is excellent 
both in the vocal and orchestral de- 
rartments, latte having Jack 
Pfeiffer batoning. Miss Henie’s revue 
is a fast, dazzling pedformance, the 
number one steel runner diversion. 


Tower, K. C. 
Kansas City, Jan. 24. 

Tom O'Neil & Jewel Joyce, Al 
Dault & Beverly Hill, The Marteils 
& Mignon, Tower Orch (9) with Jack 
Parks and Kenny Field; “Plainsman 
and the Lady” (Rep) and “Danger- 
ous Millions” (20th). 





Pace is only moderate on_ this 
show, and for entertainment value it 
stacks up similarly. 

Medley of Gershwin tunes is the 
lead-off with specialties by Jack 
Parks, trumpet, Ted Greer, piano 
and Kenny Field, vocals, of the regu- 


Ice Revue at Madison Sq. Garden, N.Y. 





| 


lar Tower crew. Tom O'Neal doubles 
in the m.c. spot. 

Beverly Hill contribs boogie-acro- 
batic terp in followup spot. Her 
work is interrupted by Al Dault 
staggering on stage as a drunk who 
wants to climb on tables. He’s ap- 
peased with four tables which he 
pyramids to put him in the flies as 
he balances atop two chairs and 
quartet of bottles. Climax of the 
act is okay, but couple could get 
there faster for increased audience 


| approval. 








Jewel Joyce offers a couple of 
songs, “He’s Funny That Way” and 
“Donkey Serenade,” giving way to 
O’Neal’s own turn at chatter in com- 
edy vein. Has a fresh line of com- 
edy chatter and embellishes with 
harmonica playing and travesty on 
toe dancing. 

Martells & Mignon offer novelty 


acrobatic act, with three burly gents | 


tossing the petite gal about the stage. 
Routine is worked up into sequences 
during which Mignon is tossed and 
twirled between the trio without 
ever alighting to the stage. Act wins 
nice response. Quin. 


State, N. Y. 

Bonnie Baker, Johnny Downs, 
Lionel Kaye with Kathleen Ireland, 
Crosby Sisters, Meribeth Old; “The 
Jolson Story” (Col). 


Despite the generally good calibre 
of the individual acts, State’s bill 


fails to jell into a well-playing lay- | 


out. One of the faults is the long 
running film, “The Jolson Story 
which necessitates the» minimum 
playing time for each act. Ordi- 
narily, this would be an asset, but 
in this case, several turns just about 
warm up when they’re off. 

As a result of inclusion of six acts 
when the house had to go into time- 


” 


saving maneuvers, Barry Gray, is. 


ost doing a straight emcee job. The 
OR disk-jock, is, as expected, not 
the most polished conferencier ex- 
tant, but since he hasn’t the time to 
make any kind of impression on the 
audience, it would have been better 
for him as well as the theatre if he 
were shifted to a bill where the time 
problem wouldn’t be as acute. As 
it is he’s getting $1,750 for doing next 
to nothing. 

Rest of the bill has its moments. 
Meribeth Old, a comely contortionist, 
does supple backbends and cart- 
wheels to send the bill off to a strong 
start. Continuing in the fast vein are 
the Crosby sisters (2) with broad 
and juvenile comedies which can be 
extremely boring or get across hand- 
somely. At show caught, team af- 
fected the latter result. 

The headline lure is in Bonnie 
Baker, who “some years ago cata- 
pulted to name brackets on the 
strength of her vocaling “Oh, 
Johnnie” with Orrin Tucker’s band. 
The slight-babyish voice isn’t as 
evident today, but she still pleases 
an audience. Her three numbers 


topped by her inevitable theme, 
makes for a hearty exit. 
Johnny Downs, similarly has a 


chance to show his entertaining po- 
tentialities in his song and dance 
work, but doesn’t. get a chance to 
fully carry out his aims because of 
the time element. Gets more than 
passable returns, nonetheless. 

Lionel Kaye’s auctioneering stint, 
with merchandise and cash give- 
aways, is still surefire audience fod- 
der. He has no trouble in getting 
patrons to the stage for the opulent 
gifts. Assisted by Kathleen Ireland, 
he’s able to accomplish a lot during 
his stint, via his fast chatter and 
bribes. 

Louis Basil’s orch is onstage this 
week, and it doesn’t show up as 
effectively as in the pit. Jose. 


Olympia. Miami 


Miami, Jan. 24. 
Gil Lamb, Vivian Fay, Lucille 
Barton, The Herzogs, Don Henry 
Trio, Les Rhode House Orch; “Sis- 
ter Kenny” (RKO). 


—_— 


Layout this week adds to solid 
effect most of the way to make the 
regulars happy. 


Gil Lamb toplines in good style 
with his comedy dances and patter. 
Works in engaging manner to get 
them from entrance and tops stint 
with his nursery songs ala Cole 
Porter, Vincert Youmans and Shos- 
takovich. 


Ballerina Vivian Fay comes in 
from her Latin Quarter engagement 
to score nicely with her toe terps. 
Garnered heaviest response with her 
bullfight number. 

The Herzogs. four femmes, garner 
gasps with their trapeze work, with 
front rowers ducking as they swing 
out over stage. Added comedy se- 
quence aids in rating the group 
heavy palm-whacking. 

Lucille Barton got by with her 
song versions, which seem more 
suited to intime clubs, rather than 
in a large house such as this one. 
The Don Henry Trio round out the 
layout with their better than fair 
mouth-organing. Les Rhode and 
house orch handle the show neatly. 
Biz good when caught. Lary. 


Musie Hall, ave Y. 
Patricia Bowman and _ Charles 
Laskey, Robert Marshall, Gil Maison, 
Ted & Flo Vallett, Rockettes (36), 
Ballet (28), Choral Ensemble, Sym- 
phony Orch conducted by Charles 
Previn: “The Yearling” (M-G), re- 

viewed in Variety, Nov. 27, ’46. 





Russell Markert’s current Music 
Hall production, labelé@ “Carnival,” 
is generously spiced with socko 
turns, but poor routining and selec- 
tion of numbers give an overall im- 
pression of dragginess and bad pac- 
ing. The layout 
ballet and vocalization. Distinctly 
on the credit side, however, are 
three of the acts supplementing the 
M. H. regulars. They are Gil Maison 
|and his assortment of animals, singer 
Robert Marshall and baton-spinners 
Ted and Flo Vallett 

Ballet tees off the proceedings with 





a pleasant routine into which solo 
terpers Patricia Bowman and 
Charles Laskey are spotted. It’s all 


up to top standard, but nine min- 
utes of it starts to give it that draggy 
feeling. 

<anstead of a change-of-pace which 
should follow it, Markert brings on 
|his choral ensemble and featured 
singer in Neapolitan costumes..They 
|go through some semi-classics and 
| occasionally break into life with a 
| tambourine, but there’s a lot more 
| dash needed. 
excellent, incidentally, with a gon- 
dola floating on a very realistic 
water illusion. It’s here that warbler 
Robert Marshall is introed and 
makes considerable impression, 
|}although pretty much buried under 
the set, costumes and choral group. 
He’s a young tenor whose good looks 
| equal his vocal ability. 

Gil Maison’s laugh turn, which 
could have been used earlier, is 
spotted here, between the Neapoli- 
| tans and a New Orleans Mardi Gras 
|with the Rockettes. Maison’s act, 
long a standard, is always a topper, 
with his monkey enraged by the 
name “Frank Buck” and hi§ assort- 
ment of big and little dogs. He’s 
added a neat new gimmick, too, a 
Negro assistant who does a brief 
routine with a ventrilo dummy at 
the getaway. 

Segued into the Rockettes’ finale 
are Ted and Flo Vallett, who can do 
things with batons that will give 
American Legion drum majors night- 
mares for weeks. “It’s a fast and 
spectacular turn. Rockettes, in new 
and very legsy costumes, go through 
their smash precision work against 
the New Orleans set with the choral 
group backing them in attractive 
fluorescent costumes. Herb. 


RKO. Boston 


Boston, Jan. 24. 
Kathryn Grayson, Johnnie John- 
son, Dot & Dick Remy, Jan Murray, 
4 Skating Macs; Larry Flint’s House 
Orch; “Boston Blackie and _ the 
Law” (Col). 





A little out of the RKO’s slot, so- 
prano Kathryn Grayson proves 
plenty cap: ble of rousing enthusiasm 
among the raucous juveniles as well 
as with the more adult customers 
of later shows, and thus is ace in a 
profitable layout. 

Screen star, one of few to come 
out with a fa‘rly well-planned rou- 
tine, does the operatic aria, “Sempre 
Libera” to click on the heavier side, 
then does “All of a Sudden My 
Heart Sings” and other pops for a 
beg-off. Later returns for duet with 
Johnnie Johnston, finishing with 
“Down by the Ocean” and “The 
Song Is You,” to wind up the stage 
show very big. 

Johnston, baritone with a_ nice 
stage presence and a lot of ease, 
does “Connecticut,” “The Things We 
Did Last Summer” and a Kern med- 
ley, catching a big return from the 
audience. Show is emceed by Jan 
Murray, whose comedy chatter is 
distinctly okay. Other act- are Dot 
and Dick Remy, standard acro dan- 
cers, who keep the act in the air 
with cross talk, and the Four Skat- 
ing Macks, roller skate artists, who 
pull fast and skillful stunts in a 
small rink. Show moves fast, the 
people look good, and the musical 
background by the house orch is 
okay. A nice variety layout and 
doing biz. Elie. 


Chicago, Chi 


Chicago, Jan. 24 
Diana Lynn, Bill Johnson, Lane 
Bros. (2), Bob Evans, Lou Breese 
Orch (18); “The Man I Love” (WB). 








Although current show is» better 
than its predecessor, acts have a 
tendency to milk, which slows up 
pace. This probably was remedied 
after initial session. 

Diana Lynn, Paramount starlet, in 


has much more than the average 
Hollywood player has to offer on 
stage dates. Gal knows how to play 
piano and sticks to just that. 
Starts out with “Lover” then swings 
into “Clair de Lune” and ends with 
a Gershwin medley. She is simply 
dressed in a blue satin hoop gown 
and makes nifty appearance. Gets 
solid response. 

Another refreshing change on the 
bill is a singer that dispenses with 
the mike. Bill Johnson, recruit 
from light opera and revues, does 
only one pop number, “Things We 
Did Last Summer,” and the rest are 
show tunes ending with “Old Man 
River.” Hefty reception follows, 
even from the bobbysoxers. Follow- 





is. overheavy on | 


Bruno Maine’s set is | 


up is Bob Evans, ventro, with his 
stooge, Jerry. Evans scores heavily 
with the dummy doing several songs 
but could build better with bits in- 
stead of fast quips, which throws 
much of his material away. 

Lane brothers, tumblers, are stand- 
| ard and one of the best in the biz 
| with their unusual acros and zeny 
comedy. Band does a medley of top 
tunes of 46 and features the maestro, 
Lou Breese, on fine trumpet solo of 
'“To Each His Own. Loop. 





| Strand, N. Y. 

| Charles Barnet Orch (17), with 
| Billy Usher, Rex Stewart; Dorothy 
|Claire, Ray English, Coles & Atkins; 
i*Man I Lowe” (WB), reviewed in 
| VARIETY, Dec. 25, °46. 


Most satisfying aspect of the new 
Strand bill is the fine music of 
Charlie Barnet’s orch Maestro 
brought only six of his original 


combo back with him from the Coast, | 
augmenting the group with 10 musi- 
cians from New York Local 802, but | 


the fact that the new men have never 


played before with Barnet is nowhere 
inoticeable. Band, although a little on 
ithe brassy side. sounds as good as 
lever. Balance of the bill is an okay 


|conglomeration of songs, dancing and 
comedy, making for a well-rounded 
150 minutes of entertainment. 

Orch, with eight brass, five reeds 
land three rhythm, tees off with a hot 
| Jump tune featuring solos by Barnet 
on his alto sax 

| cornet. Singer Billy Usher follows 
with “Pretending” and “Only 
| Eyes for You” in ordinary style. Lad 
has a smooth baritone but tries too 
hard to imitate Sinatra, resulting in 
ia display of seeming 
|marked by bad breathing technique. 
| Stewart takes over next with a nov- 
elty cornet demonstration, drawing 
hefty applause via smooth work in 
the upper register and simulated talk 
on the horn. 


tractive blonde who's back in N. Y. 
after a successful Coast tour, perks 
up the proceedings with her bois- 
terantics on the musical comedy side. 
Gal still has a tendency to overdo 
the bantering asides to the audience 
but pleases with a raucous delivery 
of novelty tunes, including “Kansas 
City,” “Coffee Song” and “Say Si.” 
She encores with an excellent sell- 
ing job on “I Cain’t Say No” from 
“Oklahoma!” and begs off. 

Comic Ray English gets the re- 
quired yocks with his standard rou- 
tine of prattfalls and hoked-up im- 
personations, although his gags are 
yellowing at the seams. Acro-dance 
windup, though, is good. Coles and 
Atkins, couple of top sepian terp- 
sters (New Acts), complete the bill. 
Barnet orch backs the show well and 
closes it with a nostalgic medley of 
the band’s faves, including “Chero- 
kee,” “Pompton Turnpike,” “Smiles,” 
etc., with Barnet in the groove on 
his alto and tenor saxes and clarinet. 

Stal. 


Capitol, Wash. 
Washington, Jan. 24. 
“Star and Garter Revue” with 
Chaz Chase, Sparky Kaye with 
Vince Pellegrini, Helaine Jarrow, 
John Barry, Vanderbilt Boys (2), 
Bobby Winters, Ross Wyse, Jr., with 
Peggy Womack, Frank Brooks, Line 
(18); “Two Smart People” (M-G). 


This is off the beaten path for the 
Capitol, and is first gander many of 
its regular patrons have ever got- 
ten at a relatively big-timé Broad- 
way show. Parts of show seem a2 
little on the rough side for family 
trade this house garners, but cus- 
tomer approval is unanimous 
throughout, with cash register ring- 
ing up hearty returns. 

Tabloid edition of the show Broad- 
way saw a few seasons back stacks 
up well with original. General frim- 
ming and tightening has improved 
pace, and effect is good. Show is 
weak on voices, strong on razzle 
dazzle, comedy, anc specialty num- 
bers. Girls are only so-so with the 
pipes and terping, but impress with 
looks and the original costumes, 
) which still look okay. They do four 
production numbers, with “Girl on 
the Police Gazette,” the finale, a 
standout. John Barry does the ten- 
oring for parade numbers, register- 
ing okay. 

In the specialty slots, Vanderbilt 
boys start out with precision terping 
and then surprise with somc fancy 
hand balancing stunts, all for good 
returns. Frank Brooks follows, in 
combo with chorus and tenor John 
Barry, in a fast shuffle routine, 
which he hai dles well. 

The Sparky Kaye-Vince Pellegrini 
| ght scene proves roof raising, with 
| pint-sized comedian Kaye knocking 

out ex-Golden Gloves champ Pel- 








making her first stage appearance | egrini, after plenty of funstering. | Dill. 


|This act and Chaz Chase get most 
| mitt action. Chase does his usual 
eating stunts, swallowing everything 
in sight. But he clicks best in his 
take-off of Gypsy Rose Lee, and a 
gagged-up Russian dance. 

Bobby Winter registers in a dead- 
pan, comedy juggling act which im- 
presses as being an improvement 
over usual run of the mill juggling 
routine. Ross Wyse, Jr., assisted by 
Peggy Womack, do an adagio dance 
that is strictly for laughs, with the 
horseplay a bit overdone. Helaine 
Jarrow does okay in her acro- 
dancing. 

Show, which leaves a_ general 
well-worth-the-money feeling, closes 
after its week here. Lowe. 





and Rex Stewart's | 


Have | 


nervousness | 


Songstress Dorothy Claire, an at- | 


Capitol, N. Y. 


Tex Beneke Orch (31) with Gary 
Stephens, Ginny O'Connor and 
Meadowlarks (3); Fontaines (3), 
Gene Sheldon; “Lady in the Lake,” 
(MG), reviewed in Variety, Nov. 27, 
1946. 

Tex Beneke and the Glenn Miller 
orchestra is one of those things that 
the band business has been en- 
deavoring to figure out since it came 
into existence. Never before has a 
band connected with an absent lead- 
er’s name been able to make a go of 
it. Beneke, at the helm of the late 
Major Miller’s combo, has not only 
made a go of it but has turned out to 
be one of the few leaders consist- 
ently good at the b.o., on one-night- 
ers, locations, theatres—and ap- 
parently still building. Beneke gets 
a crowd reaction here similar to the 
iold days, with kids yelping for old 
Miller faves. That is now a rarity 
in a Broadway house. 

At the Cap for the second time 
}since reorganizing, Beneke’s group- 
ing of four trumpets, four trombones, 
six saxes (with leader’s), one French 
horn, four rhythm and 12 strings 
|does a sound job of entertainment 
though it follows the prescribed 
| “rules” of stage deportment for name 
| bands, meaning it doesn’t step out of 
ithe ordinary routining. And it’s 
backed up with two equally enter- 
|taining acts in the Fontaines and 
Gene Sheldon. 

Opening with an arrangement of 
“Toselli’s Serenade,” the show opens 
|on a fast pace and doesn’t relinquish 
it; a Beneke vocal of Jerome Kern’s 





| “Yesterdays” follows, to establish 
|Beneke’s status, and is tailed by 
i|Ginny O’Connor and the Meadow- 


larks neatly doing a brace of items 
recorded by them for RCA-Victor. 
Happily, “Uncle Remus” and “Gal 
in Calico” both are good stage ma- 
terial. 
| This maintains right down the line 
to a really sharp performance of 
Jerry Gray’s arrangement of “Rus- 
sian . Patrol,” here called by its 
original title—“Meadowlands.” It’s 
a fine bit of writing by Gray, and 
the band, an excellent combo which 
displays a lot of the spirit so glar- 
ingly missing in postwar bands, does 
an admirable job. “Something Old 
Something New. ..Borrowed...Biue’ 
completes the band’s chore. It con- 
sists of “18th Century Drawing 
Room,” “This Is the Night,” which 
sounds like a new hit; “Don’t Be 
That Way” and “Serenade in Blue.” 
Gary Stephens, who has replaced 
Artie Malvin on vocals, works be- 
tween the Fontaines and Sheldon. 
He does well enough with the lyrics, 
but at this showing seemed a bit 
scared and as a result his stuff made 
no more than a fair impression. He 
lacks personality; as a matter of fact, 
Beneke himself is no _ personality 
kid as yet, but he does handle him- 
self with a great deal more poise 
and assurance than he did last time 
around. He does all introes here. 
Fontaines put on a crack acro ex- 
hibition. Two boys and girl, smartly 
attired, have worked out some un- 
usual handstands, etc., often using 
the girl as the understander. She’s 
so clever and graceful at it that she’s 
always able to maintain the femme 
aura while making with the-muscles, 
and that fact contributes plenty to 
the overall success of the act. 


same act, goes over heavily. His 
comneny routine with the banjo still 
gets plenty laughs. His panto work 
and bits of business with a femme 
helper (outfitted in repulsive black), 
all capped by his familiar finger- 
sewing bit, add up to a strong turn. 
Wood. 





Adams, Newark 
. Newark, Jan. 23. 
Connee Boswell, Shep Fields, con- 
ducting the house orchestra (16), 
Jack Carter, Martez &  Delita; 
“Search for Talent” contest; “Street 
Scene” (UA). 





If the Philharmonic can have guest 
conductors, why not house bands? 
Shep Fields, former Rag ma. | 
Rhythm” maestro and name ban 
impresario, is having a crack at the 
pusetng racket and making out quite 
well. 

If the decline of top bands con- 
tinues at present rate, some such 
arrangement as this may prove a 
lifesaver to the baton wavers, left 
without bands but in firm possession 
of a known name and a library of 
arrangements. Fields handles it with 
aplomb. The pit band has been put 
on the stage in tasteful uniforms, its 
number expanded to the usual 
| strength of traveling combos. What’s 
|more, this one seems to play just as 
| well as the highly touted touring 
| jobs. 

Fields is in good company on this 
Best of the turns is Connee 
Boswell, a songbird whose charm 
and song projection improve with 
each season. This time the wheel- 
chair gal, pushed to the mike on a 
dolly, essays such familiar bits as 
“Bill,” “Can’t Help Lovin’ Dat Man.” 
“Five Minutes More” and “South 
America Take It Away.” Off to 
secko returns. 

Fields ripples through “Thanks for 
the 7. for mest ambitious 
stint. For the rest, he emcees, paces 
the show and conducts the vamps 
with admirable musicianship. 

Jack Carter, new comic, delivers 
in spades in first appearanee at this 
|spot. His delivery is lightning-like, 
jhis feeling for audience reaction is 
} (Continued on page 54) 
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r Ties Today Exist Between 
Pro and University Theatre 





By REV. GILBERT V. HARTKE *-— 


(Head of Catholic University 
Theatre) 
Washington, Jan. 28. 
There was a time—not very long 
ago, either—when the relationship 
between the professional stage and 


distinctive positions in American 
entertainment, the continued growth 
of each promises Only good for 
audiences on all levels and benefits 
to the theatre, for they are as two 
workers laboring in different parts 





the university theatre was far from 
friendly—something, indeed, like the 
situation between the Capulets and 
the Montagues, the Hatfields and the | 
McCoys... or Fred Allen and vice 
presidents. The professional tended 
to regard the non-professional (or 
amateur, as titles went) as nothing 
more than a bungling dilettante. 
Workers in the ivy-clad theatres, on 
the other hand, very often looked 
with disdain on the professional and 
wadded their scorn into the word 
“commercial” which they threw 
hard and often. Another point of 
contention, fiercely argued on both 
sides, was the respective artistic 
merit of each stage’s accomplish- 
ment, with the university too often 
adopting the late 19th century myth 
that the artist is an ivory-tower 
specialist. The exchange of such 
sentiments was not likely to pro- 
mote diplomatic amity. Underlying 
this antagonism (sometimes mutual, 
sometimes not) is a respectabie his- 
torical tradition. 

Today this antagonism 
considerably. The university theatre 
has assumed an integral part in the 
theatre of America and is more and 
more recognized as a_ legitimate 
branch of theatrical accomplishment. 
And for several reasons: marly pro- 
fessionals are men and women who 
received their initial training in 
colleges and universities; established 
stars have made guest appearances 
in university theatre productions; 
plays originating in university class- 
rootns have become Broadway hits; 
many professionals devote some of 
their off-season time to teaching. 
Each group has come to recognize 
the value of the other and to re- 
spect its achievement. It is probably 
safe to say that a mutual respect 
has replaced to some extent the old 
opposition. 

Certainly this is a healthy thing 
for the American theatre. With 
stock companies largely defunct and 
summer theatres limited to a brief 





lessened | 


| rich 


| hands, 


of the vineyard, both striving to en- 
and advance the American 
theatre. 


Reichhold’s 506 Offer 
Fails to Help U.S. Opera 
As AGMA Trips the Deal 


Chicago, Jan. 28. 

Last minute decision of American 
Guild of Musical Artists that would 
have a new backer undertake pre- 
vious obligation of the United States 
Opera Co., blackened the outlook 
for the 25 European opera stars, 
even though an angel was all set to 
come up with the needed 50G which 





would raise the hectic up-again 
down-again curtain of Chicago’s 
Civic Opera House. 

Harry Reichhold, Detroit Sym- 
phony backer, agreed to put up 


$50,000 which would stake the group 
for one week of rehearsals, stage 
musicians, rent, etc. But 
Reichhold would not undertake a 
previous’ five-week commitment 
made to AGMA by Edgar Bagarozy, 
New York manufacturer. Bagarozy 
had to back out of the deal after 
sinking $60,000 as one of the origin- 
al backers. 

Even though the Musicians Union 
was on verge of agreeing to a day- 
to-day basis for its men, and all 
other details were seemingly set, 
AGMA demanded that two weeks’ 
talent cos{s be put in escrow, and 
a five-week run guaranteed, in ac- 
cordance with the old obligation. 
This would be impossible even with 
the money, as the Opera House is 
set for “Blossom Time” opening Feb. 
16. 

Reichhold was anxious to give the 
25 top flight artists a chance to 
bring their talents before U.S. au- 
diences for the first time. Success 
was practically assured impresario 
Ottavio Scotto’s group after three 


yearly period of existence, the life---weeks of publicity and thousands of 


blood of the theatre of the future 
has got to be pumped from some- 
where, even if this future continues 
to restrict its orbit to New York City. 
If the American theatre ever gets 
around, as it surely should, to en- 
tertaining a larger percentage of 
our 140 million population, then the 
need for experienced and expert 
theatre people will be greater than 
ever and training-ground for that 
talent even more in demand. The 
recent repertory companies (for 
which, by the way, both the public 
and the theatre itself should be 
grateful) provides another possible 
source for young talent, but the 
-need for university training con- 
tinues, 
Catholic U’s Program 

At Catholic University, we con- 
ceive our duty to the student to 
include both practical training in 
theatre art and a background of 
thorough study. In our productions, 
we consider that this responsibility 
extends to our audience (one which 
now fills our theatre for three 
weeks) and consists in performing 
shows that they could not otherwise 
see. This responsibility derives from 
our position as a university and im- 
plies that we should preserve the 
heritage of the past at the same 
time that we experiment for the 
future. Thus, we confine our pro- 
ductions to revivals of the classics, 
original scripts and experiments in 
production techniques—all three at- 
tempts at which are attended with 
the most hazardous circumstances 
among commercial managements. 
This provides our students with 
varied training, gives our audience 
theatre fare unobtainable elsewhere, 
and draws the line of demarcation 
between our work and the work of 
the professional stage. Our schedule 
for the current school year includes 
one revival of a classic, one experi- 
ment in production, and three orig- 
inal plays. 

From this point of view, the uni- 
versity theatre supplements and 
complements the work of the New 
York stage, filling its own niche in 
the theatrical world. 

The future is likely to see an even 


phone inquiries as to the opening. 
Situation Tuesday (28) had it pretty 
certain that Chicago opera goers 
would not attend a performance of 
Puccini’s “Turandot” which was 
slated for next Monday unless 


AGMA backed down. 


_ Booking Jam 


Continued from page 1 


of the booking terms demanded, a 
split of 60-40 of the gross being 
asked as against a $4,000 guarantee. 
Usual sharing terms for straight 
plays are 65-35 up to $10,000, with 
70-30 then applying, the larger per- 
centage going to the attraction. 

Playhouse is operated by Ben 
Marden, former night club proprie- 
tor, who purchased the property last 
season when plans to enlarge the 
theatre were announced but never 
eventuated. House has had half a 
dozen shows so far this season, all 
flops. Understood that Marden 
bought an interest in one of two 
attractions in his house and regard- 
less of guarantees, his season so far 
is in the red. Next attraction there 
is a revival of “Craig's Wife.” Play- 
house went dark Saturday (25) when 
“Temper the Wind” was withdrawn. 
Aided by some critical plaudits busi- 
ness for that drama improved too, 
but not to the extent of profitable 
operation. 

“John Loves Mary” has booked the 
Booth, where it opens next week, al- 
though a larger capacity spot was 
unsuccessfully sought. Booth be- 
came available when “The Big Two” 
was taken off Saturday (25). That 
production sponsored by Elliott 
Nugent and Robert Montgomery, at- 
tracted promising grosses but the 
business was not satisfactory to the 
actor-managers. Shakespearean rep- 
ertory from England (Donald Wol- 
fit) is advertised to open at the Cen- 
tury Feb. 18 but “Toplitzky of Notre 
; Dame,” the musical current there, is 
| not yet announced for another house. 
| “Little A” is closing at the Miller 

this week, unable to book elsewhere, 
| but its starting grosses were weak. 











firmer reciprocal recognition by the “The Story of Mary Surratt” re- 
professional stage and the university | placed next week, jumping directly 
stage as to their respective places from the Coast where it was pro- 
in the contemporary theatrical pic- | duced by Lewis and Young, associ- 
ture. Since they occupy mutually ' ates of Homer Curran. 


Experimental Theatre 
Runs Into Early Snarl 
Regarding Actor Status 


“The Wanhope Building” and 
“O’Daniel,” to be presented respec- 
tively by Tireatre, Inc. and the Thea- 
tre Guild for the Experimental 
Theatre at the Princess, N. Y., are 
in rehearsal—but was a temporary 
hitch in the progress of “Building” 
last week when it was discerned 


that several players were not 
Equityites. 

Theatre, Inc. was promptly in- 
formed that unless they were re- 
placed, rehearsals would be sus- 
pended. Under the agreement be- 
tween Equity and the Dramatists 


Guild it is stipulated that all players 
used must be members of the legit 
actors group. When the disaffected 
members of the cast were dropped, 
there were protests from those ac- 
tors, one claiming to have been a 
member of the Screen Actors Guild. 
First play, authered by John 
Finth, will be presented for five 
performances starting Feb. 9. It is 
to be followed later next month by 
“O’Daniel”, written by John Savacool 
and Glendon Swarthout who won 
the Guild’s Armed Service Award 
last year with scripts individually 
written. The awards are for the 
purpose of encouraging promising 
playwrights. Three additional plays 
are to be done for ET, other pro- 
duction firms to make presentations 
being the Playwrights Co, - and 
American Repertory Theatre. 


7TH ‘LOST COLONY’ 
T0 GET NEW STAGING 


Raleigh, Jan. 28. 

Plans for the seventh season of 
“The Lost Colony,” the Paul Green 
symphonic drama presented each 
July and August in the Waterside 
theatre at Fort Raleigh, Manteo, 
were made at the winter meeting 
of the directors of the Roanoke 
Island Historical Assn. here last 
week. The meeting was called by 
former Gov. J. Melville Broughton, 
chairman. 

Among those attending were 
Green, who has definite plans for 
improving both the drama and the 
stage of the Waterside. The execu- 
tive committee submitted plans for 
expansion of the organization, the 
theatre and the production, which 
next season will observe its 10th 
anniversary. 

“The Lost Colony” opened July 4, 
1937, as a local celebration of the 
350th anniversary of the two events 
whose story it tells: Sir Walter 
Raleigh’s attempt to establish a 
colony (the Lost Colony) on Roa- 
noke Island at the site of the theatre, 
and the birth of Virginia Dare, the 
first English child born in the New 
World. However, the play proved 
so popular that year that it was 
continued as a permanent produc- 
tion each July and August through 
1941, when the war caused its sus- 
pension. It was revived last summer, 
when it was witnessed by over 
52,000 persons. 


‘Pygmalion’ Tees Off U.S. 
Stock in Mexico Feb. 4 


Mexico City, Jan. 28. 

Opening of the 1l-weeks season of 
American stock in English at the 
Teatro Iris here, first venture of the 
kind in Mexico, is definitely set for 
Feb. 4, with “Pygmalion” as the 
opener. Gertrude Lawrence and 
Dennis King head the cast. 

Dame May Whitty plays the lead 
in “Night Must Fall” which will fol- 
low. Theatre has been organized by 
Melvin Parks, Sam Pearce and Mar- 
tin S. Holman. Other plays listed 
include Henry Fonda in “Our Town,” 
Boris Karloff in “On Borrowed 
Time” and Margo in “The World We 
Make.” 


AGMA Cites Impresario 


William Reuterman and his New 
York Civic Opera Co. have been 
placed on the unfair list by the 
American Guild of Musical Artists. 
AGMA action came as result of 
Reuterman taking an opera troupe 
out on tour last fall, without sign- 
ing a basic agreement with the 
union. 

Reuterman, according. to AGMA, 
has been on its unfair list before. 


JONES TO DETROIT 


Hollywood, Jan. 28. 

Allan Jones, who recently wound 
up an engagement at the Florentine 
Gardens here, was signed by the 
Detroit Light Opera Co. to star in 
“The Firefly.” 

Singer planed east Sunday to re- 
hearse for the operetta. 

















Inside Stuff—Lesgit 

In an unusual instance, Olin Downes, music critic of the N. Y. Times 
devoted his Sunday (26) column entirely to “Street Scene,” column being 
headed “Opera On Broadway.” Calling the musical “the most important 
step toward significantly American opera” he’s ever encountered in the 
theatre, Downes said it fulfilled his longtime belief that American opera 
would come from our popular theatre. Downes had only praise for cast 
music, libretto and production, calling the play “idiomatic, American, direct 
and unacademic” in its operatic approach. Also discussing composer Kurt 
Weill, Downes wondered “whether it is not the very artist coming here 
from a European social and cultural life who will be quickest to perceive 
in its full significance an aspect of American life; feel it as those who 
always have been in its vicinity might not, and in communicating it, take 
a historical step in the direction of genuine American music-drama.” 


Brooks Atkinson devoted his Sunday Times drama column to praises of 


“Beggar’s Holiday” and “Finian’s Rainbow” (though also mentioning 
“Street Scene”) and ended column with: “If anything derogatory has ever 
been written about Broadway in this column, it is hereby withdrawn 


expunged and extirpated.” 





From Toronto, Donald Wolfit, due on Broadway soon with his British 
repertory troupe, states that while the outfit played London it was not in 
competition with other rep groups, nor should it be so compared in the U.S, 
Shakespearean lead particularly had in mind Old Vic, which came over 
last summer from the West End with special productions. Wolfit said: 
“We on the other hand hold ourselves as no more than a touring company 

. with the necessary scenic limitations which this imposes.” Attraction 
was slated to play Canada, with no idea of appearing in New York, but 
accepted an offer for a limited date on Broadway after arrival. 

Wolfit is head of production for Advance Players Assn. founded over 
there in 1937 for the “presentation of the works of Shakespeare and plays 
of a classical and educational nature.’ The company, which gave more 
than 2,500 performances of Shakespeare during the past 10 years, appeared 
throughout the British Isles. 





“All My Sons,” opening tonight at the Coronet, N. Y., was first known as 
“The Sign of the Archer.” It was produced by a new legit threesome— 
Harold Clurman, Elia Kazan and Walter Fried—but Herbert H. Harris is 
named as their managerial associate probably because he invested $30,000 
in the drama. Harris is head of the Charbet perfumery and his participa- 
tion probably represents others in that enterprise including William 
Gaxton. 


Other limited partners are Antonia Rossi, $20,000; Leonard Field, $3,600: 
Henry Schumer and Dorothy Willard, $1,800 each; Louis A. Lotito and 
Victor Elmaleh, $1,200 each, and Ed Begley, $600, latter being in the cast, 
Total finaneing approximates $60,000, but indications are the production 
cost did not reach that figure. 





Assn. of Theatrical Agents and Managers fined Dick Weaver, a member 
of the pressagents chapter, the sum of $200 for violating a regulation in 
the revised basic pact with the producing managers. He agented “The 
Red Mill” most of the time it was on Broadway and went in advance when 
the revival recently started on tour. Rules require that when a N. Y, 
agent leaves town on such a mission he must be replaced for the final 
week. Weaver failed to put another agent on the job and so was called on 
the ATAM carpet. 


Amount of the fine is approximately that which the management would 
have paid the replacement or Weaver had he remained in town with the 
show. Union originally sought to have an agent on the payroll for the 
last two weeks of a Broadway engagement but a compromise was made 
early in the season. . 





Most unusual financial stipulation accompanies bookings of road attrac- 
tions for the Reynolds Auditorium at Winston Salem, N. C., one reason 
why few shows play the stand. Attraction is required to post $5,000 with 
the house to guarantee the show’s appearance as scheduled. Cash is re- 
turnable at intermission but in the event the show cancels the money is 
forfeited, patrons being reimbursed for the amount paid for tickets, 
the balance being liquidated damages for expenses incurred, according 
to the contract. 

Auditorium is a gift to the city by the Reynolds family, which owns 
Camel cigarettes, and is operated by municipal officials. New York's City 
Center is also municipally owned but is under lease to a coterie who 
operated it when the property was acquired for unpaid taxes when Fiorello 
La Guardia was mayor. It’s a non-profit setup. 





New John Wexley play, “Carrot and Club,” which bows this week in 
New Haven, is developing into pretty much of a Carnegie Tech drama 
school (Pittsburgh) alumni association. Producer is William Herz, Jr., 
ex-Army officer who graduated from Tech 10 years ago, and was associ- 
ated with Orson Welles’ Mercury Theatre before going into service. One 
of first members signed for cast was Polly Rowles, who was in same class 
at Tech with Herz. She did a two-year stretch in films for U on Coast 
and until last September worked on Pittsburgh radio stations. Last-minute 
addition to company was Thomas Hume, another Tech alumnus who was 
known as Thomas Koehler as an undergraduate. 





Sardi’s, N. Y. restaurant will be remodeled and a men’s grill installed 
on the second floor. Present tiny bar facing 44th street will be scratched 
in favor of a larger thirst-quenching area inside. In order to provide 
Space for that revenue-raising department the present dining room will 
be pushed back, the kitchen probably being moved to the second floor. 
Stairway leading to that level, now in the small lobby, is also slated to be 
moved inside. Plans for the changes which call for quite an expenditure 
were ordered by Vincent Sardi, Jr., who took over the management of the 
legit rendezvous from his father last summer. 





“John Loves Mary,” the new Norman Krasna comedy which Richard 
Rodgers and Oscar Hammerstein II are presenting in association with 
Joshua Logan, was favorably received in New Haven and Boston. Broad- 
wayites who saw the tryout were surprised to see Pamela Gordon in the 
cast, she having replaced Rita Lupino. Miss Gordon is the daughter of 
Gertrude Lawrence, who didn’t plan a stage career for the girl. Miss 
Gordon is playing a character part, but the resemblance to the star's 
voice, build and mannerisms is said to be unmistakable. Her’s is 


ter agg pert in the play, which arrives on Broadway next week at the 
oth. 





_ Charles Strakosch, who has been company manager of “Harvey” since 
it opened out of town last season with Joe E. Brown starred, has resigned. 
He had trouble with his eyes last summer when the comedy laid off and 
further treatment is required, Strakosch also feeling that he needs a rest. 
Understood that he is well off financially and is known to have been af 
active trader in Wall Street. Recently an uncle died and Strakosch is said 
to be a beneficiary in the will. Joe Cohne is the new man back with 
Harvey,” which has been playing Chicago for six months and is due to 
Stick through the season. Joe Shea is agenting. 





Brooks Costume Co. is again the subject of a magazine article, this time 
in the February issue of Coronet, yarn being “Costumers to The Nation” 
by Lawrence Lader, Stated that 180 trunks full of costumes are sent 
throughout the country weekly and “are an indispensable part of the 
American theatre.” Writer tells of the Brooks plant and mentions its 
activities in the professional field but emphasizes the service to the “thou- 
sands of amateur productions throughout the country, for they are the 





theatre of the people.” 
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ART, With Bankroll Badly Dented, 
Switching Policy; Seeks Showbiz Bid 





American Repertory 
which started with a fanfare and 
critical encouragement in the fall, 
jsn’'t broken but with most of its 
$300,000 bankroll used, the outfit 
has been forced to revise its per- 
formance schedule and is asking the 
support of playgoers and those in 
show business. Performing three or 
four plays weekly has proved un- 
workable because of the operating 
expense and the unions, particularly 
the stagehands, are blamed for ART 
being unable to break even. 

Change in schedule calls for one 
play to be presented for a set period, 
new plan slating four weeks of 
“yellow Jacket” (now in rehearsal) 
starting Feb. 27. Later “Alice in 
Wonderland” will follow for a simi- 
lar period, after which one of more 
of the first four revivals produced 
will go on for a week or more. Re- 


vised plan *will provide a more ef- | 


fective system of selling tickets in 
advance, which advantage ART only 
partially had and should be bene- 
ficial in selling by mail to out-of- 
town patrons. 

Originally the budget called for 
successful operation or an 
break with a weekly gross of $16,- 
000. At that level, which has been 
approximated recently, the venture 
at the International, N. Y., has been 
losing money and it also was in the 
red last week when takings bettered 
$17,000. In addition to expenses, the 


location of the theatre at Columbus | 


Circle is a handicap. 


Stagehand Problem 
There are 28 actors and 27 stage- 
hands. Claimed that the backstage 
cost exceeded the budget because 
the union insists that the size of the 
crew must remain the same for 
repertory of the ART type, whether 


the men are needed or not. Figured 


that under the changed schedule 
only the necessary number of deck- 
hands will be hired and a weekly 
saving will enable ART to turn an 
operating profit. Musicians union’s 
requirements as applied now will 
also be revised and expectation is 
that a saving in operating will ap- 
proximate $3,000 weekly. 

Cast will remain as is and while 
not all the actors will be used in all 
plays, they are under contract for 
two years, ART to tour next season. 
Understood the players accepted 
comparatively modest salaries and 
the highest on the payroll is $500, 
weekly total for the cast being 
$4,500. That is regarded as a mod- 
erate sum considering the eight 
name leads who are starred. Under 
the new schedule it’s expected that 
a time-and-one-half required by 
the union for department 
(three on the house payroll and 
three with the attractions) will be 
dispensed with. 

Cost of producing the first four 
shows was $165,000, although there 
was a decreasing cost as more shows 
went on, and “Androcles and the 
Lion,” which has proved the best 
draw, cost but $20,000. Lighting 
equipment was purchased instead of 
being rented but next season that 
item will probably be amortized on 
the road. The operating loss during 
the tryouts in Philadelphia and Bos- 
ton was $30,000, mostly sustained in 
the latter stand and the red so far 
in N. Y. is about as much. There 
is around $17,500 in pay guarantees 
or bonds on deposit with the unions 
including Equity, end ART has ap- 
proximately $50,000 on hand. Some 
of it will be required for “Yellow 
Jacket” which is not a costly show. 

ART raised its 300G fund by sell- 
ing stock to no less than 293 inves- 
tors, many being in show business 
on Broadway and the Coast. Units 
were in denominations of $500 each 
but some investors went in for flocks 
of shares, largest in the backing 
contingent being Joseph Verner 
Reed, a former socialite producer. 
Most of the stock was disposed of 
through Wall Street which too in- 
vested in ART. 

Old Vic Situation 

When the Old Vic repertory com- 
pany visited Broadway last summer 
and played to enormous grosses, it 
earned a comparatively small profit. 
Operating expense for the London 
repertory was excessive but in ad- 
dition there was an abnormal ex- 
pense in bringing the troupe from 
England and return transportation 
after a six weeks engagement. 
Donald Wolfit with Shakespearean 
rep comes to Broadway (Century) 
next month and faces the same 
backstage expense as at least three 
different plays will be presented 
weekly. John Gielgud also comes 
to town with a repertory of comedy 


(Continued on page 52) 


Theatre, * 


heads | 


' Fine Is $50 Each For 


Beating Up an Actor '3* an alleged “monopoly” that, it 


| . Hartford, Jan. 28.: 


Raymond E, Harris and his sister 
Mrs. Harris Pink, arrested 
| August in connection with the beat- 
ing of an Ivoryton theatre actor, 
have been fined $50 each and given 
| suspended jail sentences after plead- 
ing no contest before Judge Earnest 
A. Inglis in superior ccurt in Mid- 
dletown. 

The pair was originally charged 
with assault with a deadly weapon 
after Robert Stewart, 35, a New 
York actor, was found outside an 
Ivoryton inn in a badly battered 
condition late last August 19. He 
required several months of hospital- 
‘ization at a New London hospital. 


Pickets Push 


Anti-Jimcrow 
On Two Fronts 


Picketing of two legit theatres, 





even | 





| one in Washington and the other in | 


| St. Louis highlighted the anti-seg- 
|regation situation last week. At the 
|National, D. C., where “Blossom 
|Time” opened a two-week date, 
| President Truman reportedly went 
through the picket line unwittingly, 
it being said that secret service 
men scattered all 
pavement before the chief executive 
arrived. At the American, St. Louis, 
a picket line which included Paul 
Robeson asked patrons not to enter, 
attraction being “The Apple of His 
| Eye.” 

Robeson, 





who in St. 


appeared 


| Louis for a concert appearance at | 


| the Auditorium, where Negroes are | 


|allowed in any portion of the house, 
|}intends to quit the stage and plat- 
form for two years, so that he could 
talk “up and down the nation against 
|prejudice.” At the American the 
rule is that colored patrons may sit 
|in the balcony but not on the lower 
| floor nor the boxes. Like Washing- 
iton, St. Louis is a border stand 
|where the color line is drawn in 


|most theatres. 
| 


|Negro Actors Guild held in the 
|Grand Street Boys clubhouse, Robert 
| E. Sherwood made a protest on seg- 
regation Sunday (26) night. He is 
quoted saying that unless “funda- 
| mental principles of Americanism 
_are worked into the very fabric of 
‘our lives” the United States will 
not survive as a nation. 





Trumans Sit In Orchestra 
Washington, Jan. 28. 

Although pickets 
National theatre’s “all white” policy 
| paraded in front of the house Wed- 
nesday night (22), the President, 
Mrs. Truman, their daughter Mar- 
garet, and three friends went into 
| the theatre to attend a performance 
| of “Blossom Time.” 

The Trumans occupied eighth row 
orchestra seats, it reportedly being 
| the first time since the days of 
| Woodrow Wilson that a President 
| had sat in the orchestra. 





R&H Sets Up Permanent 
Coast Office; Brill Tops 


Hollywood, Jan. 28. 
Rodgers and Hammerstein firm is 
taking a five-year lease on its office 
building on the Strip. Leighton Brill, 
who leased it for R&H, originally 





istarted here a year ago. Structure | 


| includes a little theatre and a dance 
studio for talent auditions. 
Total of 32 players was signed 


‘by the Hollywood office last year | 


land sent east for R&H productions. 


METOP TO NEW ORLEANS 


New Orleans, Jan. 28. 


The old city behind t#e Mississip- 
pi’s levees will have its first season 
of Metropolitan Opera performances 
in more than five years, Benedict 
Grunewald, prez of the New Orleans 
Grand Opera Assn., announced. 

He said the season would begin 
soon afier the New York closing. 








Roadshows ‘Monopely’ 
Via UBO Is Attacked 
By Minnesota U. Daily 


Minneapolis, Jan. 28. 
Downtown newspapers here 
picked up and put large headlines 
On story from the Univ. of Minne- 





| shows 


last | 
| Justice 


persons on the | 
| said that “a department of concerts 


|that university attempts have been 


In New York at a meeting of the | 


protesting the | 


sota Daily, a student paper, attack- 


charged, keeps traveling Broadway 
out of the college’s audi- 





torium. 

Suggesting that the Department of | 
look into the “monopoly,” | 
the Daily declared the University it- 
self would like to sponsor such at- 
tractions as “Oklahoma” and “The 
Song of Norway” in the 5,500-seat 
house, but has been unable to do so 
the privately-owned and 
operated Lyceum has the “exclusive 
franchise” for legitimate roadshows. 

Matter was stirred up after C. C 
Milkes, a local impresario, requested 
the Northrop Auditorium’s use for 
his attractions which he now plays 
in the downtown municipal Audi- 
|torium. He was turned down by 
the board of regents which informed 
him the university “cannot enter | 
}into any joint sponsorship of any 
| project or program that is to result 
|in profit or private gain for the co- 
} operating group or groups. 


because 


“Actually,” said the Daily, “the 
eteatiy would like to present 
| Suitable musicals like ‘Oklahoma’ 
| and ‘Song of Norway’ under its 
| sponsorship. The department of 
|/concerts and lectures has a setup 


,equipped to do this very thing and 
ihas made efforts in the past to 
| bring such productions here. 
“Broadway musicals can't be had 
because most of them are booked ex- 
|clusively through the United Book- 
ing Office which, in turn, grants ex- 
clusive franchises in the principal 
| cities of the country,” the Daily said. 
| “Twin City licenses are held by the 
|Lyceum in Minneapolis and the 
municipal Auditorium in St. Paul.” 
Morning Tribune, picking up yarn, 


and lectures confirmed the statement 


j 


made to book Broadway shows into 


out that Northrop’s size 
would rule out all but the large 
‘spectacle’ type of show.” 

Leo R. Murray, Lyceum manager, 
jacknowledged that roadshows are 
| booked into the Lyceum through an 
agreement with the United Booking 
| Office, the Tribune stated. “It has 
| been done that way in Minneapolis 
'for 50 years,” Murray told 
Tribune. “United Booking Office has 
to have 
|;with. They can’t just hop from one 
| place to the other.” 


SEPIA SERVICE CHOIR 
BOOKED FOR 54 DA 


Unusual event booked for next 
season’s concert circuit is the De 
|Paur Infantry Chorus, a group of 
'36 Negro vets originally organized 
by Capt. Leonard De Paur for Army 
morale purposes. Group, together 
for four years in service, was sta- 
tioned in the Far East, and gave 
2,500 concerts in that time. Following 
mustering out, group went overseas 
to Europe for USO-Camp Shows, 
returning to N. Y. Thursday (23). It 
will spend spring and summer rest- 
ing and rehearsing. 

Group, selling for $1,250 a date 
at present, has been booked by 
Columbia Concerts, under personal 
supervision of veepee Fred Schang, 
for 54 concerts, on major subscrip- 
tion series in large cities as well as 
on the Community Concert series. 
Schang claims unit is the first major 
attraction to come out of World War 
| IJ. De Paur, who trained the chorus, 
‘is former assistant to Hall Johnson, 
and organized and led the mixed 
|chorus for the Moss Hart Air Force 
| legiter “Winged Victory.” 





ANT Sets 2nd Play 
American Negro Theatre will pre- 
sent Walter Carroll's “Tin Top Val- 
ley” at its Harlem, N. Y., playhouse 


'end of February, as its second pro- | 


' duction of the season. 
| Play, about mill folk in rural 

North Carolina, will have mixed 
| cast of 20, and be staged by Abram 
Hill. 

QUALEN GOES TO B’WAY 
Hollywood, Jan. 28. 
John Qualen will desert the films 

|temporarily to play a legit comedy, 
'“Black John,” based on the Alaskan 
| gold rush. 


| 
| 


;play in New York, starting in April. 


| Stage Pictorial, 


| consented to 


the | 


somebody to do business | 


| A 


Recent Realty Maneuvers Stir Waters 
In Bway s Muddled Theatre Picture 





Rice-Dorfman Mag Suit 
Settled by $500 Fee Pay 


Long-pending suit by playwright 
Elmer Rice against Nat M. Dorf- 
man, press-agent and publisher of 
was decided last 
week as attorneys for both sides 
a final judgment by 


Federal Judge Simon H. Rifkind. 
Rice sued Dorfman for infringe- 
ment of copyright among other 
things, when lat er used Rice's by- 


line in a published condensation of 
his play, “Dream Girl.” 

In the declaratory judgment, Judge 
Rifkind set aside payment of dam- 
ages upon permission from Rice's 
attorneys. He ruled that Dorfman 
had infringed upon Rice’s copyright, 
had invaded his right of privacy ac- 
cording to the Civil Rights Act of 
New York State. and had engaged in 
unfair trade _ practices. On the 
mandatory side, he permanently en- 
joined Dorfman from further in- 
| fringement or disposal of any more 
copies using Rice's name. He also 
ordered Dorfman to pay Rice's attor- 
ney fees of $500. 


Todd Return To 


Legit Uncertain 
| Despite 2 Shows 


Mike Todd has “Up In Central 
Park” and Maurice Evans in “Ham- 
let” on tour, his N. Y. office being 





}used as headquarters for the attrac- 


tions, but It’s questionable when or 
whether he will return to legit pro- 


| duction. He permitted the rights to 
Northrop Auditorium” and “it was | 
| pointed 


lapse on two plays early in the fall 
and since then vague plans for im- 
porting a ballet were mentioned. 
Stated that Todd is considering of- 
fers to sell the east side building, 
used for offices, which he reportedly 
bought last year and on the Coast 
it was recently announced that he 
will produce four pictures for Uni- 
versal. 

Todd has $50,000 on deposit with 
Equity to guarantee salaries, it being 
in cash and listed as a blanket bond, 


+ Reputed sale of the Astor hotel to 


‘film interests, which was not con- 
firmed, coupled with a report that 
theatres westward of it on 44th and 
45th streets were due to change 
ownership and be razed, have given 
legit showmen something to ponder 


over during the past week. How- 
,ever, while the realty deals may 
| materialize, expectations are that the 
present legit map will not change 
for the next few years 

With an eye to the future, pro- 
ducers, authors and actors are due 
to huddle for the purpose of seeking 
ways and means whereby capital 
would be attracted to finance the 
building of new legiters. One of 
the first items probably on _ the 
agenda will be a revision of the 
building code so that it would be 
| possible to erect theatres designed 


for stage shows in conjunction with 
buildings on the same site or part 
of it that would also be revenue- 
earning. 

Idea of changing the code has 
cropped up every so often but in 
the light of eventual changes in the 


structural topography of Tires 
Square. the matter looms more im- 
portantly than heretofore Most 
theatres with a legit policy have 
flourished, the attraction being the 
|factor, but there hasn't been a 


| legiter built for so long, that with 
|a number of such houses diverted to 
{films and radio, there is a seasonal 
| house shortage 


| Ne Building Expected 
| New theatre building at this time 


a type of actor assurance which will | 


be discontinued. Equity prefers to 
| have separate deposits for each pro- 
| duction but the reason is not clear. 
i Rose also has a $50,000 blanket 
bond in the form of treasury bonds. 
| His only show this season was “Car- 
men Jones,” which was brought 
' back from the road recently, but as 
| the bond is still extant, it’s indicated 
|; that he again intends to resume 
| activity as a producer. There are a 
/ number of managers with guarantee 
| deposits which are undisturbed al- 
though they are not active currently. 


| ANTA Group Starts Tour 


| ness 
|! umbus 


is not anticipated, not alone be- 
cause of the paucity of materials but 
the cost. of construction. One ex- 
ceptional legiter was built at an out- 
lay of $1,000,000 some 23 years ago 
but the estimated cost for putting 
up a house like it now is $1,600,000, 
that figure coming from construction 
exoerts It’s expected therefore 
that before any considerable amount 
of new building is started in the 
theatre zone, costs will have been 
lowered materially. 

New construction on 44th, 45th 
and 46th streets west of Broadway 
eventually will involve, if not elim- 
inate, 13 theatres, 10 of which are 
devoted to legit. Houses on those 
thoroughfares constitute the heart 
of show business, much as 42nd 
street once was. The theatre has 
been constricted too much for too 
long a time even in the face of 
prognostications that legit was wash- 
ing up. 

Possibilities 
will 


are that show busi- 
move more towards Col- 
Circle but new construction 
will be a must if stage performances 


;are to survive the eventual razing 


| For National Theatre | 


Philadelphia, Jan. 28. 


dozen Brozdway personalities 
|}are due here Friday (31) on their 
| first_stop in a nationwide tour to win 
| pubfic support for a national the- 
|atre. The group will be headed by 
Vinton Freedley, president of the 
| American National Theatre and 
Academy. 

Greup includes Margaret Webster, 
Sam Jaffe. Edward G. Robinson, 
| Cheryl Crawford, Blanche Yurka, 
| Emil Friedlander, Francis Lederer, 
|Peggy Wood, Rosamond Gilder 


|George Freedley and Colonel C. | 


| Lawton Campbell, chairman of the 
board of the ANTA. 


Mrs. Carroll T. Mitchell, chairman 
lof the Art Alliance drama commit- 
tee, will introduce the stars and 
' producers at a meeting at the Alli- 
ance. 





| Rooms’ Se 
‘Rooms’ Set for Anzacs 
Los Angeles, Jan. 28. 

Mozelle Britton and Joseph Carole 

| closed a deal with J. C. Williamson 

| Theatres, Melbourne, for the pro- 

| duction of “Separate Rooms” on the 

circuit down under. 


| Negotiations are also under way 


|for Miss Britton to resume her orig- | 


‘inal role in the play. “Rooms” was 


| Alan Dinehart. 


a 


of the theatres in the mid-forties. 
|Shuberts who have always been 
realty-wise, may have anticipated the 
_shift nortA in the acquisition of the 
| Adelphi at 54th street and the Cen- 
tury near 59th street/ in recent 
seasons. That firm controls seven 
of the houses on 44th and 45th 
_streets mentioned in the recent re- 
ports. They also have strings on 
| theatres leased for radio and pictures 
which may return to legit, such as 
the Winter Garden, Longacre, Ritz 
and Ambassador. 

Fact that legit houses are 


used 


|for performances and nothing else 


for between only 24 to 28 hours 


| weekly, is another reason why the 


| Play will stay for three days. 


| permitted two plays, 


building code should be brought up 
to date, so far as show business is 
concerned. 


‘Moon’ In Out-of-Town 
Preem, Columbus Feb. 20 
Columbus, Jan. 28. 
Theatre Guild will hold the world 





| premiere of Eugene O'Neill's new 


play, “A Moon for the Misbegotten,” 
at the Hartman, Columbus, Feb. 20. 
This 
marks the first time in 14 years that 
the opening of an O'Neill play has 
been planned anywhere except in 
New York. 

During the 1933-34 season, O'Neill 
“Ah ~Wilder- 
ness” and “Days Without End,” to 
tour prior to the Broadway presen- 


tations. 


Kelk Signed for “Tenting’ 





Jackie Kelk, of the “Aldrich 
Family” radio show, has been signed 
for the new Judith Abbott-Mary 
Mason comedy production, “Tenting 
Tonight.” 

Kelk, first of the featured players 
'to be signed, will probably have 


Barton McLane will produce the ' authored by her late husband, actor second comedy lead. Rehearsals be- 


}gin in March 
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Piays Out of Town 


Miss Julie 
Philadelphia, Jan. 21. 


Paul €zinner presentation of one-act drama 
Dy Aueust Strindberg, adapted by John La- 


Vouche. Stars Elisabeth Berguver; features 
Raymond Burr. Staged by Theodore Komi- 
sarjevski; set. Harry Bennett; costumes, 


Kose Bogda noff. 
21, °47: $3.90 top. 


At Forrest, Phila., Jan. 


Cneatine. 2... +i cave dee bvies db ee Joan Field 
ORM) a sve oes ec vwesecenebes Raymond Burr 
Piles. SONS. va cnécasidet Elisabeth Bergner 


with 
The Proposal 


Paul Czinner presentation of one-act com- 


edy by Anton Chekhov, adapted and staged | 


by Theodore Komisarjevski. Stars 
beth Bergnet Set, Harry Bennett: cos- 
tumes, Rose t 
Jan. 21, °47: 
Stepan Ts 
Natalya Stupanna. 
Ivan Lomov. 
Pasha.. 


£3.90 top. 

chouboukey Harrison Dowd 

..++..KBlisabeth Bergnet 
Two novelties for the American 

stage are the latest choice for the 


distinguished continental actress, 
Elisabeth Bergner. “Miss Julie,” by) 
the Swedish playwright, August 


Strindberg, dates back to 1888, and} 


“The Proposal” (which has had a 
variety of titles) was first done in 


1898. Outside of amateurs and two! 


special matinee performances in New 
York beck in 1913 with Mary Shaw 


directing, neither piece has ever 
been seen in this country. 

Only the sheer artistry of Miss | 
Berger herself makes this double- 


bill at all palatable and one cannot 
help but wonder why a_ topshelf| 
artiste like her would choose to re- 
vive these so-called “classic” but 
definitely dated plays. The same 
went for her recent revival of “The | 
Duchess of Malfi.” 

That's taking not a jot away from 
Miss Bergner’s own personal ability. 
Right now she’s in a class with the 
best of our footlight headliners, in- 
cluding the Misses Hayes, Cornell, 
Fontanne, Bergman and Bankhead. 
Conceded. too, is the fact that she 
has played both these pieces in Ber- 
lin, Vienera and Paris. Especially is 
Strindberg’s “Miss Julie” right up 
her alley, but the piece itself is ter- 
rifically dated and archaic. For read- 
ing—okay; for students of the clas- 
sical European drama—another okay, 
but as current Broadway fare—defi- 
nitely thumbs down, 

“Miss Julie” (action taking place | 
on a Scandinavian country estate | 
around the turn of the century) has 
to do with a spontaneous one-night’s 
romance (affair might be the better 
word) with her father’s very person- 
able valet. The tone is definitely 
tragic and in the hands of a less 
capable actress the story would prob- 
ably elicit laughter from audiences 
definitely not as “class-conscious” as 
those of a half century ago. 

Thanks, however, to Miss Bergner’s 
glowing performance and the in- 
disputably poetic fire and fluency of 
Strindberg’s prose, “Miss Julie” does 
still possess an enthralling power 
even though it cannot be classed, by 
any stretch of the imagination, as 
boxoffice. Raymond Burr, just back 
from Hollywood, gives a capital per- 
formance as the handsome servant 
who seduces (if you want to call it 
that!) his attractive employer. Joan 
Field gives a neat supporting per- 
formance. 

After this curtain-raising bit of un- 
adulterated tragedy, Miss Bergner 
turns to light (almost frivolous) com- 
edy. Most Americans acquainted 


with Chekhov plays may be surprised 
but the Russian notable (1860-1904) 
can really deal with facts in a hu- 


morous vein if he so desires. So can 


Miss Bergner, who is generally asso- 


ciated, over here anyway, with clas- 
sical or tragic roles. 


If this double-bill is going to have 


any chance at all, it would very 
likely be on the strength of the 
mildly amusing laughs in “The Pro- 
posal,” which doesn’t pretend to set 
a moral or teach a lesson. It’s a farce, 
which our own Avery Hopwood 
might have written, about a hypo- 
chondriac gentleman whose quite- 
innocent call on a susceptible spinster 
is entirely misunderstood by the lady. 
Here again, it’s all Bergner, although 
Harrison Bowd and Jerome Tyler 
give neat performances. 

Credit Theodore Komisarjevski for 


two cavital jobs of directing and for 
NE TT TE NT TT EET TELE SEEN A ARG Nm 





Elisa- | 


Bogdanoff. At Forrest, Phila., | 


| the apartment, 











excellent productions. These. plus 
Miss Bergner’s artistry and skill, add 
up to artisticaly-rewarding footlight 
moments, but that doesn’t mean that 
they spell what it takes to make a 
Broadway success. Waters, 


Apartment 17-B 
(it Takes Two) 


Boston, Jan. 20. 
George Abbott. Richard Aldrich produc- 
tion of play in three acts by Virginia 





| Feulkner and Dana Suesse. Directed by 
Abbott: set by John Root. Stars Martha 
Scott. At the Wilbur, Boston, Jan. 20, ‘47; | 
$5.60 top 
Connie Frazier . wees-.Martha Scott 
Mi Fin ‘ ed Se Julius Bing 
Mi l is Geoe 6eenwen Reta Shaw 
Bee Clark eer rrrer, J. Ths. 
Elevator Roy....-....--.+-+--Robert Kdwih 
Todd Fraz hon ..- Hugh Marlowe 

. aereer Cee... dbeceenes ... George Smith 
Comfo Gi Deserves ceevege Temple Texas 
Bill Renau John Forsythe 
M Ratl i Anthony Ross 


Not too much to recommend in 
this bedroo n »medy except its fast 
dialog and its engaging acting and 
| direction, yet it seems to have a 
fairly good chance of getting by the 
crix and doir~ biz. 

First act is chief hazard, since it 
is devoted i» setting up a situation 


however, “Earnest” becomes a laugh- 
able hit, with the lines still sounding 
as brittle as when they were first 
|written. Gielgud overcomes the age 
danger nicely oy having his players 
| project their characterizations on an 
even keel, avoiding the common fault 
of overplaying. 
| There's Aang ge that “Earnest” 
‘can stack up very nicely for Broad- 
Lway consumption if for no other rea- 
son than by dint of Gielgud’s b.o, po- 
tential alone. There'll be many Giel- 
gud followers who remember him 
better for his Shakespearean roles, 
land for them this fluffy piece may be 
la disappointment. Basically, how- 
lever. this vehicle can be counted on 
‘to garner some nice coin for the 
| backers. ; 
From a straight production view- 
point, “Earnest” is a handsome piece 
of work. The three settings are out- 
istanding and the general lighting, 
icostuming, ete., all point up to much 
work being put into making this a 
hit show. ze : 
The mistaken-identity motif which 
Wilde used in “Earnest” is nothing 


new. but it still stands up very nicely } 


under present-day view. Here again 
it's obviously Gielgud, whose direc- 
torial treatment of the play was a 


lack of straining for effect that gives 
lit the socko quality. In, other words, 


there’s no belting the audience over 
the heads with punchlines; the com- 


| that leaves the customers wonder- jedy is taken care of by Wilde’s own 


ing whether there’s any point in | 
hanging’around to see what happens 
since it is as plain as the well- | 
known nose. Fut Virginia Faulkner | 
and Dena Sues e manage to lace the 
brew with some well-turned gags 
from then on, and it proves in the | 
end to be amusing enough, even if 
it doesn’t get anywhere. | 


Farce starts when an ex-GI and | 


his wife, after four years of living ) 
around in .itcases from one army | 
post to another, finally get an apart- | 
ment in New York. First evening in 
wife discovers her | 
husband has been offered an engi- 
neering job in 
try. He has. turned it down, but she 
f{gures he did so only in considera- 


| tion for her and that she is standing 


in the way of his real career, 
Jiscovery leads to an argument 
and separation, but apartment sit- 
uation makes real separation im- 
possible, so they agree to remain 
apart together in sam: apartment. 


| First curtain goes down on this ar- 


bitrary and rot too convincing sit 
uation, so the rest leaves little 
curiosity beyond idle speculation as 
to how many gags the writers can 
contrive. 

Fact is, they contrive plenty be- 
fore husband and wife occupy same 
bedroom, some of them fairly funny. 
| But most enjoyable aspect of the 
farce is the acting and the direction. 
Martha Scott, playing a role that 
could make plenty in the audience 
| feel like going up and giving her a 
whack, gets away with it superbly 
and, before sh’s finished, makes it 
seem she did hav a point after all. 

Hugh Marlowe, as the harassed 
and bewildered husband, brings a 
fine air of naturalness and unstudied 
charm to the role, and is largely 
responsible for keeping anyone in 
the theater to see the second act. 
Anthony Ross, as a quivering gang- 
lion, lends considerable amusement 
to the affair, and Vivian Vance, 
with some of the sharper lines in 
the show, does fine. Bits by Temple 
Texas and John Forsythe are also 
good. 

_George Abbott's inventive direc- 
tion shows up in this one to better 
advantage than it has in a long time, 
getting plenty of laughs on its own. 
He gives it a nice pace and em- 
phasizes the realistic home behavior 
of the principals to good advantage. 
Set is okay, too. Main problem is to 
give the basic situation a_ little 
more credibility to keep the cus- 
tomers seated for the second and 
third act jokes. Looks like they 
might do it. Play opens on B’way as 
“It Takes Two.” Elie. 











The Importance of 
Being Earnest 


Montreal, Jan. 28. 


Theatre Guild and John C, Wilson (in 
assn., with H. M. Tennent) production of 
comedy revival in three acts by Oscar Wilde 
Directed by John Gielgud. Music by Les- 
lie Bridgewater. Sets by Morley. Opened 





PLAYWRIGHT 


Has had Broadway produc- 
tion of play. Can submit 
favorable reviews by dra- 
matic critics. 


At present working on new play 
and novel. Must have living wage 
in ofder to devote full time to 
writing. Will offer good percentage 
of scripts in exchange. Contact 
Box 231, c/o Variety, 154 West 46th 
Street, New York 19, N. Y. 








SL ENE 
————_ —— 


OFFICE FOR RENT 


Desirable office is available in first 

rate building West 57th Street. 
New York 

Telephone: CO. 5-0377 











at His Majesty” } at, "473 
$3.82 top jJesty’s, Montreal, Jan. ate “433 
PMNS Vos dankd Xcd te Richare Yordsw 

Algernon Monerieffe...... ices tee 
John Worthing........ -essess-JSO0hn Gieleud 
Lady Bracknell...... Margaret Rutherford 
Hon. Gwendolen Fairfax. . --Pamela Brown 
Cecily Cardew 


SD) NED ds noo in 6 ck cal td oa ‘Caden 
Rev. Canon Chasuble..........John Kidd 
Merriman ewatewe ..-Stringer Davis 
PON otis wegeccvvctedobcte Donald Bain 


For the near-capacity crowd that 
jcame to see John Gielgud in Oscar 
Wilde s “Importance of Being 
Earnest,” the noted thesp could obvi- 
ously do no wrong—not that there 
was anything really to find fault 
| with. The Opening night (27) crowd 
laughed their heads off (and in the 
right places, too), saw the type of 
acting that is seen all too rarely now- 
adays, and went away feeling that 
the fluffy drawing room comedy, 
when in the right hands, is still 
pretty good competition to some of 
the stuff being written. 

? It’s taking a pretty big b.o. chance 
in doing the Wilde opus, which was 
written way back in 1895. Obviously 
many of the things are dated and 
could easily be laughed off the stage 











Under the skilled hands of Gielgud 


witty pen. 

The thesping measures up to the 
same high quality of the production. 
As pointed out before, there'll be 
many people who will claim that 
Gielgud has no business in this play, 
that his talent somehow doesn’t tie 
in with the airy Wilde piece. But 
these opinions ‘will be obviously 
voiced simply on a basis of compari- 
son with some of the heavier things 
Gielgud has done. Standing on his 
own feet, however, Gielgud points 
up in his “Earnest” performance 
that he is versatile, that he is still 


Sein % las much as expert in comedy as he is 
Louisiana back-coun- | 


la tragedian. He paints the John 
| Worthing character in bold, yet skill- 


lful strokes, leaving nothing lacking. 


| His movement and subtle playing Is 
idelicate yet forceful, and he makes 
levery movement and gesture count. 
Robert Flemyng as Moncrieffe is 
also worth noting for the sense of 
comic underplaying which the Eng- 
lish thesps seem to master so well. 
Also rating a very firm nod are Pam- 
ela Brown, Margaret Rutherford and 
Jane Baxter. The others all do the 
roles in top fashion, their clear dic- 
tion being especially worthy of men- 
tion. Laza. 


Washington Square 
New Haven, Jan. 23. 


Oscar Serlin production of drama in three 
acts (six scenes) by Ruth Goodman and 
Augustus Goetz. Features John Halliday. 
Directed by Jack Minster; setting and cos- 





tumes by Donald Oensieger. Opened at 
Shubert, New Haven, Jan, 23, ‘47; $3.60 
top. 

DEMNT scans ccdceucesesoceee tsi eee: aes 
Lavinia Penniman,.,....... Louise Prussing 
Dr. Austin Sloper......ese..+: John Halliday 
Catherine Sloper...... eneeede Barbara Leeds 
Elizabeth Almond.......+.+-- Ivy Troutman 
Marian Almond..... $06660005 40608 Joy Page 
Arthur Townsend........ William Corrigan 
Morris Townsend.,.........- Peter Cookson 
Mrs. Montgomery...........-- Betty Linley 





“Washington Square” doesn’t join 
“Park Avenue” on the New York 
City map but it probably will shortly 
in Cain’s. It’s a costume play, set in 
a decorative period of Americana, 
and that just about sums up its qual- 
ifications—decorative, period. 

In presenting this one, if it were 
Oscar Serlin’s hope to enter the in- 
ner chambers of playgoing popularity 
through the doorway of nostalgia, he 
is apt to find the knocking done, not 
by opportunity, but by the profes- 
sional aisle-sitters. While the pro- 
duction has its merits, they are not 
sufficient to tip the scales into the 
favorable classification. 

Lack of zest seems to stem from 
choice of subject rather than its pre- 
sentation. It is difficult to engender 
much enthusiasm over this somewhat 
static unfolding of a story laid in the 
1947 era of leisurely dignity. Even 
those portions intended as the play’s 
tensest moments fail to stir more 
than a modified degree of suspense. 

Script concerns itself with the con- 
flict between a father, whose loss of 
a beautiful and charming wife has 
left him bitter, and the dull, unat- 
tractive daughter who lacks all the 
attributes her mother possessed. 
When a suitor presents himself, the 
father temporarily breaks up the af- 
fair, declaring that the young man is 
simply after the girl’s money. 

Subsequently, the pair plans to 
‘elope but when the youth learns that 
it will mean disinheritance of the 
girl by her father, he jilts her and 
disappears. Two years later he re- 
turns, following the father’s death, 
and attempts to pick up the broken 
romantic thread. This time it is the 
girl who arranges to retaliate by jilt- 
jing him. 
| John Halliday is featured as the 
| physician-father. He has caught the 
|spirit of the role but an unstable 

enactment of it leaves something to 
be desired. Memory lapse is no daubt 
traceable to the fact that actor has 
been absent for some time from this 
type of thesping. [Since premiere, 
Halliday has withdrawn from the 
play, hjs role being handled tempo- 
rarily by understudy Richard Barbee 
; who took over satisfactorily at short 
notice.] 

| Barbara Leeds piays the- daughter 
in capital fashion. It’s a dull, color- 

















less character, and she gives con- 
siderable talent to the task. Opposite 
her. Peter Cookson lends a pleasing 
personality as the fortune-hunter. 
Registering with good performances 
are Louise Prussing, as the doctor's 
sister-housekeeper; Ivy Troutman, 
another sister; tty Linley, a widow; 
Fiona O’Shiel, family maid, and Joy 
Page and William Corrigan, youth- 
ful couple. 

Scripting of this opus, in the tran- 
sition from the Henry James novel, 
is well done within limitations. Dia- 
log is smooth, and general writing 
reflects the austerity of background, 
Similar comment applies to staging. 

Setting of an 1847 Washington 
Square front parlor and staircase is 
ace workmanship. Costumes rate 

--ntion for their color and rich ap- 
pearance, Bone. 
‘Closes im for re- 
vision). 


ART B.R. Dented 


Continued from page 51 


Boston Sat. (1) 


























classics but will not have the same 
problem, scheduling the first play 
(“The Importance of Being Earnest”) 
for eight weeks. , 


torially regretted the failure of ART 
last Friday (24). Stated that Vic is 
theoretically backed by the British 
government but has been support- 
ing itself since inception. ART is 


garet Webster and Cheryl Crawford 
and they will continue to be asso- 
ciated in the project. Miss Craw- 
ford however is producing “Briga- 
doon,” a musical as a solo venture. 

Le Gallienne Pleads for Aid 

After the performance of “John 
Gabriel Borkman” Wednesday (22), 
Eva Le Gallienne made a plea in 
behalf of the American Repertory 
Theatre. She admitted that the ART 
was in financial difficulty and asked 
the audience to translate their ap- 
plause into positive word-of-mouth 
comment. Actress pointed out that 
the ART was a unique, non-profit 
artistic venture which made possi- 
ble the production of such rare plays 
as “Borkman” and “Henry VIII.” 
The U. S., she said, was the only 
civilized country in the world with- 
out an established repertory theatre 
which could stage the great classics. 


Meanwhile, z group of topranking 
Broadway actors is organized into a 
committee to aid the ART through 
fund-raising and publicity drives. 
Committee is headed by Helen 
Hayes, Elliott Nugent, Jose Ferrer, 
Mady Christians, Aline MacMahon, 
Sam Jaffe, Philip Loeb and Ray- 
mond Massey. 

Yesterday (Tues.) Equity took un- 
precedented step of contributing 
$5,000 to help the ART, giving sum 
through ANTA. 





‘Inn’ Set for Ireland 


Dublin, Jan. 23. 
First rights for out-of-London 
roduction of Joan Temple’s “No 
oom At The Inn” have been se- 
cured by Illsley-McCabe Produc- 
tions who will stage it in Cork next 
month with Nina Harvey and J. H. 





Edwin in the lead. Dublin produc- 
tion will follow in March. 

“Grand National Night” and Frank 
Carney’s -Abbey record - breaker, 
“The Righteous Are Bold,” are also 
on Iilsley-McCabe Cork season 
schedule. 





Ellerbe Megs ‘Yours’ 


Los Angeles, Jan. 28. 

Harry Ellerbe draws the director 
chore on Jimmy Elliott's forthcoming 
legit production, “Accidentally 
Yours.” His last directing job was 
on “The Hasty Heart” for Lewis 
and Young, 

Play will co-star Billie Burke and 
Grant Mitchell, with rehearsals 
starting Feb. 17. 


POLONSKY PEDDLES PLAY 


Hollywood, Jan. 28. 

Abraham Polonsky, currently 
working on the “Body and Soul” 
script at Enterprise, sold his new 
legit play, “Piece de Resistance,” 
to Harold Clurman. . 
_ Piece is slated for early produc- 
tion on Broadway, with Clurman 
directing. 








British Rep. Tours Italy 
Rome, Jan. 20. 

Sponsored by the British Council. 
and guest of the Italian government. 
the British Arts Theatre Co. headed 
by Alec Clunes and Fay Compton 
is currently touring key Italian cities 
with a repertoire including ‘Hamlet,” 
‘Othello” and “Candida.” 
Academie interpretation given by 
the English company favorably im- 
pressed Italian critics. Troupe re- 
ceived an enthusiastic welcome and 
drew strong business when it opened 





at the Teatro Quirino here. 


The N. Y. Herald Tribune edi- | 


headed by Eva Le Gallienne, Mar- | 








Play on Broadway 


Sweethearts 


Paula Stone and Michae 








l Sloane Produc. 





tion of Victor Herbert operetta ; 
acts, Stars Bobby Clark? feetecet Bes 
Knight, Marjorie Gateson, Gio; ia S| a 
Mark Dawson, Robert Shackleton tae 
Hest, Anthony Kemble-Cooper. Orie vul 
book by Harry S. Smith and Fred Deu 
with book revisions by John Cecil Hohe 
Lyrics by Robert B. Smith, Siageq. 5 
John Kennedy; ensembles by Cathe A 
Littlefield; choreography by Theodore Adele 
phius, Opened at Shubert, N. yY., Jan o1, 
47; $4.80 top ($8.60 opening nighi). © 7° 
Doreen Peer ee ity ify eee Marcia Jameg 
Corinne Poorer eee reese seeeee s NOMS M’ranktin 
Kileen P = dak oeoseee acme Medlin 
bce sonal RECO CLL ee re Betty Ann Bus: h 
| PORUIMOR 6 6 vtesc 04s Martha Emma Wat yn 
j Nadine esee . +6 — Gloria lina 
PURPORCHON” ss cdcveces ky Soltesg 
4 Sas erst, Muriel Bruenie 
ae | Lat 0 SS eee) ee Rober Shack ton 
i} Dame Lucy —T ecee Marion Ga n 
| ai MMO cccrcccsvcccesecesees ‘ June Knight 
Mikel Dhikeloviz......cccccce Bobby Clark 
Sylvia ae teee . Gloria Story 
Prince Franz ‘ eee Mark Da n 
i Peter . Richard |} son 
i Hans TT Ken Arnold 
Baron Petrus Von Tromp aul | t 
lion. Butterfleld Slingsbs : r 
Anthony Kem)ble-¢ Oper 
Prima Ballerina........ Janice Cioffi 
PEE) Bs si cewh occas Soaucic John Anania 
Homberg e----Cornell MacNeil 

} Robert Veyti 
Ambassadors, .....c0ee.. (Louls De Maneus 


Tom Perking 





It looks like the Paula Stone- 
Victor Herbert collaboration is go. 
| ing to pay off in boxoffice dividends 
again. With “The Red Mill” closing 
Saturday night (25) after a long and 
lucrative Broadway semester, Miss 
| Stone, this time in association with 
|husband Michael Sloane, has now 
| turned to a revival of “Sweethearts,” 
}and the way Bobby Clark cavorts, 
| prances and gambols over the stage 
lof the Shubert theatre, is enough 
to make one forget that “Sweet- 
| hearts,” taken:as a straight dose. is 
|one of the tougher chestnuts of the 
old operetta school, 

Thanks, however, to Clark and the 
liberties John Cecil Holm has taken 
with the original book by Harry B, 
Smith and Fred De Gresac, “Sweet- 
hearts” in its 1947 version is for the 
greater part of the evening good fun, 
That’s because Clark, running the 
gamut in wardobe creations and 
romping through one of his fattest 
roles in a long career as one of 
America’s ace comedians, is on stage 
most of the time, kidding the pants 
off the traditional operetta format. 
And when Clark’s on stage, nothing 
else matters, for in “Sweethearts’ 
he’s at his peak. 

Such _ refreshing entertainment 
items as the strictly modern Cathe- 
rine Littlefield dance ensemble that’s 
as far removed from the original 
“Sweethearts” conception as “Okla- 
homa”’; Theodore Adolphus’ chofe- 
ography; June Knight’s engaging 
qualities when she’s not hemmed in 
by a too-close adherence to the 
original book; the assorted Holm 
hypoes and above all the madcap 
Clarkisms—these are the things that 
make one wish that the producer 
had kicked the whole “Sweethearts’ 
idea out of the window and started 
from scratch. At least for more 
than half of the show, when the 
stilted Zilinia saga is subjected to 
ty en travesty, they did give it 
the heave-ho, with the woefully bor- 
ing romantic episodes serving merely 
as a springboard. 

And it’s what Clark does to the 
“Pilgrims of Love” sextet, his zany 
contrib to “Jeanette and Her Little 
Wooden Shoes,” or his comic rendi- 
tion of “Pretty As a Picture” that 
makes one forget that the Herbert 
score, bereft of the satirical over- 
— would also be pretty tough to 
ake. 

For the most part, the rest of 
the cast, weighed down by the 
Graustarkian dress uniforms and 
whiskered-bedecked business that’s 
strictly a hangover from another 
generation, go through the motions 


next Clark entrance. 

If there’s any evidence needed 
that Clark belongs with the master 
comics of his age, here is the 
clincher. Rose. 





Sweethearts 
(The Original—1913) 


Harry B. Smith‘and Fred deGresac pro 
ducfion of musical comedy in two acts. 
Music by Victor Herbert; lyrics by Robert 


B. Smith. Staged by Frederick G. Latham, 
dances, Charles S. Morgan, Jr. Onened at 
New Amsterdam, N, Y., Sept. 8, ‘15. 

Ly Perr eae Christie MacDonald 
Dame Paula. .vccceses Ethel Du re Houston 
ABO. . cc cdccedeovedasccecccel ellie McCoy 
Clairette...... Sorveveccocece Cecilia Hoffman 
BOING. 6000 sesccvscocessdees Edith Hoffman 
Jeanette......ceccccccesss..- Gertrude Rudd 
SOMO, ccdcccd ae ee eT Gene Peltier 
Nanette........ssec0ee4.Gretchen Hartman 
Mikel Mikeloviz.......... Tom McNaughton 
DA Wés Kaus od saiteuaddel i Thomas Conkey 


Ereutemant art... ..cscccerecs Edwin Wilson 
Hon. Percy Algernon Singsby. . Lionel Walsh 
Petrus Van Tromp.....se.s- Frank Belcher 
EO EP, SF ea oe Hazel Kirke 





Wolfson Preem for Cleve. 
Cleveland, Jan. 28. 
The Play House has earmarked 
“Love in a City” by Victor Wolfson 
for its world premiere before 4 
Cleveland audience, Play is due 10 
N. Y. late spring. 

Byron McGrath, former Play 
House actor, and Wolfson, author of 
“Excursion,” have formed a pro 
ducing firm and will bring play here 
shortly. 











of carrying the thing along until the 














“1, 


eg 
lin 
lin 
h 
on 


mn 
n 
Siti 
itk 
on 
on 


eat 


per 
ffl 
nia 


4us 
ins 


ne- 
ZO< 
ids 
ing 
ind 
liss 

ith 
OW 
Ls, 
rts, 
age 
igh 
‘et- 
an 
the 


the 
ken 


-et- 
the 
‘un, 
the 
and 
test 
of 
age 
nts 
nat. 
‘in 
rts’ 


ent 
he- 
at’ 
inal 
kKla- 
ore- 
sing 


the 
olm 
lcap 
that 
cer 
nts 
rted 
10re 


i to 
re it 
bor- 
rely 


the 
zany 
Jittle 
ondi- 


bert 
yver- 
th to 


t of 

the 

and 
hat’s 
ther 
tions 
1 the 


eded 

aster 
the 

se. 


* proe 

acts. 
tabert 
tham, 
ed at 


yonald 
yuston 
McCoy 
ffman 
ffman 

Rudd 
Peltier 
riman 
szhton 
‘onkey 
WV ilson 
Walsh 
elcher 

Kirke 


e. 

28. 
arked 
yifson 
re a 
ue in 


Play 
or of 
pro- 
here 








Wednesday, January 29, 1947 ~~ 


VARIETY 


LEGITIMATE 53 





|— Chicago Biz Holds to Steady Gait: 
‘Late’ 13Gin 5, ‘Yankee’ 176, Pyg’ 226 





Chicago, Jan, 28. *¢ 

Balmy weather and plenty of con- 
ventioneers kept the seats pretty 
well filled here last week, Biz seems 
to be rolling along at gait even 
though the SRO signs may be gath- 
ering a little dust. 

“Pygmalion” broke out in capacity 
most of last week here, while “Mag- 
hificent Yankee,” in the initial frame, 
didn’t fare as well. Return of “Lute 





‘Oklahoma’ 35G, Detroit; 
‘Flag’ Waves, $22,000 | 


Detroit, Jan. 28. 

The musical “Oklahoma” ran to | 

Capacity houses during its first | 

week at the Cass where nine per- | 

formances at a $4.80 top amounted 
to a total take of $35,000. 








“A Flag Is Born” at the Shubert- 
Lafayette surprised with $22,000 in 
nine sessions at a $3.60 top. 


Song” looks like a good bet with | 
first week's tickets at a premium 
“Springtime for Henry” followed | 
“Pygmalion” into the Selwyn Sunday | 
| 
| 





ise | 


Current Road Shows | 


(Period Covering Jan. 27-Feb. 8) | 


“A Dangerous Woman”—Shubert- 
| Lafayette, Det. (27-8). 


(26). 
Estimates for Last Week 
“Harvey,” Harris (25th week) (1,- 
000; $3.60.) Remains as steady as any | 
of them; $20,000. 


“Lute Song,” Studebaker (1,246; “A Flag Is Born”—Erl; . 7) 
$4.20). Opened Wednesday (22).| (97.8). & Erlanger, Philly 
Crix overboard; five performances » ‘ ™ oh, 
yielded $13,000. wee Lucasta” — Locust, Philly | 

“Magnificent Yankee,” Erlanger pe ; ‘ ies 
(1,334; $3.60). Opened Monday (20). mana Lucasta” — Geary, Fi sa 

Could do better than the $17,000; °“ Apple Pe eee ae ae 

i | f , —Davidso 
— | Mil. (27-1); English Tadapis. (3-8): | 

“Pygmalion,” Selwyn (8th wk) (1,- | Hartman. Col. (6-8). “i — 
O00; $4.20). Last week the be with | Ballet ‘heatre ae Lyceum, Mpl: 
$23,000. Closed Saturday (25). | (4-7): Aud. St. Paul (8) , aoe 


“Song of Norway,” Shubert (8th; “Blackouts of 1947” — El Capitan, | 


(6); Aud., 


BLACKOUTS’ HITS 17G Rvcse: Stare 2" 


| “Born Yesterday”—American, 
Los Angeles, Jan. 28. 


St. 
| Louis (27-8). 
Business has been split this past “Call Me Mister”—Shubert, Bost. 
week with two houses doing good | ‘27-8). 
business and two taking it slightly “Brigadoon”—Shubert, NW. 
on the chin, Ken Murray’s “Black- | (5-8). 
outs of 1947” romped through the “Carrot and Club” — Shubert, N. 
240th week at El Capitan with $17,- 


Haven 


Haven (30-1); Walnut, Philly (3-8). 


000 in the take. “The Story of Mary “Chocolate Seldier” — Forrest, 

Surratt” bowed into the Biltmore as | Philly (6-8). 

a Theatre Guild subscription play “Come On Up”—Curran, Frisco | 

and got split notices along with a (27-8). > 

poor $12,000. “Countess Julie” — Forrest, Philly 
“She Dood It In Dixie” collected (27-1); Plymouth. Bost. (3-8). 


“Craig’s Wife” — Playhouse, Mil. 


slightly over $10,000 for the fourth (31-1); Ford’s, Balto. (3-8). 











‘Menagerie’ $4,500 in Four 


Carte ine. 21.1). . 

Toledo, Jan. 28. neste gaat (31-1); Wilbur, 

Pauline Lord in “Glass Menagerie” “Hamlet”—Mayfair, Port, (27-28): 
at Town Hall, Toledo, for four per-| Metropolitan, Seattle (29-1); Lyric. 


formances, Jan. 20-22, grossed a 
pleasing $4,500, while Edward Ever- 
ett Horton, Jan. 23-25, in “Spring- 
time for Henry,” four shows, brought 
in $4,700, for a very good week at 


Vancouver (3-4); Temple, Tacoma 
(5); Capitol, Salt Lake City (7). 

“Harvey”—Harris, Chi, (27-8). 
ann Two” — Wilbur, Bost. 
{ - 





this legit house. “John and Mary’—P! t 
‘ ee Ruth,” wai, opened the | (27-1). . een ee 
ouse, formerly a burlesque stand, “Lute Song” — Stud hi. 
in fall of 1945, will return for four | (27-8). sete nian 
days, Feb. 9-12. “Magnificent Yankee” — Erlanger, 
Chi. (27-8). 
P > me “Oklahoma!”—Cass, Det. (27-8). 
Eagle Big 21G, Balto “Pygmalion”—Cox, Cincy (27-1): 


Iris, Mex. City (3-8). 
“Song of Norway”—Shubert, Chi. 
(27-8). 
“Springtime for 
Chi. (27-8). 


Baltimore, Jan, 28. 
Tallulah Bankhead in “The Eagle 
Has Two Heads” mopped up at 
Ford’s here this week, mounting a 


big $21,000 . 

VOU. ie seein “State ef the Union”’—Mem Hall, 
a oa oe po | Houston (27-28); Texas, S. Antonio 
Vicating ate flgaee. | (29); Parambunt, Austin (30): Worth. 


Henry”—Selwyn, 





(3-4); Aud., L. Rock (6): 
phis (7-8). 

“State of the Union”—Lyceum, 
M’p'ls. (27-1); Aud., St. Paul (2-3): 
oe Omaha (5); Music Hail, K. C. 
(60-3). 

“Story of Mary Surratt” — Bilt- 
more, L. A. (21-1). 

“Student Prince”—Blackstone, Chi. 
(27-1); Davidson, Mil. (3-8). 

“The Glass Menagerie”—Erlanger, 


Aud., Mem- 
‘MILL’ 42G, HARTFORD 
Hartford, Jan. 28. 
Hefty $42,000 was grossed by the 
“Red Mill” at the Bushnell Memo- 
rial in @ six-day (eight performance) 
stand here last week. 
Odette Myrtil, out with a throat 
condition, has returned to cast. Had 
been replaced by Martha Errolle. 





' oe. Gan is Aud., Roch. 31-1); 
at’l; Wash. (3-8). 
‘YOICE’ 15G, BUFFALO “The Glass Menagerie” — Aud.. 


Beaumont (28); Aud., Natchez (29): 
Aud., Texarkana (30); Aud., Shreve- 
ort ($1); Aud., L. Rock (1): Music 
all, Houston (4); Texas, S, Antonio 
(5); Paramount, Austin (6): Melba, 
Dallas (7-8). 

“The Red Mill’ — Ford's, Balto. 
(27-1): Shubert. Philly (3-8). 

“Three to Make Ready’—Black- 
stone, Chi. (3-8). 

“Up in Central Park” — Shubert, 
‘cay (27-1); Opera House, Bost. 
(3-8) 


Buffalo, Jan. 28. 
In its second Buffalo showing, 
“Voice of the Turtle” at the Erlanger 
halked up a sizable marker of 
early $15,000 for a six-day stanza 
last week. 
Top was $3. 


Shows in Rehearsal 


“Yellow Jack” (revival)—Ameri- 
can Repertory Theatre. 
“The Wanhope Building” (Experi- | Col. (27-1): Nixon, Pitt. (3-8). 
) mental Theatre )}—Theatre, Inc. | “Washington Square” — Colonial. 
“O’Daniel” (Experimental Thea- | Bost. (27-1) 
tre \—Theatre Guild. de ck ae an tad 
“Parlor Story”—Paul Streger. | ‘Wash. Sq.’ 6G In N. H. 
“A Moon for the Misbegotten” , New Haven, Jan. 28. 
Theatre Guild. Breakin of “Washington 
“Brigadoon”—Cheryl Crawford. jat Shubert last weekend 
“The Greatest of These” — Frank | fared only so-so from both critical 
Satenstein, Edgar F, Luckenbach and | 494 b.o. angles. At $3.60 top, four 
Richard Krakeur | Shows brought ar approximate $6,000. 
‘a 7 . . ; Current week has another tryout. 
The Chocolate Soldier” (revival) th “Car , i" : 2 
: } with “Cz i ! a las 
i an. Medlin mid. eine with arrot and Club” doing a last 











i 


half (30-1) 
Bartsch. of “Brigadoon” (6-8). 


week) (2,100; $4.80). Everything | Hollywood (27-8). 
looks good; $36,000. Blackstone — Maryland, Cumber- 
“Student Prince,”. Blackstone (2d | land (28); Weller, Zanesville (29); 
week) (1,358; $4.20). Doing a lot of | Hippodrome, Marietta (30); Aud. 
school biz; $23,000. CMastentown . (3i-1);- Cox, Cincy 

(3-6). 

“Blossom Time”—Nat’l, Wash. (27- 
‘SURRATT’ 12G IN L.A 1); Rajah, Reading (3); Mosque, | 
*9 | Harrisburg (4); Karlton, Williams- 


Pitt. (27-1); Hanna, Cleve. (3-8). 
“Darling, Darling, Darling” — Mc- | 
| 


Ft. Worth (31-1); Conv. Hall, Tulsa | 


“Voice of the Turtle”’—Hartman, | 


Square” | 
(23-25) | 


Next week gets preem | 


Wolfit $15,800 at $2.50 
Top in Ist Toronto Week 


Toronto, Jan. 28. 


Donald Wolfit and his London | 
Shakespearean company, first Brit- | 


‘Up to ‘Annie’; ‘Sweethearts’ 2546, 7 


Like it” and ‘The Merchant of Ven- | 
| ice,” with mostly sellouts. “Hamlet” | 
week’s business because of | 
revious interpretations, } 


ish troupe to visit Canada since 1939, 
scored a fine $15,800 at the Royal 
Alexandra (1,525), Scaled at a light 
$2.50 top, company repertoried in 
“Hamlet,” “King Lear,” “As You 


dented 
number of \ 
last being aurice Evans’ in this 
play. 

Wolfit has had a_ tremendous 
press and his two nights’ perform- 


ance of “Volpone”-—-Monday and 
Tuesday—will be sellouts for this 
first professional performance of 


the Ben Jonson comedy in Canada. 
He repeats his four Shakespearean 
plays this week, with both Saturday 
performances already sold out. 


‘John’ $11,000, 
‘Apt. 17-B 106, 
Sons 76, Hub 


Boston, Jan. 28 
Two openers last week, both good 


b.o. stuff, and both looking like 
| profitable entries. Neither got uni- 
iversal acclaim on basis of - being 


, overly light fare, but seem capable 
| of holding own. “All My Sons,” sec- 
|; ond and final at the Colonial, didn’t 
| catch on as expected, but “Call Me 
| Mister” remained big at the Shubert. 
|San Carlo, in for a week at the 
| Opera House, did fine. 

' “All My Sons” caught a stiff blast 
from Hearst paper columnist as a 
“communistic” piece of work along 
| the lines of the Group Theatre and 
| Federal Theatre projects, which the 
columnist labelled as “horrors.” 


Show points a finger at irresponsible | 


manufacturers 
ferior war 


in- 
took 


who turned out 
materials, but it 


| Hearst to figure out this was a “red” | capacity 


ishows 
'ally strong. 


Excellent business continues along 


Broadway, with indications that the | support 


better attractions will register sturdy 
grosses through the winter. Some 


‘that have been largely supported by | week) 


Good Biz Continues Along Broadway; 
‘Rainbow 42, ‘Street’ 41446 Runners- 


other shoy’ that had theatre party 
and continues to register 
big grosses; around $18,500 last weck, 

“The Iceman Cometh,” Beck (16th 
(D-1,213: $5.40). Now _has 


theatre parties, however, appear | fairly good advance sale but at- 


doubtful of sticking into 
Weather was much better last week 
and after frigid day, 
tures moderated and a mild weekend 
helped. Sunday business for 
playing then was exception- 


one 


Only one entrant inta the list last 
rweek when a revival of “Sweet- 
|} hearts’ bowed in to mixed notices 
i but the reviewers went to town for 
Bobby Clark, the Victor Herbert 
musical’s star. “Lovely Me” was an 
added. casualty last Saturday and 
closing notice for “Little A” went up 
Monday (27). 
| Estimates for Last Week 


Keys: C (Comedy), D (Drama), | 
CD ‘Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 
| “Al My Sons,” Coronet (D-1,095; 
$4.80). Presented by Clurman, Kazan 
and Fried in association with Her 
bert H. Harris: written by Arthut 
| Miller: drama well regarded out ol 


town: opens tonight (29). 


“Annie Get Your Gun,” Imperial 
(37th week) (M-1,427; $6.60). 
| musical less likely than any other to 
be affected by new tuners; close to 
$45,500 right along. 
| “Another Part of the Forest,” Ful- 
| ton (10th week) (D-968; $4.80). Sub- 
| stantial winner that should play into 
| warm weather; drama approximated 
| $20,500 last week. 

“Beggar’s Holiday,” Broadway (5th 
week) (M-1,900; $4.80). Has been 
doing well and expected to climb; 
lestimated around $33,000; among 
ithree of newer musicals to get at- 
| tention. 

“Born Yesterday,” Lyceum (52d 
week) (C-993; $4.80). With year’s 


|run registered there’s no sign that 


pace will not continue 


party line. Play got rave notices | through season; $21,000. : 
here, but unrelieved seriousness of} “Call Me Mister,” National (4l1st 
theme and closeness to war figured | week) (R-1,104; $6). Most success- 


cutting in on its biz. 


“All My Sons,” Colonial (1.500: 
$3.60). Second and final week failed 
| to gain Over offish first week despite 

crix enthusiasm; war theme mostly 
ene. Resulting estimated $7,000, 
nsn, 
| “Apartment 17-B” Wilbur (1,200: 
$3.60). Seven performances resulted 
in fair estimated $10,000. Show, 
touched here and there by censors, 
got reasonably cordial notices from 
crix, who figured it pretty light but 
funny. Title now “It Takes Two.” 


$4.80). 


a stand. 


;}mouth, with estimated $11,000 on 
eight performances. - 

San Carlo Opera, Opera House 
(3,200; $3.60). Eight performances 
went to estimated $30,000, which is 
real biz for this regular visitor. 








‘Hamlet’ $28,000, Frisco; 


| 


| ‘Anna Lucasta’ $16,000 


| ; . San Francisco, Jan. 28. 
| “Hamlet,” starring Maurice Evans, 
| concluded the third and final week 


of its run at the 1,776-seat Curran | 


| With a great $28,000. Mae West 
| opens for a twelve-day run in “Come 
On Up” today (Tues.). 

“Anna Lucasta,” which opened at 
| the Geary last Tuesday (21) to rave 
| reviews, chalked up an exciting first 
six times gross of $16,000. 


‘Apple’ Rosy 226, St. Loo 





St. Louis, Jan. 28. 
With blessings from the crix. 
|“Apple of His Eye,” with Walter 
|Heston in the top role, closed a! 
| profitable one-week stand at the 


| American Saturday (25), The 1,700- 
| seater house was scaled to $3.66 
‘and eight performances grossed an 
estimated $22,000. - 

“Born Yesterday” opened a two- 
week stand last night (Monday). 
also scaled to $3.66. 


‘Blossom Time’ 19G, D.C. 


Nashington, Jan. 28. 

“Blossom Time” hurdled booking 
, troubles and boycotts resulting from 
hot race controversy, and rang up a 
neat $19,000 at the National. Holds 
|for second stanza, with b.o. pros- 
pects bright. 

“Glass Menagerie.” unaer ATS 
| sponsorship, moves in Feb. 3, 


“Call Me Mister,” Shubert (1,590; 
Sixth week still plenty good | 
estimated $32,000, terrif for so long 


“John Loves Mary,” Plymouth (1,- 


200; $3.60). Fair draw here following | , : ¥ ® 
|hefty boost from crix and word-of. | 2.994: $2.40). Gets its share of busi 


| ful revue in years with GI nature of 


aaa SE a Eada A 3 “Dear Ruth” — Albany, Albany | Nar seg Square” opened last saeee tig yy factor and takings 
FE pee ‘ens | (27); Temple, Birmingham 28); | 2'8t (27) at the Colonial, and Jooss | nearly $33,000. eS 
did a bad $5,000. Shared Wife Aud., Montgomery (29): Aud. Nash- Ballet at the Copley same night. | “Carousel,” Majestic (93d week) 
silently died Pe the yn? a a i ville (30): Bijou, Knoxville (31): | _Miss Julie” follows at the Plymouth | (M-1,667; $6). Long-stayer still flour- 
end of its third week with about) 4iq_ ‘Lexington’ (1): Coliseum |Fe?.. 3, with “Darling, Darling, |ishing in big house and while ad- 
$7,000 for the stand. | Evansville (3): Aud Louisville (4. | Darling” at the Wilbur and “Up in| vance sale is not large the gross is 
|5); English, Indnpls. (6-8). |Central Park” at the Opera House |plenty okay; nearly $52,500. | 
‘ 9 . -| “Eagl ‘ a ; Same night. “Christopher ake,” usic Box 
Henry $4,700 in 4, Toledo; sere Has Twe Heads”—Nixon, | Retimates for Last Week | (8th week) (D-979; $4.80). Costly 


|drama has been faring very well but 


leased to $17,500 last week. 
| “Finian’s Rainbow,” 46th Street 
| a week) (M-1,319; $6). New sock 
{musical around $42,000; is runner- 
jup to “Annie Get Your Gun,” which 
'is leading grosser. 
| “Happy Birthday,” Broadhurst 
| (13th week) (CD-1,160; $4.80). One 
,of the most popular of season’s 
straight attractions and runner-up 
to “Joan of Lorraine” in that divi- 
sion: nearly $30,500. 
“Harvey,” 48th St. (117th week) 
(C-920; $4.20). Popularity of this 
| stayer among visitors is indicated by 
ithe virtual capacity business week 
| after week; over $18,500. 
| “Feetime,”’ Center (32d week) (R- 


ness regardless of occasional opposi- 
tion; rated around $30,000 again last 
| week, 

, “Joan of Lorraine,” Alvin (10th 
week) (D-1,331; $4.80). Heads the 
dramas without question, with the 


|limit of standees always 
| over $32,500. 

“Life With Father,” Bijou (373d 
'week) (C-613; $3.60). Slightly bet- 


ter at $8,500; run leader is aimed into 
another summer. 

“Litle A,” Miller (D-940: $4.20). 
| Final and third week, although man- 
‘agement sought another theatre: 
rated around $5,500; “The Story of 
| Mary Surratt” duc to follow Friday 
| (7) of next week. 

“Lovely Me,” Coronet. Forced to 
close because of previous booking 
(“All My Sons’); business improved 
to $12,000. 

“O Mistress Mine,” Empire (CD- 
1.082: $4.80). Ruth Draper now play- 
ing nights and two matinees as stop- 
gap while “Mistress” 
, latter due to relight Feb. 10; played 


42 weeks until Alfred Lunt was 
| taken ill. 

“Oklahoma!” St. James (205th | 
week) (M-1.509: $4.80). Longest-run 


musical is still getting highly profit- 
able business, with takings last week 
up, to $27,000. 

“Present Laughter,” Plymouth 
(13th week) (M-1,063; $4.80). One 
of the shows that benefited from 
flock of theatre parties; none 
week but okay $16,000. 

“State of the Union,’ Hudson (63d 


v eek) (CD-1.057: $4.80). Back to 
capacity attendance, although not 
much affected at any time: $24,500 


quoted 

“Street Scene,” Adelphi (3d week) 
(M-1,434: $6). Musical surprise of 
th: season: after discouraging show- 
ing out of town was hailed here, vir- 
tual capacity takings going to $41,000 
“The Fatal Weakness,” Royale 
'(10th week) (CD-1,025; $4.80). An- 


tempera- j 


most | 


spring. | tendance has eased off somewhat, 


with last week estimated at $18,000. 

“The Voice of the Turtle,” Morosco 
(147th week) (C-939: $2.60). Picked 
up to some degree last week when 
the gross approximated $£,.500 

“Toplitzky of Netre Dame,” 
tury (5th week) (M-1,712: $4.80). 
With Dona:d Wolfit in Shakespeare 
repertory slated here, musical plans 
moving fairly 


Cen- 


to smaller house; 00a 


lat $22,500 


“Years Ago,” Mansfield (8th week) 


(C-1,001: %4.80). Excellent grosses 
weekly since opening and takings 
|recently sprted; around $25,000. 
REVIVALS 

“Bloomer Girl,” City Center (3d 
week) (M-2,693; $2.40). Repeat date 
for musical that scored strongly on 
Broadway originally and on road; 
$24,000 estimated 

“Burlesque,” Belasco ‘5th week) 
(C-1.077: $4.80) Again registered 
takings around $20,000: very big in 
this house and should play through 


One | 


season, 

“Henry * Ib,” “What Every Wom- 
an Knows,” “John Gabriel Bork- 
man,” and “Androcles and the Lion,” 
| International (12th week) (1,172: 
| $4.20). Picked up to around $17,000 
with four performances of “Andro- 
cles” but hardly an even break be- 
cause of operating nut. 

“Lady Windermere’s Fan,” Cort 
(15th week) (C-1,064; $4.20). Aimed 
into warm weather; Coast-made re- 
vival commands excellent business; 
close to $21,000. 

“Cyrano de Bergerac,” Barrymore 
(16th week) (CD-1,096; $4.80). Mak- 
ine goodly stay for revival and tak- 
ings are substantial; around $17,500. 

“Sweethearts,” Shubert (lst week) 
(M-1,382: $4.80), Drew divided no- 
tices but expected to fare very well; 
it got $25,500 in first seven times. 


‘Park’ 306, Philly, 
‘Lucasta’ $18,000, 
Bergner $9,000 


Philadelphia, Jan. 28. 
Philly’s legit biz was spotty last 


| 








is suspended: | 


last. | 


week, varying all the way from the 
smash variety to the complete floppo, 
Former was represented by “Up in 
Central Park,’ which started off a 
two weeks’ return engagement in 


the city with a potent $30,500 for the 
first session at the Shubert. The big 
musical seemed to start where it left 
off during its tryout two seasons ago. 
Last week's other neat figure was 
turned in by “Anna Lucasta” in its 
fifth week at the Locust, with $18,- 
000 gross. “Lucasta” is now certain 
to complete 10 weeks here whereas 
six had been the original estimate 
Elisabeth Bergner’s double-biil of 
European classics, August Strind- 
| berg’s “Miss Julie” and Anton Chek- 





present; | hov's “The Proposal” got some trade 


ion the strength of the star’s name 
but the notices weren’t glowing and 
when local playgoers found out 
nature of offerings, sale dropped to 
amext-to-nothing. Management claim- 
ed about $9,006 on seven perform- 
ances and that may be a generous 
estimate. 

| Week's fourth and last show did a 
| dismal $3,300. That was the comed 

tryout, “Best of Spirits,” whic 

opened Tuesday night at the Walnut 
and closed there Saturday instead of 
completing a second week. Notices 
didn't help although second-strin gers 
‘Bergner got the regulars) weren't 
too unkind. Odd feature was that 
; audiences such as they were during 
last half of week generally raved 
|about show. 

This week's only opening is “A 
{Flag Is* Born” which bows tonight 
(28) instead of last night as first 
skedded. Propaganda play is at the 
Erlanger for two weeks. Sale is fair. 





‘Born’ Boff 246, Pitt 


Pittsburgh, Jan. 28. 
“Born Yesterday” wound = up 
smash engagement last week at 
| Nixon with nearly $24,000 doing 


better by over a grand on closing 
session than it did during first. Run 
resulted in close to $45,000. very big 
for show which doesn't have too 
much of a nut. Top for local en- 
gagement was $3. 


Nixon currently has “Eagle Has 
Two Heads.” Tallulah Bankhead 
show opening to big advance sale, 


and then gets “Voice of the Turtle 
for a fortnight. . .. 
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Canada Likes B’way Columns 

New h mark of interest in 
Broadway figures by Canadian news- 

er readers is pointed up in the 
urge of N. Y. eolumnists now hit- 
nadian sheets. 
ince the beginning of the year, 
gight newspapers have signed up 
+ The Bell Syndicate to run Billy 
ose’s “Pitehing Horseshoes” col- 
umn, and more are planning to come 
into the fold once they see how 
readers on the other sheets take to 
it. 

Rose’s column is planted in papers 
right across the country. Cost for 
the bigger sheets using it, like the 
Montreal Gazette and Toronto Glove 
and Mail runs to about $35 weekly, 
for five columns per week. 

Former U. 8. columnists hitting 
the Canadian papers were restricted 
to Washington and political commen- 
tators like Marquis Childs, Drew 
Pearson and Walter Lippman and 
Hollywood writers like Sheilah 
Graham and Erskine Johnson. Now 
Canadian interest in U. S. seems to 
include heavy interest in the N. Y. 
scene with columnists Earl Wilson 

nd Leonard Lyons also being syn- 
dicated in Canada. 





“Forever” Hub-Bub 

Hub judge, hearing censorship 
case on “Forever Amber,” forever 
banned from the sacred precinct of 
Boston, took under advisement this 
week a motion by Attorney General 
Barnes to bring Kathleen Winsor to 
Boston fcr a personal questioning by 
the court. 

Asst. Attorney General George 
Rowell, representing Barnes at the 
hearing, said his purpese was to de- 
termine whether the author thought 
her book had any claims to literary 
merit, eulture or historical back- 
ground. The court held that, since 
Miss Winsor is not a party to the 
equity proceedings, she couldn't be 
called, but Rowell said he thought 
she could be compelled to testify 
under New York law. 

Harold Williams, special counsel 
for Macmillan, publishers of the 
book, said it was okay with him, but 
he couldn't see what the author could 
add to the situation. 





Philly Strike Stalemated 

No progress toward a settlement of 
the strike of the Philadelphia Rec- 
ord and the Camden Courier-Post 
newspapers was made at a negotia- 
tion meeting Friday (24) in the of- 
fices of the United States Concilia- 
tion Service. However, another 
meeting was scheduled for Feb. 5. 

Publisher J. David Stern said in 
a statement, “We are not going to 
negotiate a new contract on the 
basis of any contract we have had 
before.” Gilbert J. Krause, general 
counsel for the Stern papers, told 
the striking members of the Ameri- 
can Newspaper Guild, “We are not 
prepared to give you a better offer.” 

Among those at the meeting were 
ao emg nd G. Harry Young, Arthur 

ieree, the Guild’s president-elect, 

d David Stern III, publisher of the 

mden papers. 





Metrephobia Fatal 
usie critie on a Los Angeles 
daily is now at leisure, following a 
hist of vooal eriticism aimed at 
the pewers behind the Metropolitan 
move to play in California. 

e seribe protested long and 
smootily against the importation of 
eastern songbirds, not knowing that 
her own publisher was one of the 
prime movers in the move. 

During the interview, a N. Y. 
Times man lent an interested ear 
and wired the tidings to his home 

per, which naturally landed in 

Angeles on the first bounce; The 
publisher is looking for a new opera 
éritic, preferably one without Met- 
rophobia. 





Salute’s ex-GI Salute 

In preparation for its first anni- 
versary issue, to be dated April, 
Salute mag has circularized 250 
people to help pick the ex-GI “who 
has best upheld the principles for 
which the war was fought.” Winner 
was to be picked from among seven 
mamed by the mag. these being: 
Pranklin D. Roosevelt, Jr. Rep. 
Melvin Price, Harold Russell,, Mel- 
vyn Douglas, Robert 5S. Allen, 
James Stewart, and John Kennedy. 





Prophet Without Honor 
Kurt von Schuschniga’s book on 
the last days of the first Republic 
of Austria, “Austrian Requiem,” is 
technically banned in Austria. Schus- 
@hnigg, who was the last chancellor 
of Austria, wrote this book in exile. 


He’s now living in Switzerland. 
Though there exists no censorship, 
it was possible to prevent the sale 
of it in Austria by refusing import- 
ers the necessary Swiss franc cur- 
rency for the purchase of the books. 
Bitter complaints are being made 
by various sides, claiming that the 
purchase of other books of much 
less importance has been allowed 
and that the import of Schuschnigg’s 
book would not ruin the Austrian 
schilling, which is not worth much 
anyway. 





AWA Elects Rupert Hughes 
Rupert Hughes is the new presi- 
dent of the American Writers Assn., 
replacing Dr. John Erskine who re- 
signed and was elected honorary 
president by the AWA'’s board of 
directors. Outfit was organized last 
July by a committee of authors op- 
posed to the adoption of the Amer- 
ican Authors Authority plan pro- 
posed by James M. Cain and the 
Screen Writers Guild in Hollywood. 





CHATTER 
Bob Becker, Chicago Tribune's 
outdoor editor, vacationing in Holly- 
wood. 
Felix Jager, Look’s promotion 
manager, in Hollywood for the 
mag’s award show, Feb. 4. 
Art Carter was elected prexy of 
the Society of Motion Picture Press 
Photographers in Hollywood. 
Jack Gossin checked out of Metro’s 
flackery to write drama tidings for 
the Valley Times, in San Fernando 
Valley. 
Special motion picture edition of 
the Nordhoff-Hall novel, “High Bar- 
baree,” will be published by Grosset 
& Dunlap. 
Jack Berger, former city editor of 
the Los Angeles Herald-Express, 
moved to the Valley Times. San 
Fernando, as managing editor. 
Another daily paper hit Tokyo 
streets when the Shin-Hochi, staffed 
mainly by former editors of the 
Hochi Shimbun, rolled off its first 
issue. 
Arthyr Reef; former managing 
editor Parade, resigned to join U. S. 
Military Govt. in Korea. He’s slated 
to leave for the Far East early next 
month. 

Ernest Borneman, head of foreign 
distribution for the National Film 
Board of Canada, has a series of ar- 
ticles in Marper’s magazine under the 
title “The Jazz Cult.” Series starts 
in the February issue. 

June Truesdell’s new book, “Be 
Still, My Love,” purchased for film- 
ing by Hal Wallis, will be placed on 
the stands in September, with a con- 
denser version in the June issue 
of Today’s Woman mag. 

Michael Blankfort, now- with Wal- 
ter Wanger studios working on a 
new Ingrid Bergman scenario from 
a story by Ernest Hemingway, has 
written a biography of Gen, Evans 
Carlson, “The Big Yankee,” to be 
published by Little, Brown, March 3. 

Jessyca Russell, former N. Y. edi- 
tor of Magazine Digest. has resigned 
to form a new outfit, Promotion 
Gimmix Unlimited, promotion idea 
service for industrial firms. Miss 
Russell is also publishing a four- 
page semi-monthly informatioh bul- 
letin for authors, Writers News- 


“7 


letter, which will come out March 1. 


Durr 


Continued from page 27 


WPAR, Parkersburg, and WBLK, 
Clarksburg, W. Va., to the News 
Publishing Co., which publishes 13 
o: the 20 dailies in West Virginia. 
To avert a situation where the 
town's only paper would control the 
only radio station, FCC’ the very 
Same day okayed a second station 
in Parkersburg tc the Parkersburg 
Broadcasting Corp. (1230kc, 250 
watts). In Clarksburg, the Ogden 
chain has no nevspaper, and there 
are several other radio outlets. Durr 
did not dissent to the Parkersburg 
sale, but went on record in favor 
of an omnibus study of the effects 
of chain newspapers spreading their 
wings in radio. 

In recent grants, FCC has shown 
gtowing disposition to be friendly 
to newspaper applicants and, in the 
absence of any ruling against it, has 
had to award newspapers in several 
southern towns the only radio sta- 
tion being asked for. In only two 
cases has FCC approved a sale which 
would give a newspaper control over 
the only radio facility, and both 
transfers were subject to the AVCO 
rules of competitive bidding. 

In one gase FCC okayed purchase 
of the only station in Bloomington. 












Ind., by the Daily Pantagraph, and 
an out-of-town owner sold a local 
station in Escanaba, Mich., to the 
publishers of the Escanaba newspa- 
per. To satisi;; FCC’s concern over 
concentration of control in informa- 
tion media there, the majority stock- 
holder in the Escanaba station 
agreed to resign from the newspaper 
and run the station independently. 
These cases were distinguished 
from an earlier FCC approval of 
th> purchase of WSRR, the only 
station in Stamford, Conn., by the 
local publisher, to which Durr dis- 
sented. The Stamford sale did not 
go through AVCO, and Durr argued 
that other parties were denied right 
to bid on the station. 

Other newspaper pe:mittees who 
went through FCC’s mills with fly- 
ing colors are Martin Andersen, 
publisher of the Orlando Daily 
News, who won out over a non- 
newspaper bidder in Orlando, which, 
FCC was happy ‘o point out, has 
several other stations on the air. 
More recently, Jonathan Daniels’ 
Raleigh News and Observer won a 
permit ove* a non-publisher. 

FCC’s policy in these cases is 
geared to the language of its opin- 
ion dismissing the newspaper-radio 
investigation in 1944. At that time, 
the commission said it “does not feel 
it should deny a license merely. be- 
cause the appiicant is engaged or in- 
terested in a particular type of busi- 
ness. However, it does not intend, 
in grantin_ licenses in the public 
interest, to permit concentration of 
control in the hands of the few to 
the exclusion of the many who may 
be equality qualified to renaer such 
public service.” 

It is the last sentence which Com- 
missioner Durr believes obligates 
FCC from time to time to take stock 
of its licensing policies. 


s 
| House Reviews 
Continued from page 49 


Adams, Newark 
sound. His joxes come almost too 
fast, but are boff for results. 
Other standard turn is Martez and 
Delita, boy-anc-girl team who go 
through a handstand routine to 
Cuban jump tunes. ‘ 

“Search for Talent,” engineered by 
Ben Griefer, manager of the Adams, 
includes as stage turns 200 acts (six 
per performance) chosen from 3,000 
applicants. Those caught at open- 
ing. seemed to be fairly low-grade— 
an accordion band from a high 
school, a coloratura, a rural lad do- 
ing Spike Jones to offstage recording 
and the like. Bran. 


Earle, Philly 
Philadelphia, Jan. 24. 


Katherine Dunham & Co. (10), 
Artie Dann, Jay Jostyn, the Del Mar- 
tins; “That Brennan Girl” (Rep). 














More interesting than entertaining 
is the current bill at the Earle. Lay- 
out headlines Jay Jostyn, radio’s 
“Mr. District Attorney,” and Kather- 
ine Dunham’s dance troupe. 

Jostyn does his brief turn against 
a backdrop symbolizing a big city 
and the scarlet characters who in- 
habit same. His offstage announce- 
ment over the mike is effective—the 
same patter buildup used on his air 
show. His personal appearance, 
however, satisfies customers curious 
to see what the radio D.A. looks like, 
but leaves a lot to be desired from 
an entertainment standpoint. 

Jostyn’s tour de force is a monolog. 
He holds a revolver in one hand and 
gives a high-sounding sermon to the 
effect that unless GI Joe gets a break 
in the postwar world, he'll take to 
crime, and “the fingerprints of all of 
us will be on the gun.” 

Miss Dunham likewise misses the 
entertainment bus, although her pro- 
duction numbers please the eye, be- 
ing colorful and interesting. But her 
dancers contrib too much _ high- 
falutin’ business for vaude audiences. 
After all, the Earle isn’t the Acad- 
emy of Music. 

Her ensemble presents four num- 
bers. These are “Raratonga,” which 
might be South Seas or West Indies 
stuff; “Rhumba Jive,” featuring two 
men and a gal dancer; Miss Dunham 
and a male partner in “The Blue,” 
and the windup number, “The Lady 
With a Cigar.” 

A bright spot is Artie Dann, comic 
with a nose like Durante, and who, 
naturally, does an imitation of the 
Big Beak. Dann is a clever story- 
teller, particularly when he pokes 
fun at his proboscis. 

.. The Del Martins, two men and a 
dark-haired gal looker in ballroom 
attire, please with balancing feats. 
Shal. 





Apollo, N. Y. 
Sy Oliver Orch (16) with Billy 
Kyles, Prince Nyoka, Lamar Ragan; 
Jackie Mabley, Ravens (4), Spider 
Bruce & Hannah Taylor, Bob & 
Al; “Jealousy” (Rep). 


Apollo took a gamble on a couple 
of “ome-to-fill” acts for this week’s 
Sy Oliver bill and, for a change, 
came out winner. Booked into the 
Harlem vaude house were two virtu- 
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SCULLY’S SCRAPBOOK 


By Frank Scully 


Dough Re Me, Cal., Jan. 26, 

When saloon reporters begin holding press conferences I suppose you 
could say the atomic era is well under way. Earl Wilson just held such a 
conference at the Marquis (nee Falaise) in Hollywood. The barroom Bog. 
well sent out embossed invitations with “R.S.V.P.” as a sign-off. It stood 
for “Resident Soaks Vacating Premises.” Some old geezer, who was 
selling hair tonic instead of soutiens gorges, grabbed l'addition from 
M. Wilson. 

Everybody was there, and considering the snugness of the brasserie, even 
the town’s nobodies would have made the party seem SRO. Sid Skolsky 











was reporting in for Louis Sobol, who had neglected to wear a toupee and 
didn’t want to show up merely in his horn-rimmed glasses. 

As for M. Wilson, I had never met the gent, as distinguished from his 
journalism, until he cut himself, in a businesslike way (and a businesslike 
blue serge suit) into the picture version of “Copacabana,” after a New 
York nightclub of the same name. 

Wilson was standing in front of a dressing room at the Goldwyn studios 
where “Copacabana” is being shot. On a step to the dressing room stood 
little Louis Sobol and below him (but still above him, if you get what |] 


mean) stood six beautiful feet of Chili Williams. 


On the door of the dressing room the names of Abel Green and Ear} 
Wilson stood out in bold relief, Sobol’s in very small type. On the other 
hand, Miss Williams’ attentions were expected to raise his crushed ego, 
Sobol was directed to rest his inferiority complex against her lacquered 
blonde coiffeur. 


Wilson looked on all this with a stony grimace (Stein Makeup. No. 5, 
Juvenile) and Green opined the whole fantasy would set pictures back to 
Daguerre. No one remembered avant da Guerre, although Sobol once 
thought he saw him at the end of Memory Lane, in the company of Lola. 

After more of this stunting in still photography, the group of beauty 
and some beasts went off arm-in-arm to Stage 2 to share in a rolling shot 
of Carmen Miranda singing a French oo-la-la number. She encircled the 
table at which Messrs. Green, Sobo] and Wilson and their girl friends sat 
sipping. . , 

Pulaski and the Beast 

Up to this moment it looked as if the whole thing would have to be 
reshot, with Jack Pulaski dubbing for Messrs. Green, Sobol and Wilson 
in order to give some degree of pulchritude to the proceedings, but then 
Director Al Green (no relation) remembered what he had done in match- 
ing Larry Parks and Jolie in “The Jolson Story,” so he matched Miranda's 
cabana with a song. Her figger was stuffed into a form-fitting flesh. 
colored piece of crepe de chine. Over this was hung a huge wreath of 
huge paper flowers that made her look like a filly which had just won the 
Santa Anita Handicap from three galloping geldings. It was quite an 
effective play at injecting s.a. into an otherwise restful scene, but the 
anonymous mugg who voted against hip-weaving on page 34 of the anni- 
versary number of Varrety may not like it, because Miss Miranda's sing- 
ing was accompanied by beaucoup de bumps. 


I thought Sobol fared best in makeup, but people who knew Wilson 
in the flesh tell me that Wilson got by far the best of a flattering deal. 


The men had stand-ins, and because it is so hard to find males in 
California under 5 ft. 10 in., schoolgirls in slacks were used. There's a 
scientific explanation for this. The smog, fog, sun and sulphuric acid kill 
off ali weak males in childhood. The-rest grow to be giants. 


Ordinarily the knowledge of a thing like this (having teenagers as 
stand-ins) could blight a man for life, and, before Freud, actually did. 
Naturally these happily married wolves in and out of their Uptown 
Forties think of themselves as mighty manly fellows, but when flatchested 
schoolgirls in dungarees are used as their stand-ins, it’s not good. 

Whether this was the work of Al Green, the director, who went around 
with a carnation (a flower, not a can of milk) in his buttonhole, a cigar 
in his mouth and a hat on his head, I can’t say. -I don’t know why he 
wears a hat. He doesn’t croon, and he has a bale of hair which looks 
suspiciously like his own. But after “The Jolson Story” you can’t be sure 
that anything is real. 

Indeed, Leonard L. Levinson, Variety Mugg Emeritus, a member of the 
cognoscenti (now growing a beard to prove it), told me that the set didn’t 
look like anything he'd ever seen around the Copacabana. Another gent 
Said it represented one of the rooms upstairs. Cognoscenti L.L.L. ad- 
mitted he had never been to the powder room. 

George Jessel, Skolsky and some others who wear junior sizes, looked 
in to see how the muggs in makeup were taking it, but I don’t think they 
caught the columnists and their stand-ins together. 


Groucho Takes a Powder 


Groucho Marx, acknowledged star of “Copacabana,” wasn’t around at 
all during the filming of the press. Grouch has a pretty sharp tongue, and 
he knew these boys had pretty sharp pencils. He was not giving them a 
piece of his mind, only to discover later that they had rewritten the scene 
appropriating unto themselves his dialog and even his gestures. At any 
rate, Groucho felt that the boys should go to Canada until the whole thing 
blew over. 

Being partisans of a free press, they certainly would not stop at quoting 
Grouch—insofar, of course, as he is quotable. Only the day before, Wilson 
referred to J. Atwater Kent as “an old geezer,” and everybody knows how 
pointed his prose has become in matters concerning certain mammalary 
glands. In fact, his candor in this regard is sure to win him the Anatomy 
Award of 1946. 

Just what these three threshold thespians expect to get out of playing 
their character parts in character, beyond so much per day and expenses, 
I don’t know. Their notices, good or bad, can hardly be used to make 
cartridge cartons any longer, since there is a marked decline in scrap 
paper drives recently. 

That they can ever square themselves with their wives by handing all 
the money over, I doubt. These are women of character, not the sort to 
take lightly the sight of good, or even bad, looking numbers necking their 
“Notebook Nathans, merely because the show must go on, 

Even I, a husband with a will of iron and a macaroni constitution, can't 
explain away photographs from down memory lane of some dame kissing 
me. My usual savoir faire simply won't do, so I know these poor wights 
are in for it when those stills marked “For Immediate Release” actually 
begin going the rounds. By then the money will have been spent by their 
wives and forgotten by same, and all the boys will have will be memories, 
and Sobol has an exclusive on those. 





a chorus of “All Alone” over reed 
backing mqueing into “See You in 
My Dreams” with a quintet from the 
various sections chirping. Soc 
closer has entire band in glee club 
arrangement of “My Buddy” for 
plenty of mitting. This outfit is good 
anywhere, Blackout follows with 
Spider Bruce and Hannah Taylor. 
Band does a fair boogie piece. 
Ravens are next te closing, pre- 
ceeding Jackie Mabley. Latter 35 
well beyond middle age and her act 
isn’t new, but has the subtle humor 
of voice intonation that hits the 
funnybone in this house, Her 1azy 
chatter and special ditties, plus the 
old rag costume get hefty laughs, 
and the tap closer in a pair of 0 


ally unknown stanzas, the Ravens 
vocal quartet and Bob and Al, a 
dance team. Former proved one of 
the surprise hits in recent months, 
while latter were less than sensa- 
tional, Both reviewed in New Acts. 
Oliver’s new aggregaion shows 
more finesse than this house usually 
sees in its band bookings. Results 
showed that it’s not necessary to 
blow the roof off the Apollo to get 
over, since the well-arranged and 
relatively light tunes brought great 
returns. Band opens with a tricky 
“Deep River,” = a tenor solo 
in the ride slot. Next is called “Four 
to Go,” with the rhythm section of 
guitar, piano, bass and drums. 
Bob and Al bridge between an- 





bedroom slippers fill out the pill 


other band number, latter being a 
plenty satisfactory. Tomm. 


medley of oldies. Tram section does 
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Wednesday, January 29, 1947 


VARIETY 





| Broadway 


Actor Franchot Tone in New York 
from the Coast. 

Michael Breen has joined Miles 
Ingalls’ talent agency. 

Fay Bainter to replace Madge 
Kennedy in “Ten O'Clock Scholar.” 

Johnny Dugan, of MUCA’s theatre 
department, off for a Florida vaca- 
eet musician Harold Leonard 
again violining, at Gene’s Maison 
Pierre, / 

Irene Dunne in from Coast after 


doing “Life With Father” for 
Warners. Wil 
Judy Hollidgy vacationing from 


“Born Yesterday,” Adele Robertson 
replacing. 

Wolfgang Roth to design sets for 
American Repertory Theatre’s “Yel- 
low Jack.” 

Ed Raftery visited his alma mater, 
Holy Cross, at Worcester, Mass., over 
the weekend. 

Donald Hyde, U. S. pictures vee- 
pee, due in New York next week 
from the coast. 

Russell Markert to stage next sea- 
son's “Roller Vanities,” Nat Karson 
to design the costumes. 

ctress Nancy Coleman in from 
the Coast to begin rehearsals in 
Irene Selznick’s “Heartsong.” 

Blanche Yura to be guester with 
American Repertory .Theatre at 
Friday’s (31) “Electra” reading. 

Claire Bragar, daughter of Louis 
R. Bragar, Warners theatre exec, to 
wed Howard M. Seifter, April 13. 

Lew Grade, British agent, ‘and 
George Leroy, French theatre opera- 
tor and talent rep, sailing back next 
week. 

Peggy Phillips, of Theatre Guild 

a, staff, to marry Max Allentuck, 
Kermit Bloomgarden’s general man- 
ager, Friday (31). 

Vet music teacher Eugene D’Avi- 

neau, in serious condition at Bel- 
oven hosp, trying to locate friends 
and former pupils. ; 

Boxing Writers Assn. dinner, with 
Jim Dawson of the Times as toast- 
master, held last Wednesday (22) in 
me Hs room of Ruppert’s brewing 
plant. 

Herbert Stothart, Metro music di- 
rector, returned to the Coast Mon- 
day (27) after a week in New York 
looking over - possible- music for 
oe ae Metro pictures. 

Jake Wilk, WB eastern production 
manager, is currently at Burbank 
for confabs with production and 
story department heads. Plans to re- 
turn to N. Y. next Monday (3). 

PAMAS, new luncheon club of 

ress agents, has been launched in 
ave York, being open to p.as in 
films, radio, legit and _ industrials. 
Ballyhooers meet every Tuesday. 

Robert Young, topper of Pathe 
Industries, which controls Eagle- 
Lion and PRC, and also head of the 
Chesapeake & Ohio railroad, will be 

ictured on cover of this week’s 

‘ime mag. It'll be followed with 
stories in Life anc Fortune. 


Chicago 
“Three to Make Ready” due in 
Feb. 8. 


Anita Colby in town for March of 
Dimes promotion, 


Joe E. Brown planing to Toledo 
for his mother’s 8lst birthday. 


Larry Tierney appearing at the 
Palace Theatre for opening of “San 
Quentin.” 

Harry Bloomfield, Broadway pro- 
ducer, closing deal for rights on 
“Varga Girl.” 


Dick Henry showing brother 
Charles Henry of Moss Agency, Lon- 
don, around town. 


Mr. and Mrs. Ralph Berger cele- 
brating 2ist wedding anniyersary. 

e’s owner of Latin Ruactet nitery. 

Charles Simanelli, director of 
special events for Universal, here for 
ad conferences on “Wicked Lady” 
and “Swell Guy.” 

Charlie G. Strakosch, company 
Manager of local “Harvey,” leaving 
with wife for Florida. He'll be re- 
placed by Joseph C. Cohne. 

Gertrude Lawrence standing on 
the side of the ticket taker with 
Mason jars and doing a fine job 
of filling them for the March of 


Palm Springs 


By Hank Goldenberg 


Wife Ellen joined Irving Berlin 
at La Quinta. 

The Sol Lessers have 
house here for the season. 


_ The Larry Tarks (Betty Garrett) 
— flew in for a short stay at the 
one Palm. 
Ted Richmond, Columbia Pictures 
poder, and the missus dunking in 
he El Encanto pool. 


Western Air Lines inaugurated 
ne; weekend shuttle from Los An- 
geles with 44-seat Skymaster. 


Fire of undetermined origin to- 
tally destroyed Desert Hot Springs 
mineral bath house last Tuesday. 

Radio producer Lou Winston 
Wweekending with brother Clarence, 
lianager of Worder Date Gardens. 
_Dick Spier, Fox West Coast divi- 
Sic 1 chief, down from San Francisco 
for sun and confabs with Fig boss 
Charles Skouras. 

The swank and redecorated Tennis 








taken a 


Club gets a big play fri.u the so- 
cialites and industry's tops ren- 
dezvous here. when in town. 

At La Paz guest ranch: Mr. and 
Mrs. Sidney Bernstein (he’s London 
theatreowner, currently engaged in 
making two pictures here with Al- 
fred Hitchcock). 

Arthur M-uray setting early open- 
ing of dance studio at the Fiesta 
House of the Desert Inn. Roy Ran- 
dolph, formerly Metro, has current 
monopoly on dance instruction. 
Others around town: Hungarian 
actress Eva Gabor, Sidney Lanfield, 
Ts wnsend Netcher, Mr. and Mrs. 
Paul Lukes, the Frank Morgans, 
Margaret O’Brien and her mother, 
Mr. and Mrs. Gabby Hayes, Ricardo 
Cortez. 

Virgina ! iayo, who took a powder 
from Hollywood, discovered here 
hiding out at the Casitas Del Monte 
Hotel registered as Vi-ginia Jones. 
Accompanied by her mother, she re- 


identity was learned. 

Racquet Club continues Mecca for 
Hollywood crowd. Taking the hot 
sun at the cool pool: George Burns 
and Gracie Allen (George in a 


~ | 
turned to Goldwyn studio when her | 





bright red beret); the Dick Haymeses, 
the Harpo Marxes, Eddie Goulding, 
Gabriel Pascal, Paulette Goddard, 
Evelyn Keyes, Mr. andeMrs. Ben 
Bogeaus, Charles Feldman. 





| Dublin 


By Maxwell Sweeney 


role in “The Hills of Donegal.” 
Polish pianist Henryk Mierowski 
due in Limerick for recital, Feb. 9 
Maureen Cusack rejoins Edwards- 
MacLiammoir Co. for London season. 
Tenor Michael Duffy due for ap- 


soon. 


Irish - American 
O’Toole billed for 
ances. 


New 1,400-seater Capitol cinema 
in Cork due for completion in the 
spring. 

London critic Dick Richards cur- 
rently surveying Irish stage and 
screen here. 

Hugh Margey, Metropole & Allied 
Cinemas circuit, planed back from 
London talks. 


Ria Mooney, Gaiety School of 
Acting director, will judge Newry 
Drama Festival. 

Mexican acrobatic act, Four Po- 
mars, currently heading Theatre 
Royal vaude bill. 


Actor-producer Richard Hayward 
named judge for Cavan Drama Con- 
tests, March 22-30. 


Anew McMaster opens Dublin sea- 
son at Gate with Elsie Schauffler’s 
“Parnell,” Jan. 27. 

Comedian Noel Purcell will top 
star vaude bill in aid of Catholic 
Stage Guild, Feb. 2. 

Oboe player Leon Goossens 
skedded as soloist for next Radio 
Eireann symphony concert. 

Eithne Dunne, recently with “Play- 
boy of the Western World” in New 
York, reportedly considering Par. 
offer. 

Kevin Collins, former house man- 
ager at Savoy, is now special corre- 
spondent for “Irish Independent” at 
Shannon Airport. 

Dermot Walsh planed here on va- 
cation before starting series of per- 
sonal appearances in England to 
bally “ Hill.” 


tenor 


Dublin appear- 


ungry 





Paris 


Lilian Harvev headlining the bill 
at the Etoile. 

Marlene Dietrich living 
quietly at the Georges V. 


Brother of Jack Votion in from 
the Belgian Congo for short stay. 

Mistinguette voicing disapproval 
to some parts of Maurice Cheva- 
lier’s memoirs. 

Mexican consul and a friend talk- 
ing to Ben Tyber about taking the 
show to Mexico. 

Cliff Fischer postponing his Rivi- 
era junket because he can't get spare 
tires for his car. 

Francoise Rosay cocktailing her 
friends before hopping to America 
for a part in “The Key.” 

Elsa Maxwell lunching with 
ex-President Leon Blum and dining 
with painter Pablo Picasso. 

Terrence Young, Hugh Sinclair 
and Eddance Romney in Paris for 
filming of “Corridor of Mirrors.” 

Alfred Cortot’s skedded piano re- 
citals in provinces cancelled fol- 
lowing riots caused by his Paris 
comeback. 

Georges Henri Clouzot, director 
of the “Corbeau” under German 
occupation, to’meg “Merry Xmas” 
after having been long suspended. 

President of France Vincent Au- 
riol and wife at the Opera gala 
sendoff of the paratroopers epic, 
“Bataillons du Ciel,” as their first 
society function. 

Marcel Pagnol, his wife. Jacque- 
line Bouvier, and their infant child, 
all escaped unhurt in a recent motor 
accident when the car fell off a 10- 
foot embankmcnt near Grasse. 

When a collapsible dagger failed 
to collapse, baritone Jean La Garde, 
singing in “Pear] Fishers” at the 
Opera Sunday (26), had to be hos- 


very 





italized with a_ two-and-a-half- 
inch cut in his stomach. . 


Brendan Clegg. 13, inked for film | 


| 





| 


| 
| 
| 


| 
| 


—— 


CHATTER 55 





London 


Terence Rattigan busy on four 
short plays for production by John 
Gielgud. 

Connie Gilchrist, former Gaiety 
theatre musical star who’ became 
the Countess of Orkney, left $2,882. 

Marius Goring broadcasts for the 
British government in Switzerland | 
under name of Charles Richardson. | 

Jimmy Jewell (and Warriss), one ! 





of the tops in London Palladium | 
show “High Time,” out after heart | 
attack. 

Madame Tussaud’s, exhibition, 


giving dividend this year to its | 

shareholders of 50%. Last dividend 

was 20%, in 1938. 
Norman Marshall, 


who produced 


| most of the plays at the Gate theatre, | 


joins Alec Clunes in similar capacity 
at the Arts theatre. 

Alfred Nightingale appointed new 
general munager of D’Oyly Carte 
Opera Co. and Savoy theatre, re- 
placing the late Richard Collett. 

Jack Carlsen is now in charge of 
publicity for Moss Empire, having | 
replaced Jack Sullivan who joined | 
Universal’s publicity department. 

Molly Veness has new play titled 
“Watch and Pray” which is being | 
presented by J. Grant Anderson at | 
the little Torch theatre in February. 

John Ringling North over here to 
line up novelties for Ringling Bros.- 
Barnum and Bai’ey circus.~Has just 
returned from the continent where | 
he found over 20 new acts for next | 
season. 

Trustees of the Crystal Palace 
urging the Government 
rebuilding plans in time for the 
opening of the British Industries 
Fair in 1951 where it may be per- 
manently housed. 

H. M. Tennent shortly 
Noel -Coward’s “Present Laughter”. 


pearance at London’s Albert Hall|at Haymarket theatre, despite fact } 
|that “Lady Windermere’s Fan,” al- | 
Emmett | though in the second year, is still do- 


ing near capacity biz. 


- Washington 


By Florence S. Lowe 

King Cole Trio, here on stage of 
Howard, broadcast to net from 
local outlet past Sunday (26). 

Peggy Ann Garner, here for broad- 
cast. in March of Dimes drive, sole 
film personality to highlight igeal 
activities, drawing sharp contrast to 
fanfare of former years. 

New concert booking bureau open- 
ed here past week, headed by Pat- 
rick Hayes; ex-National Symphony 
manager, and formerly of Concert 
Services, Inc., NBC affiliate. 

WRC-NBC’s smart capital flavored 
airer, “Coffee with Congress” re- 
vived past Saturday (25) with Bill 
Herson back at the helm, and Rep. 
Estes Kefauver, (D., Tenn. as guest. 

Alec Templeton highlighted Wom- 
en’s Press Club reception in honor 
of President and Mrs. Truman. Piano 
monologist arrived at shindig with 
Mrs. Templeton’ and Margaret Tru- 
man. 

“Films in Public Relations” will 
be subject of unusual forum starting 
here Feb. 5, under aegis of American 
Public Relations Association, with 
Pat Powers, N. Y. film consultant, in 
charge. 

Helmut Dantine trekked in from 
Baltimore, where he is doing a stint 
in “Eagle Has Two Heads,” for a 





to sanction | 


reviving | 


BC’s | 


areund the uabes via 16m for short 
dates in halls. Latest is “Three 
Waltzes,” French pic, with collection 
among patrons to cover expenses. 


Pittsburgh 


By Hal Cohen 


Lari Werth and Nan on bill at 
Carousel with Joey Bishop. 


Boogie Woogie S .1ermar 
sixth year at Nite Court of Fun. 


Little Jackie Heller on the shelf 





| for week with bad case of laryngitis. | 


Archie Finemans and Mike Shapi- 


ros vacationins together in Califor- | 


nia. 
Bonnie Geodwin has joined KDKA 


| Staff as hostess in Gue‘ Relations 
department. 
Mrs. Al Marsico, wife of Nixon 
Cafe maestro, off to Chi to be with 
her ailing mother 
Walter D. Lafferty, formerly of 


INS bureau here, has joined Karry | 


Kodinsky’s nublicity firm. 
Victoria Schools and Cabot 
Dresden headlining new show at 
William Penn’s Terrace room. 
Dolores Shukert has quite booker 
Al Fremont’s staff to go with public 
relations firm of Susman and Adler. 
Ed Schaughency and Rainbow 
Jackson have chalked up 13 years 
with their Musical Clock program 


ion KDKA. 


Richard Rober, of “Born Yester- 
day,” was joined here by his wife, 
,former Mary Barthelmess, to cele- 
brate first wedding anniversary. 

Frank and Pearl Hipps, who were 
together in “Juno and Paycock” 
Playhouse, cast again in community 
theatre’s new show, ““he Lady of 
Leley Square.” 


Minneapolis 
By Les Rees 
Andy’s nitery has Kurtis Mario- 
nettes, 
Ballet Theatre into Lyceum for 
four nights. 
Eddie Ruben and the wife vaca- 
| tioning in f ovth America. 
Spike Jones playing return en- 
| gagement at Auditorium Feb. 20. 
Ben Blotcky, Paramount branch 
manager, vacationing in the South. 
John D. Redmond, RKO Theatres 


nt 
ar 








district mana‘>2r, vacationing on 
Gulf. 

Alvino Rey’s band to play at St. 
Paul Winter Carnival grand ball 
Feb. 

“farian Anderson concert at 


Northrop Auditorium a sellout a 
week in advance. 

Bill Frank off to Hollywood to get 
work started on his forthcoming 
production, “Dan Patch.” 

Minneapolis Symphony orchestra 
off on mid-winter tour witb 35 con- 
certs scheduled in five weeks. 

Buster Shay ‘r with Olive, George 
and Richard and Ruth Daye into 
Hote! Nicollet Minnesota Terrace. 

Art Anderson and Jack Heywood, 
W..rner Brothers’ branch manager, 
and New Richmond, Wis., exhibitor, 
respectively, off on a Mexican va- 
cation. 





Havana 





very swank “Embassy Row” party 
honoring O. Max Gardner, new U. S. 
ambassador to Great Britain. 


Australia 


By Eric Gorrick 

Doris Fitton is presenting “Mary 
Stuart” at her intimate house in 
North Sydney. 

Tommy Trindler will play in Ade- 
laide, Brisbane and Perth before 
returning to London. 

Ray Miller, formerly with U. S. 
Navy, here, now on the announcing 
staff at 2._GB, Sydney. 

Muriel Steinbeck, wh» played the 
femme role in Col.’s “Smithy,” flew 
* Singapore for pic's preem. 

“Bells of St. Mary’s” (RKO) is a 
terrific click at Hoyts’ Esquire in 
Melbourne. Looks set to Lent. 

“Piccadilly Incident,” Associated 
British pic, will be released here 
via British Empire Films, under 
Gordon D. Ellis. 

Harry Watt has been giving lec- 
tures to tie Sydney Film Society 
on film-making. He’s also done some 
chores for local newspapers. 

Kiwis, bunch of servicemen en- 
tertainers, are doing boffo biz in 





Melbourne under the Williamson- 
Tait management. Troupe mulling 
U.S. trip. 


Nancye Stewart, daughter of the 
late Nellie Stewart, is playing in 
her mother’s former triumph, 
“Sweet Nell of Old Drury.” Mayne 
Lynton produced. 


Bob Geraghty. vacationing in 


Bobby Capo, Puerto Rican croon- 
er drawing $850 weekly at RHC. 

Tourist season here complete 
washout and hotels and night clubs 
—s 

Musical Guild presenting ee 
Regina Resnik and tenor Set Svan- 
holm here. 

Mischa Elman in concert here, 
sponsored bv the Cuban Confedera- 
tion of Labor. 

Radio actress Anera del Pilar vis- 
iting CMQ's Radiocentro, fell down 
a shaft and was killed. 

Miguel Buendia, popular an- 
nouncer, here, who was with CMQ 
till two years .go0, died after a year’s 
illness. 

Havana bas a Muzak biz called 
Compania Cubana de Musica, serv- 
in. wired music to bars and res- 
taurants. ~ 

Government returned the Du- 
Mont television broadcasting station 
brought in for exhibition purposes, 
to John Hunt, Jr. It had been con- 
fiscated by order of the Cuban Radio 
Commission because it had not been 
taken out of the country immediate- 
lv after the exhibition closed. 


Mexico City 


By Douglas L. Grahame 


Customer of a leading nitery re- 
cently beaten by the management 
when he protested a hiked bill. 

Biopic of explorer Hernando 
Cortes slated to be produced in 
Spain by Miguel Contreras Torres. 

Circuit ops Samuel and Oscar 
Granat building their initial first- 
| run house, the Opera, to be unveiled 








Queensland, expects to come back | late this + >ring. 


into showbiz shortly. Former part- | 


ner Will Mahoney is now tied in 


with Harry Wren. 





| ings-afternoons at th: Minerva, Syd- | 


| 


Eta Shields, after her current 
Tivoli run for Dave Martin, will 
settle down in Melbourne and do 


radio and night club appearances 
in addition to vaude. 
“Peter Pan” is doing okay morn- 


ney, for Whitehall Productions. 
“Life With Father” doing powerful 
biz evenings. 


Foreign pix are being hauled 


Cine Cesar, local nabe house, scene 


| of a riot recently when patrons ob- 


| jected to halting of the show due 
ito power failure. 
All five theatres of Torreon, north 


| central city, still remain closed, with | 


|help drawing full pay because ex- 
| hibs refuse to pay a new municipal 
tax which became effective Jan. 1. 

Jorge Negrete heading a move- 
| ment of actors to set up “The Mexi- 
,can Theatre” announced to further 
| Mexican stage works. Group is 


readying a 750-seater to cost $50,000. 


Starting | 


and | 


Hollywood 


_ Ann Miller .ivorced Reese Milner, 
| Marie McDonald taking vocal les- 
sons. 

Kristine Miller on siesta at La 
Quinta. 

John McCormick defendant in a 
divorce suit. 

Jane Withers 
Palm Springs. : 

David Wark Griffith celebrated his 
72nd birthday. 

Dana Andrews trained in from an 
' eastern vacation. 

ven. Feng Yu Hsiang esuested on 
the Goldw n lot 

Jane Powell enrolled in a Holly- 
wood music school. 





Oaking up sun at 


Frances Gifford in town after a 
whirl on Broadway 
Perry Lieber’s wife recovering 


from major surgery 


Zachary “cott back to work after 
a hard bat.le vith flu 

Charles Drake going on tour with 
“Winter Wonderland.” 

Frank Sinatra returned from his 
Palm Springs vacation 

Ernest Haller back to work after 
a week’s bout with flu. 

Elizabeth Taylor building a home 
in San Fernando Valley. 

Katina Paxinou i. from London 
for a film role at RKO. 

Chet Miller, Denver exhib, looking 


over product at Paramount 
Sinclair Lewis gandering film pro- 
duction on the Metro lot. 
Gene Au'-y to Houston. 


to open 
his Flying A Ranch Rodeo 


Milton Sperling back on the job 
after a Sun Valley vacation 
Jack Dempsey vacationing at the 


R: cquet club in Palm Springs 

John Silverman in from Provi- 
dence to gander the film studios 

Elliott Rose recovering from 
pendectomy at Veterans hospital 

Richard Vernon, British film exec, 
gandering production at Warners. 

Myrna Loy checked in at Metro 
after an absence of three years 
| Constance Bennett motored in 
| from Alabama to resume film work. 
John~ Carroll and Grant Withers 
|} in town after a tour of Army hos- 
| pitals. 

William Stelling, out of military 
service, resum?d his acting chores 
at 20th-Fox. 

Martha Vickers checked in at 
Warners after stage appearances in 
Chicago and Detroit. 

Melvyn Douglas in town after 
launching road companies of “Call 
Me Mister” in the east. 

Edmund Breon returned to his 
thesping at 20th-Fox after a year 
ot with a fractured hip. 

Howard Hughes inked Lincoln 
Quarberg as publicity-advertising 
director for California Pjetures. 

Fred Finklehoffe returned from 
New York after seeing his wife, 
Ella Logan, open in “Finian’s Rain- 
bow.” 

Wallace Beery \ il’ tour for three 
weeks next summer with the Ring- 
ling Bros. circus as an innocent by- 
stander. 

Robert Cummings sustained sec- 
ond degree burns during fire scenes 
in Seymour Nebenzal’s “Heayen 
Only Knows.” 

Charles MacArthu. in from New 
York for huddles with Nunnally 
Johnson on the script ef “The Sen- 
ator Was Indiscreet.” 


Miami Beach 
By Larry Selleway 

Diane Adrian inte Bar of Music. 

Mischa Elman in tewn for concert 
date. 

Jewel Box license okayed, with 
shows again installed. 

Sonny Skyler in town for va- 
cash and Olympia engagement. 

The Barney Balabans celebrating 
18th wedding anni at Colonial Inn. 

Bill Robinson here for a weekend 
benefit show in Miami’s Negro sec- 
tion. 

Willie Howard setting plans for a 
revival on Broadway of “Girl 
Crazy.” 

Senor Wences added to Colonial 
Inn show, replacing Borrah Mine- 
vitch Rascals. 

Joe Candullo’s erchestra replaces 
George Paxton’s unit at the ach- 
comber Jan. 30. J 

Al Jolson finally arrived at Lord 
Tarleton Friday (24) after autoing 
in from Coast with Harry Akst. 

Mocamba sold to operators of 
Headquarters restaurant in N. Y., 
who plan a duplicate operation here. 

The Dean Murphy's (Dorothy Dey) 
| planed to Cuba for short vacash as 
| house guests of Jorge Sanchez, sugar 
| king. 
| First legit road show to play here 
jin some years will be “Life With 
Father” featuring Brandon Peters 
and Alice Thompson. 

Walter Winchell garnered $10,000 
i|from racetrack biggies at Latin 
|Quarter dinner. All of it goes to 
| Damon Runyon fund. 

Tony Bavaar, Benny Davis’ sing- 
ing discovery, featured in new show 
lat Ben Gaines Blackamoor room, 
| with Lucille Barton and Mel Murray, 

Miami Press Photogs staging an- 
| nual ball at Steak House in Febru- 
ary, with proceeds going to Mt. Sinai 
!and Mercy hospitals. 

Sophie Tucker thrown belated 
| birthday party Monday (27) by Ned 
| Schuyler at Beachcomber wheré she 
;opens the 30th, with Jackie Miles 
|}and Bobby Breen also on bill 
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We thank you for your distinguished laughter 


Kent and Johnson 





management—Gale Agency, Inc. 


